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IN SEARCH OF MY BODY

Yau Ching
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| WAS A BAD GIRL IN SAPPORO

Before | became an artist - in - residence in Sapporo, | thought | was
going to relax and focused on enjoying the famous Hokkaido food and
people. Contrary to my expectations, | found myself working very hard
and finishing much more work than | had expected. | have been working
on a video documentary about young girls in correctional facilities in
Macau and Hong Kong for the past two years.

| was able to do a series of workshops with women and girls in very
different kinds of institutions in Hokkaido about issues related to identity,
gender and sexuaiity. Through these workshops, we produced many
photos, videos, sounds together and | was able to edit, organize and
present them for the exhibition in the end.

| am still experimenting with this kind of making artwork which is not
entirely controlled by myself (more often than not, things actually get
quite out of control ! ). It is a very exciting process for me because | am
gradually able to see myself more as a facilitator, a medium (yes, like a
ghost ! ) of creativity and communication, rather than as a sole source of
meaning. Theorists, critics and audience have always questioned this
role of the artist as the sole creator but it is very difficult for artists
themselves to let go of this myth. Consciously or not, | think all artists
are in one way or another, constantly negotiating with issues of control
and authorship. These issues came up in various forms during our
workshop and creative process, and | am grateful to have the
opportunity to explore them in my own way. Given my already quite
hybrid cultural background, this opportunity furthers my understanding in
the possibilities of inter - cultural representation and communication,
which in the end, helps me to rethink my position as an artist living and
working in East Asia today and where my work is going. | didn't know |
could be a bad girl in Sapporo too but now | do. Thank you to S-AIR for
giving me that opportunity.
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