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The search for a self-identity is a rite of passage every Iesf%n experiences ingsgrowing @p.
How does society look at/treat us? How do we define/identify ourselves? How do we
desire/imagine each other? At the beginning and during the formation of eaa life, we are,
indeed, incessantly looking for “me.” .
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Asia Lesb an

Shorts

YAU Ching,

What am I?

If I don't know what I'm constructed of, from where
and how I have come, would I be able to tell where |
am? If I can t see which part(s) of mine are damaged,

broken, in need of or peyond repair, how would I be
able to tell you which parts are still good, and could

« be shared? If I don't know myself, could I know oth-

ers, or so-called community, and society?

If I don't know how to come to terms with myself,
would I be able to come to terms with you?

The six films/videos in “Searching for Selves” address
the issue of identity formation and identification in
diverse ways. The Quest uses Super 8 camerawork to
achieve the visual quality of “home movies” , combin-
ing a private, intimate tone with a performative, visual-
ized narrative. The choice of on-screen titles Instead of
voiceover highlights the difficulty of speaking—of
spelling out/registering oneself publicly. The smiling
faces on old photos contrasts with the lone figure
struggling with completing the strokes of the word
“wo”" (I/me), and posting “Missing” flyers in desert-
ed spaces. If this “I" don't can't learn the strokes as
they are, would this “I” be still the same? Would you
still see me as I am?

The implicit critique of Chinese culture as epitomized by
the refusal/difficulty to learn/in learning the construc-
tion of "wo~ echoes with the critique of the Indian
arranged marriage system in Sum Total. According to
the director, this is a self-portrait. It opens with a close-
up of the classified ads Men Looking For Women in
Indian Times and swiftly moves to a stylish representa-
tion of the self as a lesbian and a woman considered
unfit for marriage ( “minus long beautiful hair”
‘minus a doctor, engineer, even a businesswoman”

r

“minus timid and speechless” etc.). As the video pro-
gresses, it becomes rather clear that the eligible girl
the protagonist is referring to and vis-a-vis whom she
asserts her identity, is not only someone who conforms
to the normative standards ‘of heterosexist marriage
but also a system of conventions governing and limiting
the bodies and identities of Indian women which the
protagonist coins as “abusive demons” . The
“formula” of the self, coupled with the body in black-
and-white, which we only see in fragments, sums up a
process of self-determination, survival and a drive
towards being whole, while stressing the
“slipperiness” of the self amidst and against represen-
tation, against all odds for her to be less than self.

We had the good fortune to experience a nuge diversity
in the Taiwanese works submitted to the festival this
year. The gothic aesthetics of Angel of My Life realized
through stylish cinematography and set design, non-
realistic editing accompanied by deadpan acting and a
narrative full of surprises and anti-climaxes, telis the
saga of a family torn apart --and yet forever bound--by
love and hatred without remorse. In this world without
much boundary between self and family, between
familial love and other forms of love, hatred for each

other is first of all manifested as hatred for the self. As

identities are always relational, and relations are too




intense to be bearable, “identity”
source for pain. The characters' obsession with and

is thus always a

perseverance within non-normative relations, and their
utter refusal to “break” away (with each other and
with such relations), however, foregrounds exactly the
incestuousness and hypocrisy embedded in the morals,
human relations and identities deemed normative and
“correct” in our society. In the world presented, one is
left without a choice to be straight , as all relations are

queer “” intrinsically, heterosexual or otherwise.

The short I Hum, and She s Dashing When She Walks,
is from the series of 10 shorts “Queer Boys and Girls
on the Shinkansen™ compiled as a feature, produced

by Habakari-cinema. Known as a feature made by

queer directors for a queer audience , this series seeks

to explore both the randomness and spontaneity as
well as the upbeatness and rapid pacing of living in cos-
mopolitan Tokyo. Through a sensitive portrayal of inti-
mate and mundane details in daily life, and the long-
lasting “touch” between humans they bring, I Hum...,
in its modest 5-minute no more, recreates a sweet tale
of two girls about to be in love and all the ambiguities,
anxiety and excitement, the brain and the heart work
that go into this relationship-to-be. In a city which has
naturalized buying and selling as the two most essential
human activities, with products like Go Fish and Show
Me Love/Fucking Amal signifying the all-too-familiar
globalized gay culture, the minimal narrative trans-
forms this commercial local milieu into a stream of end-
less possibilities of coming out, self-recognition and
recognizing each other, seducing and being seduced.
For a girl, hey, a smile, one look (and one look back),
and perhaps an open-ended question, could be....
hum.... forever.

Babae, like most of the works in our festival, was made
by a first-time director. We received a version, not yet
subtitled, at a rather early stage when we just started
to call for submissions. I was impressed by its profes-
sionalism in cinematography and its eloquent use of the
cinematic language, including its storytelling tech-
nigues, rendering of several rather diverse characters,
no-bullshit approach in addressing complex social
issues, including poverty, orphan-hood, domestic vio-
lence, women s illiteracy, domestic sex work, and rape.
This very powerful social critique is especially embodied
by the butch character Jack and her life stories. The
representation of Jack s struggle to overcome her gen-
der script, and to survive in an environment which
seeks to destroy her ways of being, deeply questions
and yells back to a society which systemically denies
margi-nalized subjects like Jack the basic right to live.
The melancholic yet tongue-in-cheek singing of the
transgender performer coming out of jail “i'm coming

out” and the use of the song “You are fabulous!” in
the dream-like ending reminds us of the potential of
film as fantasia, and its possible agenda to sustain
dreams and hopes amidst lives too difficult to be real.

Stay... Escape was one of our biggest discoveries in the
Hong Kong Lesbian and Gay Film Festival last year. It
was submitted to the Hong Kong Independent Film and
Video Awards but has not been widely distributed since.
Like some of the best Asian Lesbian shorts we saw this
year, Stay... Escape is full of delicate and original
details and a lot of courage in addressing the predica-
ment of selfhood and of life itself. Again, through
appropriating globalized (read: imported) popular cul-
ture embodied by the Japanese robot cat Doraemon
(while in the Japanese video, we saw more of the Euro-
American products as the appropriated/localized other),
the protagonists strive for a common ground to express
their desire and care for each other, despite the oppres-
siveness of the self in depression.

The search for selves in these films and videos seems
to be an ongoing battle with normalizing social conven-
tions, poverty, violence and illiteracy, familial structure,
abuse and intense relations, gender script, and emo-
tional and mental health. It is noteworthy that the
bourgeois-centered, rapid mainstreaming of LBGT cul-
ture found in most Euro-American works today appears
irrelevant and ethnocentric compared to the diversity
and complexity of discourses embodied in these Asian
works. We do hope this festival could be used as anoth-
er opportunity to foster the search for a larger self in
inter-Asian communities --beyond and alongside one s
gradual formation of selves albeit incomplete, perhaps
already colonized but always fluid and muliti-faceted,




