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HEF, 1966F HEREE, AFEAPUBRYLRAREE, DEBAHD
BGNER RSRER, ERANBRE THERAREFER. mARH
FAPRMEARKPEFREY. ARABBGRERES, BHRAZR
ARAERAMAE L. RATEET AR B RENIPHIT.

ARBVBMERRRS, HARBAES. BERSE. BERBKRE
B (FH (BF (R ) 0K) (1989) . (RAEHESRINERSE
ARIR? ) (1993) | () (1993, WHAMRAMETRMISR
®) . GEERE) (1993) (EEEMSEERATSEOARAE .
(SRIGEME) (1993) . (BREHZEFE) (1997, FBBMIGH
RACSRKFABSRIE) . (HER) (1999, WEHTBHMRE, FEB/T
MRRAPIMEMRIE . (ATWAGKE) (20000 . (BAES)
(2000, HEBARR) . (FF0) (2002) , WHEFRMEEHT
HORFAKE. FE (S (1996) . (GRIEHWA) (1999) .
(/B R: BEBHPOMRIERUFR) (2005 . (HBGE)

(2006) HW. F%E (FATRERIZR) (2000) FE #3050 4F UGS AE G
.

Yau Ching | Hong Kong

A cultural studies scholar, poet and filmmaker, her publications include Sexing
Shadows: a study of representation of gender and sexuality in Hong Kong
Cinema, Filming Margins: Tang Shu Shuen, a Forgotten Hong Kong Woman
Director, and Sexual Politics, among others. Her book of poetry The Impos-
sible Home (2000) won the Special Mention at the Hong Kong Literary
Biennial. She has received grants including Rockefeller Humanities Fellow-
ship, Asian Cultural Council Arts Fellowship, Hong Kong Arts Development
Council grants and Japan Foundation Artist-in-residence grant. Yau Ching
currently teaches at the Department of Cultural Studies of the Hong Kong

Lingnan University.
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BEER EENEEM 1 Poem of Hong Kong Taiwan Mainland Airplanes
BETR SEMBRS R RE §
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EREARESRM Itis heavy
HERPEA says a boy whom | think

RIS HBEMITRBER

A SR REE

Bt E— AN thEBEEREEEA
BNOSLHYITHE &

comes from Hong Kong to whom | think
his Filipina maid  heavy
is the luggage in his hand

another hand grabbing a thick
BEBM world map
BEME Wk
BE— 8B AR

Chung Ching is the

name of an airport dad has never told me

in '49 he in fact applied to

Taiwan and was rejected wasn't he a KMT member?
my naiveté "riding a bike to flee from communist
burglars" hero adventure stories of my

youth "so you say KMT is really..."

it is mom who tells

stories of their lives

I'd never have a full picture

spending my whole life

dad only lies and plays mute

staring at thin air
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it is at Chung Ching

airport | imagine my freedom
don't tell me travel is not a privilege
my father does not go to China
my father does not go to Taiwan
 my father does not go to America
my father refuses to get a BNO
my father's only travel document
is called a Certificate of Identity
my father considers going

to eat at the Daipaidong

across the street as

too far even if | am paying

| write  never write about them

my freedom comes from despising them
despising one class one history

one Chinese people after one form

of trauma living at the end of a long corridor
in a form of resettiement estate

inside a Telefunken (to boycott Jap products)
losing all its colors but red

on a China Airlines plane

flying to New York

| imagine | am Taiwanese Chinese Mainlander
Yugoslavian | am

Hongkongese just a coincidence

now becomes an insistence

temperature outside | heard was -32°and | am
Hongkongese | don't have to be

limagine |amnot | desire

lamnot above the East China sea

the night market of Chee Lung reminds one

of the night market of Hong Kong  If

we also have martial law one party rule senators who tug
at each others' ties  would we then become a

country (decency strength autonomy) and not a

night scene with a junk imprint

I's in the skies of Paris New York London Lucerne Taipei
Hong Kong

| imagine helplessness and coincidence

a pair of felt slippers given out for free

endless frivolous Cantonese a bag full of Xi

Xi's stories we're now flying

at a speed of 699 kmph 29k feet from

ground | imagine

aglass of water totally without history

| like to drink because of its non-history and its

non-citizenship  but if | don't have

a BNO would | be here
drinking you and writing you into
a poem | think about identity?
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service people wearing cheongsams

handed over pineapple juice  airline magazine reports

plum blossom sticker at the plane tail peeling off

sure to be a problem of

3M stickers

that have nothing to do with

the sticking technology of

China Airlines Plum blossom sticker
| wish you

decency strength au —

— tonomy as well so you get to be

no longer face-loving bubble-blowing cheongsam-wearing

military-shows-running visa-never-proceeding

a China

even though you've rejected endless
Chinese

who believed in you

homeless due to penniless

by now |imagine flying in a
land without identity

with regard to plum stickers 1997 Chinese history | am

Hongkongese

BNO and my bags heavy

learning to be grateful
and autonomous like water

held in a transparent glass
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- Days without writing are

- cleaner until you hear voices of the

rats laundry done

dishes and pans  tea drunk
chocolates turned sour

(we always thought rat poison’s like this)
voices stay as if

scratching itchy holes in the wall

pulling the curtains realizing

rain

aei—aei—aei—

voices of pain

we always thought

poetry brings closer

love (this word is wrong)

unspeakable

in a humid cold evening

how to put this let's say

making a roundabout  to proceed with caution
avoiding drips

from mischievous rooftops  so as not to think
making no sound, mouth open  that might suffice
in response to crisscrossing palm lines

held out blocking my way asking for change

If 1 tell you this

you at most would make a

sculpture scream without ~ sound

how to put this

(you and | crawling on each other’s palm lines)
the city gets quieter

Writing in the past is due to unspeaking
now becomes a total waste

even poetry

the subway’s on fire | walk to work
(how many casualties?)

when I'm busy thinking of you

and watching flowers go by

the subway gets on fire

every exit is puffing steam
passersby turn on overcoat collars
making their roundabouts

(leaving the crime scene)

rain's smelling burnt

(at the same time)

I'm willing to believe

everything about us

if you let me say pain

is all because of my

when the subway's on fire and in the rain
insisting in knowing

the pond in the garden

would it sing how do you say?

A pond bears

the pain of reflecting trees and clouds
because it reflects

neither trees nor clouds

If | think of you

at the same time when the subway’s not on fire: it doesn'’t chill

nor rain

would this make you happy, no, at least— in peace
and not guilty in

loving me

like a pond

and a cloud

intersect and not meet

if ever

If not writing
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ds corners to scream
no one's around
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R
$Ince you know not square words

oon/Month

1 can't tell you

- There's a form of time
~ moon on the 15th is always full

on the 1stis new

all starts afresh but

where | come from

also doesn't talk about this, tis true

Holding your cheek, shaking your hair:

Why does our time

always forget the moon?

So when | sow

| can't offer onions, peppers and basil

to complete their cycles—

At this hour your hair spreads like Pollock's Autumn
slipping into

a time without you or me

someone’s busily speaking of stars’ expansion aka compression
you and me spinning hard as Italian pasta

Why is February short-changed

while you cycle with the comforter

lips uncompromising: don't think | didn’t try

to keep my eyelids open

Mona

| forgot to tell you
Our month

is also moon
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‘as my body
~ diving into it

brushing my fingers

if they could be just a hair longer
! ‘against the bits and pieces of
white and gold
now they're buttered —

i mean my fingers

i put them in my month

n' bite at them real hard
asifto

say — no, scream at you —

doar. it's just

popcormn
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B Yu Ching #### (Hong Kong) i
O g § STy B
Q Seeking Poetry of Desire kARG —t 5 4 & Madeleine Lee ZRt: (Singapore) o
Q Date & Time: 11/18 Tue. 20 : 00 A Woman/Poet in Life 4XEHHIZASEFA Q
= Venue: Small small Bookshop Date & Time: 11/22 Sat. 13 : 30 %

Guest: Liu Che-Tin Venue: NTUE Nanhai Gallery
Guest: Enid

Moderator: Chen Ko-Hua
Moderator: Tseng Shu Mei

A cultural studies scholar, poet and fimmaker, her publications
Madeleine Lee has been an investment manager for 22 years;

she is also Independent Director of several Singapore

government-owned companies on the Boards of several

include Sexing Shadows: a study of representation of gender and
sexuality in Hong Kong Cinema, Filming Margins: Tang Shu Shuen, a
Forgotten Hong Kong Woman Director, and Sexual Politics, among
others. Her book of poetry The Impossible Home (2000) won the
Special Mention at the Hong Kong Literary Biennial.

non-profit arts and charitable organizations. She has published 3
books of poetry, a single headlamp(2003) and fifty three/zero three
(2004), the latter launched with a performed read directed by
Krishen Jit . y grec is her third book, co-written with Eleanor Wong.
Her fourth book synaesthesia will be published in October 2008.

Kim Hyesoon (Koreq)

Camival at the margin ##8:84% - AERFEE
Date & Time: 11/19 Wed. 19 : 30

Venue: NTUE Nanhai Gallery

Guest: Chen, I-chih

Moderator: Steve Bradbury

Katefina Rud&enkova (Czech Republic)
Poetry and Theater FFSaMI5iBF 1B
Date & Time: 11/23 Sun. 19 : 30

Venue: You He Book

Guest: Liv Liang-Yen

Bornin 1955, Kim Hyesoon is a prominent South Korean poet who has moderaian Keng Yi-Wel

received numerous prestigious literary awards. She teaches creative
writing at Seoul Institute of the Arts. She has published 9 volumes of
poetry, and 3 volumes essays and a collection of fables. Her next
book of poems in translation, Mommy Must be a Fountain of Feather, is
forthcoming from Action Books, 2008.

Kateiina Rud&enkova is an Author of poetry, prose and drama.
She has written three poetry collections, a collection of stories
Nights, Nights (2004), and the theatre play Niekur was published in
2007. In 2003, she received the German Hubert Burda Award for

young Eastern European poets.




