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Feelin' Good, Boss? Cum n' Feel Gooooood
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We're proud to present this wonderful selection of films and videos from all over the world, placing sex work at center stage and seeking
to give lhe sex workers represented their long overdue respect and understanding, These films help us to look at the value syslems
{Working Girls) S g M BLA S - which frame; regulate and outlaw peoples’ bodies whose sexual tastes and practices differ from lhe dominant helerosexual reproductive
Craodlis)y - (SERA) - CpEsatl B hmBEEZ LT BAVE ) hHE Y ENLETNS - £y fyE model and also find creative ways to identify and denounce erolic injustice and sexual oppression. Given the controversy we have faced
T T - EESHEELM AR - B THEETRRSREMER - PSS  HNBENE THEN AR these two years around Issues of the age of consent, anti-discrimination laws and sexual politics in Hong Kong, it's about time that we
WMEE - RhE - RBRERDN  BRE—LEE R R 7 use this opportunily to reconsider what kinds of institutions we should ask for and help build, what positions we take around the many
possibilities one uses one's bodies, whal sexual images we wanl 1o see, and last but not leasl, celebrate the diverse pleasures and
crealive energies of us all as sexual beings.
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1st Hong Kong Sex Workers' Film Festival
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In Search of Freedoms
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Program Schedule

fing—: HEH

Program 1: Opening Films

11/8 (Fri ) 7 pm

i 495 7

Total Program Length: Approximately 95 mins.

Lk
STREET SURVIVOR

& MiTaiwan, 2006, ##l: BB EMEE GRS,
B WA ERS TIER, 21 min, BEHPXFE
Taiwanese with Chinese subtitles
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Beaulifully shol, Street Survivor is a precious portrail of a hooker and the cop who arrested her, If the hooker needs to be working th
streets in order to survive, does the cop have a choice of letting her be? Whao is the oppressed in this scenario and who is to blame?

10

EATR - A EEEARIR  GAEF - HA'E\‘H?JT

|

T AU i
TALES OF THE NIGHT FAIRIES

ElfE India, Shohini Ghosh, 2002, 74 min.,
-l fiich SR

English and Bengali dialogues with Chinese and English subtitles

NEESERE - BHERETEMIELE : [F) ReEm
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Tales of the MNight Fairies explores the power of colleclive organizing and resistance while reflecting upon contemporary debates around
sex work. The expansive and labyrinthine city of Calcutla forms the backdrop for this personal and musical journey of storytelling. It
represents the struggles and aspirations of thousands of sex workers who conslitute the DMSC (Durbar Women's Collaborative Ccmmitie:e)
a collective of male, female and transgendered sex workers who demands decriminalization of adult sex work and the right to form al
trade union,

FRBRiE EE (A
MR R (dL
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KBPEEEUR SR A R)

Post-screening discussion in Mandarin led by Dai Jinhua
(Professor, Institule of Comparative Literature and Culture, Peking University)
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Program 2: The Emperor's New Clothes MRS

SCARLOT HARLOT'S INTERSTATE SOLICITATION TOUR
12/8 (Sat) 3 pm
@k f8s o
Total Program Length: Approximately 85 mins.

dialogues

Scarlot Harlot#iga iisa1T B HIM A5 - il
FREENES - BR . ASFE

ERETMBUT OB RN - ERREE LREERRLG « Frh &,
Effehih - BRH-BEMEARE -

provocative and fun, Scarlot and Prostitutes of New York (PONY) descend on Wall Street, saliciting as an act of civil disobedience and
interviewing unlikely and diverse byslanders.

RIBRURE
THE STORY OF THE TAIPE!I LICENSED PROSTITUTES

£ [hE] LR
SCARLOT HARLOT ON CHUM TV

. % A Canada, 2004, Judith Pyke, 8 min.,
& ;! miE4E=H English Dialogues

&74 Taiwan, 1998, 25388, 57 min., BN+ 325 8 Mandarin with Chinese sublitles

Carol LeighZ2Z Bt TSN AGAZ— [HTiEE ] —HRLeighfEL HHF RN o foff/MBEER [154:] (Scarl
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Produced by Formosa Television, this documentary presents the stark socio-economic realities faced by women whose sole livelihood
is taken away when then-Mayor, now-President Chen abolishes legal proslitution in the capital of Taiwan, The sex workers organize and
slage fierce protests with the help of labor and feminist activists. This video documents the lives of these women who struggle to keep
rotten noodles off the tables of their families and the two-party political battles of the Taiwan Government out of their beds.

SNRihEESE (WEHLEE) NE B (HENEARUEMARDERE)

Post-screening discussion in Cantonese led by Chan Shun-hing

(Assistant Professor, Department of Cultural Studies, Lingnan University, Hong Kong)

A colorful partrait of one of the most prominent sex workers' rights activists in the U.S., Caral Leigh aka Scarlot Harlot, produced b
Chum TV in Toronto. It traces her route from being a university graduate, emerging poet to her being an activist, performance arti |
filmmaker and writer.

BB (1504 Fi%A8Y Screened with Scarlot Hands out Stickers on Stage
£EUS, 1 min., EiEEFHE English dialogues
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Program 3: Les Talk Sex

] B Hp

Co-presented with Nutongxueshe

12/8 (Sat) 7 pm

R 709

Total Program Length: Approximately 70 mins.

RETHE
STRAIGHT FOR THE MONEY: INTERVIEWS WITH QUEER SEX WORKERS

£ S, 1994, Hima B., 59 min,,
R4 TR English Dialogues

=1 CFRGFAE M | AR R
% | {3 Annie Sprinkie) + F B B PIEmS RS - 4 - ik - HRE

LR ERET ARG IRER
MNE=SHHEBETEEN [HE] ZieiEaam [
PERR RS A O B R -

This documentary offers a unique perspective on sex from the leshian point of view. Through interviews, erotica, and archival foota
the videomaker explores the lives of lesbian strippers, prostilutes and dancers, including author, activist and femme fatale Annie Sprink]
The women share the perspeclives and insights they have gained warking in this industry conventionally seen as heterosexual a
male-cdominated. Bold and articulate, these women discuss the impact of sex work on their personal lives, the feminist, racial and claj
politics of sex work, and the need for a broader underslanding of this greally stigmalized, stereotyped and highly diverse profession.

14

HIHEEER
SEX WORKERS' MANIFESTO

E[J India, 1997, C.J. Roessler with the assistance of Carol Leigh, 8 min.,
& sRMiHR 305 % English dialogues with Chinese subtitles

T EEE NS EBTMETEE RS -
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Shot during the First National Conference of Sex Workers in Calcutta, and using part of the manifesto drafled by the conference, this
video spells out clearly the various ways in which the sex workers' movement have made us confront many fundamental questions alb
social structures, family, sexuality, moral rights and wrongs. [ "

B
Post-screening discussion in Cantonese led by Yau Ching
{Associate Professor, Department of Cultural Studies, Lingnan Universily, Hong Kong)
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Program 4: Re-discovering Paradise

13/8 (Sun ) 2 pm
s« §9855
Total Pragram Length: Approximately 85 mins.

BRERFR
TO SEE, OR NOT TO SEE

&8 Taiwan, 2003, Z—, 64 min,
i@ - &5ERe T HMandarin and Taiwanese with Chinese subtitles
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— pe v Y A ME S E AT Hfmds R ET RO S - B T HBFA—EATERNEREEEL [E] M
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rratives of passive "mail order brides” this documentary dares 1o make us come face to face with these wom|

Countering conventional na
d to men in Taiwan-stories happening right around

from Mainland China who migrate to become sex workers through being marie
in our daily realities that we are so used to pretending not o see.

FElREL (REIREY  SHEISEMEE — N -
Soreaned with Street Survivor. Please refer lo Program 1.
goge 1)

e (4-5pm) : BEMEE (EimiE)  RE G {ﬁii'.q‘%k!?'ﬁéxiﬁﬁ?ifi&ﬁ:rﬂ - RARE | BIEFREEEA)
Talk (4-5pm): A voice of One's Own (in Mandarin) Speaker: Josephine Ho (Professor and Chair, Department of English and Coordinal
Center for the Study of Sexualities, National Central University, Taiwan)

18 -

BT R
program 5: Closing Film

13/8 (Sun) 6 pm
@ e ¢ {1165 Total Program Length: Approximately 116 mins.

s 4 ok ke SR S
SISTERS AND ZITENG

Eitk H Kona, 2 b 1 " . =y S

H = long Kong, 2006, /1 8kKong King Chu, BHiEH 4 3053 Cantonese Dialogues with Chinese subtities
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Produced by Ziteng, this unprecede e
wr:ﬂe ﬁgh“n; e “?e ”Q”;nfz:ﬁf:jﬁffcinf:u:‘\enlalry foregrounds the overwhelming prablems and limitations one is confronted with
B s el dIT fmg Kong. It weaves the multiple voices of sex workers in Hong Kong gathered from
B orxors in Hong Kong bl aiscpbr::d;: friends and volunteers. It allows us not only to get closer to the real working conditions
B it e o rendar bot sex work AR Comp{ehens.ue. picture of the ways in which legal institutions and social st

sex work and activism almost impaossible. 3l stigma

ST IR T N e e LY p
SRR R B SRR R L R A (REEAE) Posl-screening discussion in Cantonese with director and Zi Teng
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Sex Worker Art

Carol Leigh (X4 [{Ed] )
Carol Leigh (aka, Scarlot Harlot)

mpe are living in a cullural moment in which repre
IR . i ey be precisely bacause ,qh :E}_r‘lefcrﬁat\uns of the sex trade abound. If the figure of "the prostitute’ has be
B o ios vt neaworks. - Speme;s v jol ]_0:1[ rﬂrways. she) has stood-in for broader cultural anxielies: glol:;ar;'etf1 s0 compelling
i social disorder and crime. Th I 1N ization, changes in
sex-workers from emply stereot : 1e. The [art of sex workers] make these linke :
y stereolypes into complex, contradictory, and historically-rooted bam;s' Elizab ehlgkdges SRl irnsiomming
gs'- Elizabeth Bernstein, Ph.D,
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gex worker arts express diverse and
oft £ i
e en passionate perspectives on lhe experience and identity of prostitutes, d
5s g i
WOl Wi ry , arl and vision produced by sex warkers in their private nolebook: .'b b
T ebooks, scribbled on scra)
ps of

paper, shared with friends and lovers |
: et ' . and in classes, workshops and programs. The pow i i
ives propels our art and many of us are proud of our lalents I RS R D LR d
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Artistic expression and communication is orm sustenan n
[ h A B o DR 1) A4 I HMRePREAS BEfA B EE . i bk tenance in a siluation in which we struggle so greatly with a
h 3 8 2ally with social disapproval

confronting pathologized or glamoriz i
s (B B S R — ; ; least some of) our family, fr > = Stewectypes (VSRS and TV, almost always living d i icli &
SPTp——— — H'_*;k!l“h!-_‘.féﬁ-‘-"i‘f L RE AR R - T AR y, frends and associates. ng double lives, hiding the truth from (at
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Living under the dual forces of crim s P
BE e icently, a role andior S;:Z!ZETII:; i::: Shg‘!nc-ilr&ﬁlltm_ smﬁetimes violence, alienation, for many prostitution is nol
years, a lesson learmned. There are numerous ways ?n*‘e:f:i;hof reuelalpns. a way we paid our familyl bills, a way we spent ourgImply X
petween sex workers and arts communilies. Acting an: o [Unch.on as artists. Historically in many cultures there a Y‘}UﬂguT
€ performance is parl of the work. Some can praclice sex as an ::l ”;;"‘“y h.nk&
: . Thereis a
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wide range of arlt including vid m.
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B o ] and images by sex workers which express |he pligh 5
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The Making of Tales of The Night Fairies

Shohini Ghosh
(EMEATR - P A e E SR EMAAE)

WE TEflE] (Tales of the Night Fairies) i M B B2 A RN L 8 T {FS (OR20E fH EREE T2 R - BRI NER
SRS B EREREN - REE—WRMEEERRH 2 —IMEE - ST ERE TR T A B9 4 T 0 (i WS — e F I
LS PINESRE T —MITAMRSHIARTES -
4k (Shonagachi) A S 2 R s ek A IR AR AUALIEIR = BRIEET HAH—EOTF2HEERIEE « BLFES - LT THR
T B E RS - RN LR B Y ReE T ERE N ENET - ERBASE T —EREEERHENERE
T e — (B4 5 DMSC T & - B eI R BIRHURIERT - MEEEN 2iiE A REEHBIPRRERR T L LINRL T NRR
DMSC &k B ES R E A5 R & LS IFRmAsAS - 81 TR AIHEN O RE EMIF - BAAERTHENP - BFAE
BT S SRS NN - EiE RS AEEN - FILE B ERAL MR R e R - B A FIE N A T 1E AR 3
BEEARE o MR T D BB B R R B A AR RAUR M & TR R AR ATIERK o BRTHTEEEEANEE  —&
MR8 B EE - DMSC IR SMIARaMETEA AN ERIE -

el ] &5 7 B AIE S AT S M DMSC T4 07 « RIFIEE AR WIS — AR EARAK L TR — AT - A R T

2 E R - AR AEAED LA 2 R - b S0 7 B B 24 S M IE = — R i AR A0 — BE - DMSC )l B B T

SRR - SETATHEDBMER o I RB— P RAYIE S EANRL AR IRRER -
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rs - fi 18 = il
Fivﬁ ngwo:'ke i our women and ar.1e man - along with the filmmaker / narrator embark on a journey of storytelling. Tales of the Night
Fairies explores the power of collective organizing and resistance while reflecting upon contemporary debates around s K 121
. : e _ exwork,
simultaneously expansive and labyrinthine city of Calcutla forms the backdrop for the personal and musical journeys of storytelli ’
elling.

The Ta.fe_s c‘:; the Night Fairies' is a 74 min documentary about the struggles of the women of DMSC, a collective of about 60, 000

i " , Sex
workers ln. est Bengal, India who have come together to fight for their legal and social rights. One of their demands i
be recognised as labourers and allowed lo form a trade union. I A

il SC (Durbi i i "
;ha DM: h; HL;{; Ir:rl:l)\i;ahlla Sarnjanyay ;ommltiee or the Durbar Women's Collaborative Committee), that emerged from the work of The
onagachi IDS Intervention Project (SHIP), is the arganisation thal spearheads the movement.? Through the stories of fi
workers (four women and one man) working in the different red-light areas of Calcutta and the jo g
¥

] i urney of the filmmaker/ th
documentary altempts to make a feminist intervention in the divisive and contested debate aroun . wisiieby

d the issues of trafficking and sex work.

"The litle Is taken from the play Raat Porider Katha or The Tales of the Night Fairies

conceaive
2The Bengall word Durbaar means indomitable or unstoppable. R R TR S R R
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The Shonagachi red light district comprises of five neighboring red lignt areas: Shonagachi, Rambagan, Sethbagan, Jorabagan al
Rabindra Sarani. Shonagachi is one of the oldest and largest ‘red-light’ districls of Calcutta. An estimated 5000 sex workers reside|
about 400 brothels in this area and this number increases every year. About 25,0000 'flying sex workers' operate in and around {
area, An estimated 24,000 clients visit Shonagachi every day. The DMSC came into existence when, while working with the projects
SHIP (Shonagachi HIV Intervention Programme), the sex workers of lhe area falt the need to create a platform for themselves, Run entin
by sex workers and their children, {he DMSC today runs about 33 health clinics all over Wes! Bengal, a cooperative banking syst
called Usha Multipurpose Co-operative Society Lid.. a cultural troupe called Komol Gandhar and Shaathi Shongothon (Companior
Collective) comprising of regular clients Maost importantly, DMSC has set up Sel-Regulatory Boards In order to ensure that minor gi
and unwilling adults are not brought into the trade.

The women of DMSC are fighting 1o amend and finally repeal the Immoral Trafficking in Waomen Prevention Act, 1956 (PITA) and vario

provisions in the Indian Panal Code of 1897 (IPC) that criminalize sex work, The existing legislation in India is based on the assumpli

lhat all women in sex work are victims who need rehabilitation and protection from pimps, brothel owners and traffickers, Sex work
rights groups. both nationally and internationally, have challenged the idea that sex work is inherently violenl and that all the women
the industry are exclusively victims. These groups have focused on the fact that the violence thal sex workers encounter is parlly |
denial of legal rights and partly the stigma that the community carries. DMSC argues thal sex workers are entitlied to the same le
rights as any other person wha is involved in other 'socially acceplable’ forms of labour, Crilical to the work of DMSC is the understandi
that distinctions must be made between *trafficking” thal implies forced and coerced prostitution and consensual sex work. This id
will form the major thematic concern in the film.
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The documeniary altemnpts lo understand and uncover the conjunction of impulses that has created a dynamic organization Ii

|t suggests that the organizing impulse emerges not from top-down developmental attempts but through the |iuegd iza lﬂ.n ike DMSC.
sex workers and their needs to create a platform. As will emerge from the narratives of the women, the role of SHIP as c;’:p'ir.lences i
central. However, the documenltary will emphasize how the women themselves have catalyzed their own struggles fa)’s_ : unarguably
by various individual and collective reasons the women of DMSC have forged a colleclive identity and p:ecipi?:ted l:r oy 'mpﬁ“efj
awn empowerment. Through heterogeneous and multiple threads of individual narratives and stories, the docum e process of their
recuperale this collective history. d enlary altempts to

THE PROTAGONISTS

1. Shikha Das (Shonagachi): As the daughter of a sex worker in Shonagachi Shikha Das grew up hating her molher's profession. Wi

she was old enough to go to school her mother arranged for her to stay with relalives away from the brothels. While aS . fss‘on. >
financial assistance from her mother, Shikha's relatives treated her indifferently. She missed her mother anc; craved T.;:ep ”’9 o
her mother was adamant that she should not be anywhere near the brothels. In school, she felt humiliated and small wt:'l‘l: I!:Zrh;:irc:z::sl

demanded to know who her father was or wi y her mother er visited her his made her curse her mother for bringin er inlo the
er never visited her. & de h h h bri hi
l ki ho h h h h | All't i fi Qing I !
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Shikha's mother devoled her life to giving her daughters a good life. Having gol her elder daughter married and settled she insistag
that Shikha educate hersell. However, Shikha left school lo marry a "no-gooder”. (In the documentary Shikha looks back on her life ang
remarks, "When in love, even a wrelch seems beauliful.”) Despite trying hard to be a good wife, mother and bread-earner her marriags
broke as her husband became increasingly abusive. She left him and eventually started living with another man who alse turned out {3
be exploitative and abusive. Through both her marriages she worked in various capacities in the unorganized sector in order to bri ]
up her two children, Finally, by pretending to be a sex worker she found employment with SHIP. It was while working in SHIP that Shikhg
made the decision to join the profession. Currently, she is both a sex warker and one of DMSC’s most dynamic members. Her daugh ,-'
is now nine years old and sludies in a boarding house. "What would you like her to do when she grows up? | ask her. "l want to educals
her so that she has many more chaoices in life than | have had” says Shikha, "But it, afler considering all her options she still wants {g
become a sex worker, | will respect her choice. After all, | no longer feel that this profession is small.* Unfortunately, this sequence hag|
to be left out of the final cut.

2. Sadhana Mukherjee (Rambagan): When Sadhana heard aboul the health project that SHIP had begun in the red-light area she was
entirely skeptical. She was convinced that it was a scam that would only end up fleecing the sex workers. When she saw other
workers join the organization she was dismissive of them saying that they were compensaling for their inabilily to procure clients. However
she enjoyed an independent reputation in Rambagan as a woman who always fought for justice and took no nonsense from others. The
local thugs and extortionists were wary of her, even scared, |
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|t was while Sadhana was leading a local resistance against a particularly oppressive local extortionist called "Latiu® that she starled
networking with the sex workers in Shonagachi who had begun to work for SHIP. The organizing of the sex workers at this juncture
eventually led to the founding of the DMSC. Through the story of her life, Sadhana addresses the core debates in the film including
issues of 'coming out' o the family and fighting the social stigma of being a sex worker.

3, Uma Mondol (Bowbazaar): Bespectacled, gray-haired and in her mid-sixties, Uma Mondel is a regular figure outside the Bowabazar
Health Clinic. She sits with her flip charts and in her inimitable style explains the dangers STD/HIV to customers. She also hollers at
regular clients in the area, reminding them to get their medical check-ups done on time. During the early days of DMSC most sex workers,
except Uma, would be embarrassed to use the large flipcharts with their sexually explicit pictures. "From the slart, I've been rather
shameless®, says Uma who decided o first educate all the shopkeepers in her area. Witty and humerous, Uma has an extraordinary gift
for poetry. Many of her experiences and memories have been recorded in verse.

4, Mala Singh (Khidirpur): Mala also did nol want to have much to do with DMSC dunng the early days. Then one day three Nepal women
were brutally attacked in her area and she strongly felt the need for collective organization. In trying to mobilize against the lumpinization
of the area, Mala began to network with women of SHIP and DMSC. An admirer of Sadhana Mukherjee, Mala says that she has never
wanted to distribule condoms and that till date she has done almost everything except door-to-door marketing of condoms. For the last
four years Mala has held important office positions in DMSC. Through various humorous anecdotes, Mala makes insightful observations
around the debates on sex work.
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5. Nital Giri (Bowbazar) Nitai Giri is the only male sex worker protagonist in my film. | had initially set oul to make a film anly on wo i
sex workers when Nitai started appearing in my frames. This began to happen so frequently thal | could not ignore him any longg
Nitai became inducled into DMSC through the persistent efforts of Uma Mondol in Bowbazar. Initially, Nitai and his friends were skepijg
of SHIP would drive the peer educators away saying that they were a bunch of frauds. Uma befriended them and eventually conving
them about the relevance and ulility of the Health program. Now Nitai, along with several other male sex waorkers are peer educatorg
the Bowbazar area. Nitai's inclusion in into the documentary allows the exploration of certain critical issues around sex work and queernag
"Look at the way | look”, says Nilai in the documentary, "l have long hair, long nails - what other work would people accepl me in." Nj
is a cross-dresser whose most passionate involvement is with Komol Gandhar, the cultural wing of SHIP. 1

6. The Filmmaker/Marrator as Prolagonist: | am a peripheral protagornist in the film. My personalized narration relies on anecdotal retelling
of childhood memories and experiences of shooting the film. My childhood memoaries of forbidden areas, notions of the good and bg

women and my own discomfort wilh heteronormalivity and notions of normalcy inform the soundlrack. | negotiate both pleasurably apy

uneasily the "respectable” and "immoral® spaces within the city. | straddle both and belong to neither.

THE CITY OF CALCUTTA

Calculta is the inescapable backdrop for the human protagonists and eventually a protaganist in the film, Conventionally, sex worke

have always been relegated to the invisible boundaries of red-light areas. In Tales of the Night Fairies, | have ried to visually confou
baorders between red-light areas and the rest of the city jus! as | have tried to erase the dislinctions, albeit imaginary and/or constructe
between the bodies of sex workers and non-sex workers. | have tried to place the protagonists against the expanse of the larger ci

a filmic gesture suggesling the reclamation of the cily by the sex warker. The central protagonists move oul of red-light areas to stalf
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iheir claim on he rest of the cily. | have shot the brothel area in the same way that | have shot other non-red-light areas of the cily. |
pave self-consciously drawn parallels between the two opposing spaces. While maintaining the "authenticity” of actual protagonists and
jocations | have attempled to use lighting and framing in a way that moves away from certain lraditions of documentary realism thal has
frequently been deployed to represent the lives of the less fortunate.

A major sequence in the documentary represents the holding of the three-day Millennium Milan Mela (The Millennium Carnival Meet)
conceived, organized and hosted by the sex workers of the DMSC. The Mela (thal can be translated as both 'fair'/fairground and carnival)
was held in Calcutta’s Sall Lake Stadium, a prominent and popular venue. The mela was atlended by a large number of sex workers
from the Asia Pacific region, ordinary citizens and members of the city's intelligentsia. The events included seminars, workshops, cullural
programmes, games and open fora on conlested issues around gender and sexuality. Perhaps for the first time in the history of the
city, @ public event saw such a visible participation of Lesbian, Gay, Bisexual and Transgendered people.

The mela regularly punctuates the narrative of the film. In the documentary, the mela provides the only space where members of stigmalized
communities and those of so-called “respeclable society” meet. The events captured on camera are a visual lestimeny of the arganizing
power and the political activism of the sex workers. They also represent a visual space that is affirmative, public and celebratory. Al
another level the ‘'mela’ transcends its physical and geographical space. Historian Dipesh Chakrabarty has pointed out that traditionally,
|he 'bazaar’ or the ‘'mela’ is "that unenclosed, exposed and interstitial ‘outside’ which acts as a meeting point of several communities™.
As a space that allows for encounters with strangers who, as Chakrabarty argues, have always been seen as "suspect and potentially
dangerous” the ‘mela’ facililates negoliations around familiarity and unfamiliarity and trust and mistrust.

3 Chakrabarty, Dipesh, "Open Space/ Public Space: Garbage, Modernity and India®, South Asia, vol. xiv, no.1, 1891
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THE MUSIC

Musical memories frequently shape our intangible associalions with people and places. Therefore, the 'found' music that informs |
sounditrack of Tales of the Night Fairies constitutes one more |ayering of direclorial interpretation. In the 70's many of us grew up
the popular Puja songs of R.D. Burman and the fusion music of Ananda Shankar. The credits open to Ananda Shankar's Walking o."-
while my memories of growing up with the streets of Calcutta are evoked through the R.D. Burman and Asha Bhonsle duet "Jayre Ja ;._
(*As time flows unstoppably, my heart escapes uncontrollably...”). At the end of the film the song reappears but in the newer re-mi _-_.
version that became popular in the 90's. [

|f Nitai articulates my idea of canventional femininity, Shikha embodies my idea of the beloved who waits endlessly for her lover. She is
infroduced by & song in which Radha exhorts the bee to go and tell Krishna that her body burns in desire and anguish because she so
jongs for him. The song is sung by the singer Dilruba from my beloved Bangladesh.

The opening and closing song "Who Chali” ("There she goes...) is a re-working of the hit song "Mai Chali" ("Here | go") from the 60's film
padosan. The song is aboul metapheric ventures into labyrinthine lanes where the looters of love are waiting to make their kill, What

) . . . ) petter sang than this lo express the pleasures and dangers of unprediclable sexual encounters?
Each lime, | return to Calcutta there Is always new music adding rhythm (o the city. Bhoomi's *Pocha Kaka" (‘Rotten Uncle') Is one stk

composition. The words and music somehow atlached themselves o Dipti di and Sadhana di in the film. |t may have all started with
cameraperson insisting that we shoot Sadhana di's routine of going to the fish markel. The lyrics from Pocha Kaka ("There's no retur
home without catching the fish”) becomes a gesture towards the Bengali culinary obsession with fish.

April 2003, New Delhi

To my mind, the most beautiful woman in the film is Nitai. Therefore, the songs associated with conventional femininity become his. Sg
Chowdhury's musical tribute 1o Tagore's "dark skinned woman' and the tawaif {courtesan) song from the feature film Sahib Bibi Ghulg .
become musical motifs for Nitai. The 70's film Amar Prem was made from a Bengali original starring Uttam Kumar. It's a romantic lojg
story about a married man's relationship with a prostitule. We grew up in Calcutta loving both films. As Mala and | float down the Ho oghhyl
River on a boat we sing the popular song "Chingari® from Amar Prem. | wonder whelher anyone from my generation has ever sal ang
boat on the Hooghly and not sung this song. |

Shohini Ghosh is Reader in Video and Tolevislon Production at |he Mass Communication Research Centre, Jamia Millia lstamia (Jamia
University), New Dolhi, As Visiling Associate Professor (1990-1896) at tha Department of Communication, Comell University, USA,
she has faughl courses on Gender, Media and Represantation and Video for Development and Social Intervention. She has conducted
training workshops on gender and the madia for different organizations in India and Bangladesh including UNICEF, Dhaka. Ghosh
waorks in the area of film and lelevision cullure. She has worked and published on issues of speech and censorship, sex wark and
sexuality. Belween Aprit-June 2001, Ghosh was given a Visiting Fefiowship at the Glabalization Project, Centre for Infarnalional Studles,
Universily of Chicago. to work on her project on Indian Media in the Nineties,
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A Compilation List of Hong Kong Films
on Sex Work (40s-Present)

40-70F 48

1974
1975

1976

1977

UilB#E A Desperate Woman

eI 2 Street-walker

B AT AR The World of Suzie Wong

1 Intimate Confessions of a Chinese Courtesan
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WAL The Call Girls

M Sex for Sale
# 4 Bald-headed Betty

FEELAE Girls for Sale
i Massage Girls

ERAM Ccal Girls
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Zi Teng is a non-governmental organization formed by people of differant
working experiences, conceming the women fram Hong Kong and China
who work as sex workers. Zi Teng aclively engaged in building contacls
with sex workers, conducting researches on the needs of sex workers
and related government policies, and publication and audio- visual
produclions, in arder 1o change the allitude of the public on sex workers.
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San Francisco Sex Worker Film and Arls Festlval is organized by
BAYSWAN, Bay Area Sex Worker Advocacy Network, a collaborative
project providing information for sex workers and about diverse sex
Industries. BAYSWAN aims lo improve working conditions, increase safety
and services for workers, and 1o eliminate discrimination on behalf of

individuals working within both legal and crimi i adult
industries.
85 : hitphwww.bay org, htip:ifwww.bay Lorg/swiest.himl,
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Collective of Sex Workers and Supparters (COSWAS, Taiwan), established
in 1989, made its first appearance during an extensive campaign against
the abrupt and undemocratic decision taken by the Taipei City Gavemment
lo abalish the licensed prostitute system. In its campaign to decriminalze
sex work, COSWAS seeks to find ways to strike an opan dialogue with
the general public and eliminate stigmatization of sex. It uses cullural
aclivilies and varlous media forms such as photography, poetry, dance,
songs, documentary films and storybooks to encourage customers of
the sex industry to come oul of their closets, and [o increase the social
legitimacy of sex work. These cullural evenls are opportunities lor
parlicipants of different backgrounds to reflect an his or her own past
experiences Ihat are related lo sex, sexual differences and sex work,
and can then challenge their old, obsessive, prejudicial stancls on sexual
morality.
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