Course Title
Course Code

Recommended Study
Year

No. of Credits/Term
Mode of Tuition

Class Contact Hours
Category in Major Prog.
Prerequisite(s)
Co-requisite(s)
Exclusion(s)

Exemption
Requirement(s)

Brief Course Description

Aims

Critical Writing Workshop
CUS334

3

3

Seminar

3 hours per week

Core Advanced Course

CUSI03 Introduction to Cultural Analysis
None

None

None

This is a required course for all major students in their third
year of study. This course focuses on cultural criticism in
Chinese. Students are expected to acquire the basic skills in
writing for media and the ability to communicate with the
general public. It covers methods and skills needed for
generating problems, defining the object for criticism,

effective writing strategies and engaging in cultural debates.
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I. To introduce students to the purposes, forms and
processes of ‘practical’ cultural criticism.

2. To strengthen students’ abilities in writing critical



Learning Outcomes

Indicative Content

Teaching Method

No U A WD

essays in Chinese and writing for media.

To study selected published Chinese and English
critical writings as case studies in understanding
strategies, methods, structures and skills needed for
communicating with the general public, and to get
students acquainted with the ‘professional’ styles of
writings for newspaper columns, feature articles or
popular review essays of different genres and
formats.

To train students to produce critical writings on a
range of topics and issues related to the local culture
and society.

Student will have acquired Chinese writing skills for
the media.

Students will be able to write critical essays which
address the public readers.

Students will be able to appreciate, analyze, and
critically evaluate strategies used by writers of
different genres in the media.

Generating and defining problems

Researching for publishable writing

Engaging your readers

Defining objects of criticism

Relevance to current cultural debates

Developing arguments effectively

Using rhetorical, structural and formatting skills in
writing

Supervised writing assignments in which students
will be guided to work on individual writing projects
involving the treatment of materials drawn from a
variety of disciplines and media. Students will be
guided to plan and implement the writing processes,
paying attention to the formulation of critical ideas,
the development of research plan, the uses of
rhetoric and style, in order to reflect on the issues
regarding how to write for media in an engaging
manner.

Tutorials in which samples of cultural criticisms will



Measurement of Learning

Outcomes

Assessment

be discussed to help the students get acquainted
with the ‘professional’ styles of writings for
newspaper columns, feature articles or popular
review essays of different genres and formats.
Tutorials provide guidelines and case studies for
students to understand existing genres in the media.
Supervised writing assignments are used to assess
the application of these knowledge and the
development of students’ own writing skills.
Supervised writing assignments demonstrate
students’ abilities to write critical essays which
address the public readers. Tutorial discussions
require students to understand and articulate
strengths and weaknesses of one’s own and each
other, enhancing the former and transforming the
latter.

Tutorial discussions require students to identify,
discuss, analyze, and/or critique strategies and
techniques used in samples of published writings of

different genres.

Assignment | (20%)

Assignment |l (20%)

Assignment |1 (20%)

Class participation (including attendance, class discussion,

presenting summaries, drafts, journal and/or blog entries):



Course Requirements :

You are final year students so you should have grown up enough to face the real world by
now. In this class you will be trained as professional writers, i.e., writers who get (most of the
time very little) paid for their writings and are held accountable by the public for their
writings. In this (perhaps painful and hopefully useful in the future) training process, you are
expected to complete all the reading and writing exercises for each week, and actively
participate in all classroom discussions and critiques. Each of you needs to hand in a journal in
which you have entered your weekly reading reports and writing drafts upon completion of
the course. Additional writings in your journals might count towards gaining extra bonus

points.

Tentative Weekly Schedule (might change according to student progress) -

Jan 31 Week | Introduction

Explaining course aims and objectives, teaching methods and schedule, measurement,
expected outcomes and assessment.

Read: The Student Writer 146-151 “Writing Summaries” to “Writing the First Draft”; SW
39-42 “Just Walk on By”.

Assignment: Write 500-word Chinese summaries of “Just Walk On By” in groups of 2, using
guidelines from SW.

Feb 7 Week 2 Play a game
I. How to respond to a current topic in more than one way of thinking
2. How to respect and listen to others’ viewpoints
3. How to address controversies
4. How to engage in a debate productively
5. How to articulate your viewpoints
6. How to support your opinions
Discuss game and readings.
Paired summaries due: bring 3 copies of first draft to class.
Present summaries in class and group critique.
Assignment: Revise summaries.

Read: SW 43-45 “Sources of Stereotyping” to “Structure”.

Feb 14 Week 3 Writing Exercise: Summary
Paired summaries due: bring 3 copies of first draft to class.
Present summaries in class and group critique.

Assignment: Revise summaries individually.



Read: SW 45-51 “Writing Assignment” to “Being Oldest”. 75 FEW, (M:M/EE M « M HIHE
TEHEF]) 19-24; 77-79; 189-190; 213-219 -

Feb 21 Week 4 Visiting Writer’s Talk

Individual summaries due; bring three copies to class.

Read: S5k ( THr A, Zf& SUERCEL) - (CULFHIE « BRALTAE ) 84-87
Pyl ( TREFEE D | —EFESERE EHEEA L FRSEEE) o (BEERE
WA ) 153-157 -

Feb 28 Week 5 Workshop on Personal Narrative (Assignment | begins):
Stereotyping

Revised individual summaries due.

Discuss reading: Defining and describing stereotypes.

Read: SW 42 #2; 88-90 “Thinking about Advertising”; 108-114 “It’s the Image That Counts”.
Assignment: Write a personal narrative on stereotyping others or being stereotyped.

Brainstorm.

Mar 6 Week 6 Workshop on Personal Narrative: Stereotyping

First drafts of personal narratives due; bring three copies to class.
Evaluation criteria: SW 72.

Discussion in pairs and critique each other.

Viewings: TVCs.

Read: SW 102-105 “Beginning the Analysis Process” to “Continuing the Analysis Process”;
[18-119 “The Reading Process”.

Assignment: Each group of 4 brings one commercial to class and research on it. (Possible
research directions: production crew’s backgrounds, target audience, reception, aesthetics
and color, cultural icons and lingo used, competition addressed, mise-en-scene, editing and
storytelling techniques, etc.).

Revise personal narratives individually.

Mar 13 Week 7 Workshop on Short Critical Essay (Assignment 1l begins):
TVC

Revised personal narratives due.

Class critique.

Viewings: students’ TV commercials.

Each group presents a commercial to class with research findings.

Assignment: Exchange commercials and write a 650-word critical essay on a commercial not

brought by you.



Read: John Berger, “Chapter 7”, Ways of Seeing.

Mar 20 Week 8 Workshop on Short Critical Essay: TVC
First drafts of critical essays on TVC due; bring four copies to class.
In groups of 3, exchange written essays and critique in class. Suggest essay titles.

Assignment: Revise critical essays on TVC individually and finalize titles.

Read: S8 £ &I HESD B Le =) » (e~ 22EE)96-105 -

Mar 27 Week 9 Mid-term Assessment
Revised drafts of critical essays on TVC due.
Read: Selected Writings by [FiZE -

Please finish all readings and journal entries for the past weeks if you have not done so.

Apr 3 Week 10 Workshop on Short and Shorter Critical Essay
(Assignment 11l begins): Current Affairs

Student presentations of summaries and discussion of readings.

Each group of 3 (different grouping than above) discusses a news clipping given in class.
Present discussion points to class.

Read: SW 128-129 “Six questions” to “Focusing a topic”; 133-135 “Drafting”;

Assignment: Exchange clippings, do individual research and write a 800-word critical essay on

the news clippings.

Apr 10 Week |11 Workshop on Short and Shorter Critical Essay: Current
Affairs

Essay drafts on the news clippings due; bring three copies to class.

In groups of 2, edit each other’s essays.

Editors present essays to class.

Assignment: Authors find |-2 related text(s) (e.g. news clippings, a TVC, a film excerpt, TV

news report, etc.) and revise edited essays into 1000-words by discussing the “new” texts in

relation to the “old” news clippings. Target venue: Ming Pao, (“F{£) or http://inmediahk.net.

Add subheadings.

Apr 17 Week 12 Workshop on Short and Shorter Critical Essay: Current
Affairs
Revised essays due; bring two copies to class.

Edit each others’ essays and discuss with writers.



Assignment: Edit your 1000-word essay based on your editor’s comments, then rewrite it
into a 500-word essay for Apple Daily.

Apr 24 Week |13 Workshop on Short and Shorter Critical Essay: Current
Affairs

500-word and revised 1000-word essays due.
Bring two copies of 500-word essay and two copies of 1000-word essay to class.
First editor of the essay reviews 500-word essay and edits/comments again.

Second editor reviews 500-word and 1000-word versions together and edits/comments.

May | Week 14 Reflecting on and Self-evaluating the Learning Process
Journals due. All late submissions will be downgraded.
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Berger, John. Ways of Seeing. New York and London: Penguin, 1990. (selections)

Fitzgerald, Kathryn R. and Jamie McBeth Smith. The Student Writer. HarperCollins
Publishers, 1991. (selections)

Recommended Readings

Allen, E. D. et al. A Short Guide to Writing a Critical Review. Delan, Fla.: Everett/Edwards,
1978.

Hay, M. V. The Essential Feature: Writing for Magazines and Newspapers. New York:

Columbia University Press, 1990.

Kamerman, S. E. eds. Book Reviewing: a Guide to Writing Book Reviews for Newspapers,
Magazines, Radio and Television. Boston: The Writer, 1978.

Rivers, W. L. Free-Lancer and Staff Writer - Newspaper Features and Magazine Articles.
Belmont, Calif.: Wadsworth, 1992.

Westfall, P. T. Beyond Intuition: a guide to Writing and Editing Magazine Non-fiction. New
York: Longman, 1994.
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