CWSG6011A P35 &% GENDER/SEXUALITY IN CINEMA
PATEIS }Q'—’j’—" i"%” iR b HH Yau Ching, Center for Women's Studies, Shantou University

1%#;11;?\5@ 116 E&EF W E 16 hours, bilingual

ARBERIAEAFok HEY T L~ CHAME - CHBAR LB IAIMZENXE o
BETRARHALEIALFT T~ BHER - B EFH BAFETRBESFREAFIE
B B RREMBF AT ERRFAT A LR > REMRATHER AT £
FIRG AR - BERBREGF T > FARFTESNEY AYBRIAIRNIEST > T
R RAEA SREF X — TR ra BRE T AT EARBRAT B > B & —F 890k
24t A 4% o This course examines various aspects of gender and sexuality in relation to film
history, production, representation and reception. Film texts will be studied through
different socio-cultural contexts, genres, film movements, and formal and ideological

debates.

%aiR & Concepts:

FE 25 L 1 3 Classical Hollywood Realism
# K o #1 Formal analysis

ol £ ¥, % 3% %8 Feminist film criticism

Ik 57 9, % Independent film

B% )L ¥,% Queer cinema

LF& i B Spectatorship

VvV V V V VY VY

A I Representation

FRH £ &% 3] R E Intended Learning Outcomes:

2 A2 5 learn audio-visual literacy

¥ Ix AT R 69 LA B 4E develop critical thinking skills in cinema studies

53] B AR R 1E4e 3 & 8 B BT 3 % become acquainted with film studies lingo

YV V V

such as mise-en-scéne, editing, etc.
> REHHAT KoM £ R B ILEFIE K able to undertake and rethink feminist and queer
film inquiry

> FIE R E IR A P4 acquire tools for comparative ideological criticism
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A %5 B 42 CONTENT AND SCHEDULE

% —i% Lecture 1 "% &%~ The Woman's Film
W% /MM Film/Video: «3F k A> (B Z g, 1968)
https://www.youtube.com/watch?v=NVudBs4PBuo

5519 Required Reading:
HFF /AR BAT PR IR F—F > 5B FBHEH:
4> 2006 » ®40-65

NS
e
K
R\
ED
45

% # Supplementary Readings:

A (—EBRTRBEY  AET 0 B, CEBHEMAY B 309 8, bxw
B &% X g > 2006 > 7| 24-29

Tania Modleski, "Time and Desire in the Woman's Film," Cinema Journal 23:3, Spring 1984.

% —3F Lecture 2 473 352 3 5 5£ 3 Classical Hollywood Realism

W% /MM Film/Video: CF4{A X —TIZRY All That Heaven Allows (Douglas Sirk, 1955)
http://list.youku.com/show/id_zb93e0ed6b90011e0bf93.html
https://v.qq.com/x/cover/pcl5vcadkdhmdkp/w00161x4mp4.html
http://www.dianyingfr.com/v/80940.html

AR R R «EJAFAY Imitation of Lite (Douglas Sirk, 1959)

5519 Required Reading:

TH-ABR Y (REAS S ERF) R RS F £F" Laura Mulvey, “Visual Pleasure
and Narrative Cinema.” Film Theory and Criticism: Introductory Readings. Leo Braudy and
Marshall Cohen eds. New York: Oxford UP, 1999: 833-44.

2 # Supplementary Reading:

Laura Mulvey, “All That Heaven Allows: An Articulate Screen.”

https://www.ctiterion.com/current/posts/96-all-that-heaven-allows-an-articulate-screen

% = 3% Lecture 3 &R W & #3F Ideological Criticism
il

9% /MM Film/Video: (A% ##» Ali: Fear Eats The Soul (Rainer Werner
Fassbinder, 1974)
https://v.qq.com/x/cover/yc32mt3zx16g0ff/e00182vaelb.html
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AN 5 B Excerpts: Ways of Seeing (John Berger, BBC, 1972)
https://www.youtube.com/watch?v=gUSfpD-bRhE
https://www.youtube.com/watch?v=BJRfgCe649Q
https://www.youtube.com/watch?v=x2BOc6W720c
https://www.youtube.com/watch?v=ba-q07THHIPM

5519 Required Reading:

Him1asE (BATHGE) CGBAXE HRHE T o KBRS RE B RAR > 2005 o
John Berger, Ways of Seeing, L.ondon: Penguin and BBC, 1972.

% # Supplementary Reading:
Thomas Elsaesser, Fassbinder’s Germany: History, Identity, Subject. Amsterdam:

Amsterdam University Press, 1996, pp. 7-18.

% v9if Lecture 4 #74F 3k 3% Rewriting Hollywood

9% /MM Film/Video: « X L AM]» Far From Heaven (Todd Haynes, 2002)

LI035 B Excerpts: She Must Be Seeing Things (Sheila Mcl.aughlin, 1987)

Go Fish (Rose Troche, 1994)

553 Required Reading:

Eve Kosofsky Sedgwick (2 H & ~ B8 £33), (FREEETIEE (Affect and Queer
Performativity) > , <)L : R E5HEY , & PR KPR BHARE > 19985 7 90-
108.

% # Supplementary Readings:

Tk AHBEABESR ,BIL: BAEHHEEY 68 PR KER AHET > 1998
B 32-46.

Dana Luciano, “Coming Around Again: The Queer Momentum of Far From Heaven,” GLQ

13:2-3, pp. 249-272.

% AR Lecture 5 &, : =R E XK

W% /AR Film/Video: < B E» (FE WAL ~ ke B> 1935)
AR B Excerpts: «Frdctey (K% 4, 1935)

CHpFR ALY  (FRIEHK > 1934)

5519 Required Reading:
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B R AR EAE P> 5 1923/12/26
Bad (FZH AR TEAIGHEBEHE—TEIRY S 2HE > CGFEEFLE
> 1852007 £ 9 B » ' 327-349

% 553F Lecture 6 &, @ 2ol £ X 5 w357 %69 835 Porn Power
W% /MM Film/Video: <V &b 4y (st 199%4)
https://www.youtube.com/watch?v=RSTOjeGPihc
AR % B Excerpts: B A 38> (F 34> 1972)
http://www.ck1997.com/movie/index12256.html

CEHRA» (F@aF o 1991)

CREHF» Empire of the Senses (X & # > 2001)

5519 Required Readings:

& % Gayle Rubin (4R 73%), (AWM ESE  BBUERMERRNERD  REAT
CEER - B 90 FARM D , b F, 2000, | 15-86 5 #58 T oA E X%
BAY M~ AT R E R LA F S, S @ IR R B RAL, 2007, T 385-450
A CRAETAMBEREFT > RABER - TARESE > «EH&EEY > 2H P
B Pk REM RAEE > B 189-222

2 F 3 Supplementary Screening:
CGRRBAEREE 5 (FHAF 1975

https://www.youtube.com/watch?v=aG-XAgeAU90

% £ if Lecture 7 LM # B B £ 3 ~ A 5 M4 Neoliberalism, Race and Class in Asia
W% /MR Film/Video: «&45 R ALK Ilo llo (Anthony Chen, 2014)
http:/ /www.le.com/ptv/vplay/25903716.html

THEIR> (REE/EHEBEKSH > 2010)
https://www.youtube.com/watch?v=5LGiQnb3hFEI

5519 Required Reading:

#% #7/Cindy Patton (FE#4#3%) , REFEH HMEHE - HFRBE R ¥ [ R T (Alterity)
AL ZBR L, KBEIL: B EBUEY &8 PR REMR MR E > 1998 7 301-
323.

2 # Supplementary Readings:
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Michelle H. S. Ho, “Desiring the Singapore story: affective attachments and national

identities in Anthony Chen's Ilo Ilo,” Journal of Chinese Cinemas 9.2 (2015), pp. 173-186.

% N\ Lecture 8 351t /& 45y B 7& Trans/Identity Politics
W% /MM Film/Video: « %4 & E# M » When Hainan Meets Teochow (#:#2 5., 2010)
http://v.youku.com/v_show/id_XMjc5NTg2NTU2.html?fromvsogou=1

AN 5 B Excerpt: K K Z #9478 » Mukhsin (Yasmin Ahmad, 2006)
http://v.youku.com/v_show/id_XMzExMTU2M;jUy.html
https://v.qq.com/x/cover/pa68wm8wv0s8arf/d0164qd3fmw.html

3% Required Readings:

HWF (R FE L —ALRBE 5T MR AR P Boh R

KA ABRE2H - TH > KL EZAY » BEX -~ FRRSG > ik - £ HE

» 2011 > 7 123-148 -

Morgan Bassichis, Alexander Lee, Dean Spade (B VL B 32), <A H It —BVLEG A B2
Bk BESLIE S |, «E448) "Building an Abolitionist Trans and Queer Movement
with Everything We've Got," Captive Genders: Trans Embodiment and the Prison
Industrial Complex. In Eric A. Stanley and Nat Smith (eds), Captive Genders: Trans
Embodiment and the Prison Industrial Complex, Oakland: AK Press, 2011, pp. 15-40.
BE (ERE EZFACBEGT AN AL, CGEFHEDY
http://www.coolloud.org.tw/node /84109

2 £ I Supplementary Screenings:

CGRFZTY (FA%, 2010)
http://yauching.com/zh/%E8%97%9D%E8%A1%93/%EI%IB%BB%E5%BD%B1%E7%
89%87%E7%IBWAE/%E5%A3%IE%E5%AD%AI%E5%AD %90/

CGRIEFHRY (F#F «—F> E#f, 20106) htep:/ /yixi.tv/lecture /398

3t f# B iz Further Readings:

®ABE, (Fk=a - A WH -~ R BUE RE Gender £ % & 6940 iR F £ 7D
< BAESFF MY http://www.cssn.cn/shx/201404/t20140423_1081810.shtml

http://www.cssn.cn/shx/201404/t20140423_1081810_1.shtml

http://www.cssn.cn/shx/201404/t20140423_1081810_2.shtml
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AR, (EEELHESHIR)  CEHLE  RAERFER > 2B FE: B b
S XEMRFAEE > 2008 5 | 223-262

PREH), (B EERFRENIUCER L (BERAHEY  E2HEPE: Bab K2R
S RBRRE 2009 5 T 197-220

Alok Vaid-Menon, 3% T RLEALE LB KREMHEIEF LB MEAD |, E56ED
https://www.theguardian.com/commentisfree/2015/oct/13/greater-transgender-visibility-
hasnt-helped-nonbinary-people-like-me

ARE, RERARA 1930 FRPBEE G k] RED  RATAEESH, <&/ 5
20>, 2P b XBER RARE, 2016, B 183-207

N ZFe% X7 ik ASSESSMENT
i £ 5 Class participation 20%
2 % Class presentation 35%

2 #748 I Term paper 45%

LI RIRFT A DRA A AL > AFTE X o You cannot pass this course without
doing ALL assighments. Assessment for this class is 100% coursework. There is no final

examination.

iR &k % 5] 7 ix LEARNING TASKS AND METHODOLOGY

F AL F AR SR BALIR ~ £ 5 AR F BT REBAT > I T ARAE A L o
Students learn through a combination of methods including reading and attending lectures,
research, class presentations and discussions, and outside class screenings. PowerPoint

presentations, articles, books, films, etc. will be used in class.

### R 5 Class Participation
RALFIR TR PR B & 5 5 i o

Students are required to attend all class sessions and participate fully in class discussions.

2% & % Class Presentation

x i 8 BCR FEAT ) 48 BAB A e SRR AR P o RERAITIR T # L £ XA, AR
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BRENAZAT R GBI o A IRE T RAAFASE SR G E L, —mdF P £
# T 5 4F K 4 o You must be prepared to discuss each reading assignment and film(s)
either in small groups or individually on the day indicated on the syllabus. While students
are encouraged to think and speak their minds freely and honestly, this does not include
mindless and careless dismissal of reading and screening materials. Students are expected to
constantly challenge their own preconceptions and/or biases and be ready to be challenged
in order to learn. You must provide references for quotations and/or citations you use in all
your writings including class presentations. This applies to images, sound clips and video

clips as well. Plagiarism is a disciplinary offence.

#.7% ¥.% Screenings
WRATA A 24T R > RENARERL A A BY &4 o Students are required to
see all the listed films before coming to class. Students are encouraged to watch the

excerpted films in their entirety outside class.

% ¥ 4 X Term Paper

WXL @A L ~ B SATA ~ A8 K PR~ I8 9 ATkl Ao B A A UK HALIR 4
WXL BN BELT Hwig EAA o Detailed requirements for the term paper will be
handed out around lecture 4. Your paper should include your name, the title of your paper,
issues/questions concerned, analysis and development of argument, and a full bibliography

of the sources you have consulted.
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