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Triggered by lhe civil righis mevement in the 60's, women's vighls and their social roles have grown to be important
social and political issues for serivus investigation, In the arl world, the issue of women and arf is not simply an
artistic one, it involves problems such as social i{njustice and limitation created by histarical prejudica, and
consequently how art Is affected under these clrcumstances.

Through films, photographs, discussions and workshap ”Wom in Art”" will approach the issua of woman and
art from two angles: aesthetically is there a ' sart"ora’ 's sensitivity'), especially an Oriental ana?
Socialogically does Ilong Kong pmw‘da equal opponunft} for woman artists? And is it possible to establish another
set of artistic aesthelic against a powerf! extablish ical prejudice, if such aesthetics is desirable and
Bl T that prejudice does exist?
Exhibition Dirced Is ‘s art an aesthetic ignored or unestablished, or is it just a mythology created during the struggle for social
Hong Keng Arts Centre  justice?
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WOMEN IN ART

AN RO -
Presented by Hong Kong Arts Centre HLBY Sponsored by RA/ W R W R THE - RE R4
RE/ FERE L RTA R AR - R S RS 3R RRREBAE



[FIFR L SE1TE B8 ——
ZRIE - =R B - Wife
A TRIBUTE TO TWO PIONEERS —

She makes
Movies,

DOROTHY ARZNER

Dorothy Arzner was Hollywood's only
woman career-director of the period from
the 1920s to the 1940s. Not only was she
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SHE MaxEs FEaTURES, BUT...
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System'[Claire Johnston, Dorothy Avzner: FILM ABOUT A WOMAN WHO...(USA) ME AND MY CLASSMATES STORIES OF ELEVEN
m m *E Critical Strategies), but she also attempted B P - i (Mainland China) WOMEN
to rethink and reformulate elements of Dir: Yvonne Rainer
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MAYA DEREN: 1917 — 1961 B TS B MR LB (%H) WRMEONE L DRTCHRY,oHa B BER
Maya Deren was the founder of the B BT  BEL/ B B B R W'ORKING GIRLS (USA) A F e A P B DB - £ETE
independent film movement in America, S FIRG - R o iy Jﬁkgﬂﬁ]ig’tﬂﬂ
working outside the commercial film ERWE: el R RS - Dir: Lizzie Borden gxigséoié ) JUAN JU (Tatwan) 208 : fl—iF
industry in the 1840s, at a time when the i Z - e - s _— ‘wan, = —IE
was Rg strong women's mavement. A SELECTED WORK SHEA I E AR B (B
Russian-born American, she completed six CHRISTOPHER STRONG ST R A B ARG — bR o EEH
short films in the 40s and 50s. ‘Arzner’s move is to deny the viewer = SIX HEROES — YUH RANGQ
In presenting this complefe programme of gpy PCTED WORKS the very thing he (and she) came to the PRETHER ( @FH ) BUPE BRI T

Maya Deren's films, we hope to show the
relevance of her work to contemporary
audiences and Its vital importance to
women working in film today.
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DIARY FOR MY LOVES [Hungary)
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DIARY FOR MY CHILDREN
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Dir: Mirta Mészaros
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THE L.0CAL PERSPECTIVE: TELEFILMS
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Jolntly presented by Hong Kong Arts Centre and Radio Television Hong Kong
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SHEILA CHEUNG & LO Ol YUK SELECTED WORKS
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CLARA LAW & STELLA SZE SELECTED WORKS
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RACHEL ZEN SELECTED WORK
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For further details please refer to the Arts Centre's separate brochure,

MEDITATION ON VIOLENCE

THE VERY EYE OF NIGHT

Other Films
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FRENCH CINEMA
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Jaintly presented by Hong Kong Arts Centre and French Cultural Services
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¥ —ERA
MOI, UN NOIR

MR
JAGUAR

FEEV R (Fmd
LOCAL CINEMATOGRAPHERS' FORUM
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Ca-presented with Hong Kong Society of Clnematographers
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THE DEGINNING OF ALL TERROR IS LOVE SEEEH

Dir: Hellie Sander

WINGS AND BonDs  TABSERISH
DirfSer: Helma Sanders-Brahms

THE $LEEP OF REASON EH#yTHE
DigfSer: Ula Stock]

MALCU IEFE

DirfScr: Jeanine Meeraplel

STRAIGHT TO THE HEART LR

DirfScr; Dorls Dérrie

DORIAN GRAY AS REFLECTED

BY THE POPULAR PRESS RRMBTFAEZFEF - &

DiriSerfitho: Ulrike Ottinger

LOVE AND FEAR HRIK ( fBSa8(5iE | S0alR )

Dir; Margarethe von Trolta

ONE GLANCE — AND LOVE BREAKS OUT Mee—i
DirfScr: Jutta Bri

Pro/Dir: Hwang Xiao DI
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LANGUAGE. IDENTITY.SEXUAL POLITICS
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A MAN. WHEN HE IS A MAN (Chile)
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Dir: Valeria Sarmiente
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I NEED A MAN LIKE YOU ... TO MAKE MY DREAMS COME TRUE

(Canada)
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Dir: Kalll Paakspuu, Darla Siermas
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Dir: Fam Tom
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SURNAME VIET, GIVEN
NAME NAM (USA)
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Dir; Trinh T, Mink-ha
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AN EPIC POEM (UK)
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Dir: Lezli-An Barrett
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TEN CENTS A DANCE (Canada)
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Dir: Midi Onodera.
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NOT A LOVE STORY:

A FILM ABOUT PORNOGRAPHY
(CANADA)
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