%% YAU CHING

http:/ /www.yauching.com

% & EDUCATION

2004-2005 BB R KRG & LI A a7 B AL S AHE L4 Rockefeller Postdoctoral
Humanities Fellow, University of Hawaii

1998-2003 far K 2 RARE B F I #EA8 247 2 1§+ PhD in Media Arts, Royal Holloway
and Bedford New College, University of London (Overseas Research Scholar
Award and Royal Holloway Fellowship)

1992-1993 4 R R AT RAZEE £ Whitney Museum Independent Study Program
in Studio Art, New York (Tuition Waiver Fellowship)

1990-1993 4 £ AL B A S0 ATARBERS AP 7 & #AE MA in Media Studies, New School for Social
Research, New York (Media Studies Fellowship)

1985-1988 A B K EILALE L E E + BA Honors in English and Comparative Literature,

University of Hong Kong (Sit Man Kam Lo/Jardine Scholarship)

I 4 WORK EXPERIENCE

1/2018-12 4 Present & #HF L K F ¥ BAT L F & & /F 4% Adjunct Professor, Centre for China Studies,
The Chinese University of Hong Kong

1/2017-12 4 Present H B KFALE R (L E) L AHIR Honorary Professor, School of
Humanities (Comparative Literature), University of Hong Kong

2017 w38 K G S A7 S A 7 F 8 B R FIR Visiting Professor, The Center for Women’s
Studies, College of Liberal Arts, Shantou University, China

2016-i 4 Present B BAEAKEEHBFA LT SHLFT R B Affiliate Fellow, Center for Cinema Studies,
Lingnan University, Hong Kong

2014-2017 EREHEAE [ S48 FAFNEYES | HOAREH
Commissioned Scholar to Research on Recently Discovered Archival Prints, Hong Kong
Film Archive

2016 28R SR P S5 B S A Visiting Scholar, Center for Chinese Studies, Taiwan

2006-2015 A B K& AL 5T & 814042 Associate Professor, Department of Cultural Studies,
Lingnan University, Hong Kong

2005-2006 FHE B 2GRS RIEEAR R BIHAL Assistant Professor, Department of
Radio/TV, National Chengchi University, Taiwan

2000-2005 BT KSR FF R H AL Assistant Professor, School of Design, Hong Kong
Polytechnic University

2000 L5 F 48R & AT Visiting Lecturer, Shanghai Conservatory of Music

1999-2000 H BRI KERFFELHFT Lecturer, School of Design, Hong Kong Polytechnic
University

1999 B BAEKEALE I FAEHT Visiting Lecturer in Humanities, Hong Kong
University of Science and Technology

1999-2000 HHEE (EARI) 44 F % Freelance Director, Radio Television Hong Kong

1998-1999 B K G 2 RARE BT [T F AL T Part-time Lecturer in Media Arts, Royal Holloway,
University of London

1996-1998 % Ak K FEF RS TR S #H T Senior Lecturer (Lecturer I11), Film and

Video Studies, University of Michigan, Ann Arbor
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1995-1996

1994-1995

1993

1992-1994

1991-1992
1990-1992

1990-1991
1989-1990

1989-1990

1988-1989

4 R AL F T B H AR R 3BT Lecturer, Department of Film and Video,
School of Visual Arts, New York

At K5 B H F A W ARG AT 2 B R B BT Visiting Lecturer, Visual Arts
Department, University of California, San Diego

($25% % 3 A ) B B BAM B EEF Cosultant and Workshop Instructor, “Living with
AIDS” cable show, Gay Men’s Health Crisis, New York

4 B R AE AR B RS O $F Multimedia Program Coordinator, Harvestworks,
New Yotk

41 4915 3. 4 3% Editorial Translator, China Press, New York

4 K AL G TATAL BN 3L Teaching Assistant, New School for Social Research/Parsons
School of Design

48 49 32 E BF #M3TH Reporter, Asian-American Times, New York

& BB PO E T4 4 Information Officer, Film and Video Department,
Hong Kong Arts Centre

H % N EALE 2 AF L% B Screenwriter, Asia Television International Ltd.
(Telefilms), Hong Kong

&% (EX) % A4 4 8 Bditor-in-chief, Film Biweekly, Hong Kong

A %. % B RESEARCH GRANTS RECEIVED (as Principle Investigator)

2018-2019

2016

2013-2015

2011-2013

2009-2011

2008-2010

2007-2009

2006
2006

2004-2006

2004-2006

2003-2005

2003-2005

2002-2003
2000-2001

1999-2002

“Translating fifty Yau Ching’s poems from Chinese to English,” Hong Kong Arts Development
Council Literature Project Grant, with Chenxin Jiang

“Public Goddesses: Media History of Working Women in Huanan 1903-1945,” Research Grant for
Visiting Scholar, Center for Chinese Studies, Department of Education, Taiwan

“Cultural Representation of Prostitution in 1920s-1950s South China,” Direct Grant for Research,
Lingnan University, Hong Kong

“Three Strange Bedfellows: Comedy, Christianity and Colonialism in Hong Kong Cinema,” Direct
Grant for Research, Lingnan University, Hong Kong

“Stephen Chow's Tactics for Survival in Hong Kong Comedies in 1990s-2008,” Academic
Programme Research Grant, Lingnan University

“Cultural Discourses of the Christian Right in Hong Kong,” Academic Programme Research Grant,
Lingnan University

“Representation of Power Relations in Li Han-hsiang’s Fengyxe Films,” Faculty Research Grant,
Lingnan University, Hong Kong

Outstanding Research Award, National Chengchi University, Taiwan

“Problems of Subject Formation in Hong Kong Queer Cinema,” National Science Council
Research Grant, Taiwan. Declined due to departure from Taiwan

“Performing Contradictions, Performing Bad-Girlness in East Asia,” Post-doctoral Humanities
Fellowship, Rockefeller Foundation

“Representation of Sexuality in Hong Kong Film History,” Hong Kong Arts Development Council
Film and Media Arts Criticism Grant

“Representation of Sex Work in Hong Kong Cinema during the 1960s-1970s,” Internal Competitive
Research Grant, Hong Kong Polytechnic University

“Media Design Workshops for Juveniles in Need,” Internal Competitive Research Grant, Hong
Kong Polytechnic University

“Diffusion/Division,” Departmental Research Grant, School of Design, HK Polytechnic University

“Let’s Love Hong Kong (Digital Media Production),” Departmental Research Grant, School of
Design, Hong Kong Polytechnic University

“Tang Shu Shuen as a Hong Kong Feminist Filmmaker,” Overseas Research Scholar (ORS) Award,
UK Academic Grants Council
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1999-2000 “Hong Kong Women Film Authorship,” Central Research Grant, University of London

1997-1998  “Diasporama—a Documentary on Hong Kong’s Handover,” Faculty Award for Research Projects,
Vice Provost for Research Projects, University of Michigan

1996-1998 “Dead Air—a Documentary on Hong Kong Identities,” Faculty Research Award, Office of the Vice
Provost for Academic and Multicultural Affairs, University of Michigan

#4F PUBLICATIONS

£ Z Books

2019 (FKEFY Aria, or Air #3755 % Bilingual Collection of Poems] Trans. Mary King Bradley and others.
Hong Kong: Spicy Fish.

2017 (a9 %: HasRE 1987-2016) |, H#%: LT 5

2015 (apAAd) &k IRI5

2015 (3&%S) Shadow Beings. Vancouver, BC: XXX zines [# 353F % Bilingual Collection of Poems] Trans.

Michael Gray, Siu Fung, Noelle Kwong, Charlie Lam, Sonia Wong Yuk Ying, and others.
http:/ /www.xxxzines.com/XXXzines/archive/Entries /2014 /4/25_16Yau_Ching-Shadow_Beings.html

2014 (BERKRBHF G ABORE —F A INBOEAER) KAk LTS

2011 { KEE) , F#: kubrick [3¥ 4 Collection of Poems]

2010 _As Normal as Possible: Negotiating Sexnality and Gender in Mainland China and Hong Kong (ed.). Hong Kong:
Hong Kong University Press

2006 (EEGE) (), F#: ReBE

2006 (HE/BI AR : EAEHFHOBERRLNARL) , FE: FRAESFREE

2004 Filming Margins: Tang Shu Shuen, a Forgotten Hong Kong Woman Director. Hong Kong: Hong Kong University
Press

2002 {HFAR: '?'E%/’)i’ ABRm) |, &% FXE E Ho Yuk: Seript and Critical Essays. Hong Kong: Youth
Literary Press [# 5 Bilingual]

2000 {RTREEGR) , & FH XF E The Impossible Home. Hong Kong: Youth Literary Press; A #: dirty
press, 201745 %] Hong Kong: dirty press, 2017 New Edition [# 75 % Bilingual Collection of Poems]

1999 (gdas) | &k SR di; 28 &A% 2011 2]

1996 (GAER) & #LEE

F & Book Chapters
Yau, Ching (upcoming) ‘““Women such as the Da#’ and a Hong Kong Colonial Modernity.” In Sumei Wang (ed.)

The East-Asian Modern Girl: Women, Media, and Colonial Modernity in Interwar East Asia. Leiden: Brill.

#HF (2016) (ARFIARA: 1930 FRTBERG [ Mk | £B) | AT A%, (7] 20) | 25
B Bz PRXFEN/BFRLE, R 183207

WA 014) ( FREHRA|Z a9 B ) | BAFF R, SRR ESL, (EAMEH NIF—FH o) AT
BEAKF) , & %«iﬂjﬁ&ﬁ, A 118-126

HAF (2013) (RBRABF AR W/ RE BB HIRY) | BAT RKS, (FEEIE: RHE R
o/ AFE) 2 “I’Jz*’é. Bf kKM / RIFFRE, A33-61

i 013) OF: RBLAREHE)  BANBEE, (A, M BRABL? ALBLAEWE)
Bk MAPEAE, FBELBREE AR, 2013 F10 A, B9-11

HHF (2012) (AT B BARIT LIER) | BABIAMG, RET., %%, BRI HH, (B HE&BS
— &g SE) | £k BAE, R297-307

Yau, Ching (2011) “Masochist Men and Normal Women: Tang Shu Shuen and The Arch (1969).” In Lingzhen
Wang (ed.) Chinese Women's Cinema: Transnational Contexts. New York: Columbia University Press, 66-88
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Yau, Ching (2010) “Dreaming of Normal While Sleeping with Impossible: Introduction.” In Yau, Ching (ed.) As
Normal as Possible: Negotiating Sexnality and Gender In Mainland China and Hong Kong. Hong Kong: Hong Kong
University Press, 1-14

Yau, Ching (2010) “Porn Power: Sexual and Gender Politics in Li Han-hsiang’s Fengyue Films.” In Yau, Ching (ed.)
As Normal as Possible: Negotiating Sexuality and Gender in Mainland China and Hong Kong. Hong Kong University
Press, 113-131

Vi (2010) (ERFEETIREZM: ARE T SFOPLER) |, BA R AL, (I REIIHK

HY, F ARG R 140-188

Yau, Ching (2009) “We Are All Refugees,” The Box Book- Conversations. Hong Kong: MCCM Creations, 186-195

WHF (2009) (F AR T &), The Box Book- Conversations, Hong Kong: MCCM Creations, 196-198

R (2008) CEIET A é’a?ééﬁif | 71)  BAFRR, ARG, (EHEE) , 28 TR Bidhi
M/ BAFRE, B 191-224, “Li Han-hsiang’s Porn Power and Hong Kong Obscenity.” In Josephine

Ho and Yin-Bin Ning (eds.) Taking Pornography Seriously. Chungli, Taiwan: Sexuality Studies, National
Central University, 189-222

Yau, Ching (2008) “Performing Contradictions, Performing Bad-Girlness in Japan.” In Kathy E. Ferguson and
Monique Mironesco (eds.), Gender and Globalization in Asia and the Pacific: Method, Practice, Theory. Honolulu:
University of Hawaii, 211-244

A Q007) (—BF RS RO R G SMAEA A% [k | 0T a ] sty | (RIETASHH)
BRI Ah BABEHEAE, B 142-166. [#35 Bilingual] “A Sensuous Misunderstanding:
Women and Sexualities in Li Han-hsiang’s Fengyne Films.” In Ainling Wong (ed.), Li Han-hsiang, Storyteller.
Hong Kong: Hong Kong Film Archive, 2007, 142 -166

HH (2006) (RAFdrs—AIAE 49 B H RARRISRE, TR | 31 [ & ) #0580 | BAMEE AR BB ¥
BE e, (R E) , 2. ?%&H&%‘FE’UA 3], A 63-68

Yau, Ching (2000) “Preface: Developing Discursive Spaces for Sexual Politics in Hong Kong.” In Yau, Ching

(ed.), Sexual Politics. Hong Kong: Cosmos Books, 2-25
T (2003) (MHACRBF Y F #ifé‘\‘%@e% PA o EAEE ) | R R BRHIE (@ mEaTE—&
ARG AR ES) | b KBBREE, A 167176

T (2002) (T BFR, MPE@HEMFFR? WARFAZTR! | —K (BERAH) FEEEY
B FMEE)  (BRNFE) , &% FEEHAHE, B 150-161, ‘“Mascuhmty What Do You
Know About Masculinity? Muscle Does Not Equal Masculinityl” — the Representation of Genderization
and Masculinity in You Were Meant for Me.” In Wong Ain-ling (ed.), The Cathay Story. Hong Kong: Hong
Kong Film Archive, 150-161 [# & Bilingual]

Yau, Ching (2002) “Inspiration from Sex Work: Ways of Speaking from Where I Am.” In Kong King-chu (ed.),
Asian Sexual Spaces. Hong Kong: Step Forward Press, 11-25

Yau, Ching (2002) “Are We Becoming the Designs We Don’t Know What To Do With?” In Siu King Chung (ed.),
Designs You Don't Know What To Do With. Hong Kong: School of Design, Hong Kong Polytechnic
University and MCCM Creations

e (2001) (FHABFGAHE K (T3 58) AHEFOALNR) , (£/HYVEFF) , 7 91-

o “The Difficulty of Writing on Ann Hui.” In Cinedossier: The 36th Golden Horse Award-W inning Films.
Talwan Golden Horse Film Festival, 91-96 [% 75 Bilingual]

A 000) { (EHEGEE) b RRARA, oM EERER)  (AHYRHH) | T 16122,
“Bisexuality and Duality in Hold You Tight” In Cinedossier: The 35th Golden Horse Award-W inning Films.
Taiwan: Golden Horse Film Festival, 116-122 [ 75 Bilingual]

Yau, Ching (1999) “Can I have MSG, an egg roll to suck on and some Asian American media on the side?” In

Barbara Fischer (ed.), Foodeulture: Tasting Identities and Geographies in Art. Toronto: YYZ Books and University
of Western Ontario
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AL E Journal Articles

#F (2016) (A [ R B AR | HRE — A4 ERATE BAZ S @4 ir &bl ) | (P B [ 41
) 48368, 7TH, AT FBRARKEAEEI A, A25-39

HH (2014) (RANREDGRF) | (Fddd RPN LELEF]) 48 42

R (2013) (A B IE O R AE B 09 3h K AR S R MU — A R AL R R B IR & HER)

(6BALeMALFF) 030,12 A, 2db: §HAEHLEE, 7 133183

Yau, Ching (2012) “Many and Two of (a) Kin(d): An Imaginary Dialogue with Hong Kong Independent

Filmmaker Yau Ching.” Chinese History and Society (Berliner China-Hefte) Issue 40 (Aug): 127-137, Berlin: Freie

Universitit
e Q011) (A% BHMIRIT SIS | (AFR) F+ kS, Sl CFLEE, A3
323

asaF (2010) CRIET AR EEA 7)) |, (EAMIF LML) FLH, A549

A 2007) CRARE SRR Z M AR Y FOPRER) , (LRAL) HEMKE, S TR
FREE, A 119-166

HHF2000) (—HALRTH S KET, BEEw! ), (CEREA) BRI 309 4, b7 FEAEVE
e, B 24-29

Yau, Ching (2006) “Bridges and Battles.” GLQ: Journal of Leshian and Gay Studies 12.4: 604-609, Duke University
Press

Yau, Ching (2005) “Performing Contradictions, Performing Badgirlness in Japan.” Gender and Globalization in Asia
and the Pacific Occasional Paper Series 111. Honolulu: University of Hawaii.

WA (2005) (FREBEY T o bE: RIESEREBTRIAL) , (BARA) 34, £4b: A
HAREEHRTE, A 104-118

A5aF 2005) KA TR BT 0] BA: CEATFRWERMIHEEY) , ([ZANE ] THFR
AAR) B 51, Ak b ERE TS &

A (2004) (A FHRI: FREBTEVTOREEY)  (EH¥ATEN) & 1184, £4: BRXE
B A A, B 30-37

Yau, Ching (2002) “The (Im)possibility of an Institutional Critique—Tang Shu Shuen's China Behind.” Spectator:
Media Journal. Los Angeles: University of Southern California, 80-97

Yau, Ching (2002) “Where Do We Go From Here? — Hong Kong Cinema After 1997.” Flash Art International
(Spring)

25 (1999) (G fTEAT AR A : A BN TFREBPOEEAEYHEA) , (PIFLE) 28K
118, &4k 2H KT, A 97-107

Yau, Ching (1997) “Can I have MSG, an egg roll to suck on and some Asian American media on the side?” Fiuse.
Toronto. 20.1 (Winter): 44-56

Yau, Ching (1994) “The Sublime Object of Home.” Felix (A Journal of Media Arts and Communication) 2.1: 38-
46

R (1993) (R KRMA—K (RFTTRH) B (EHEE) L FROBMNBSL) , (SR #
180, BT @A 43, B 153-160

& 3F Book Reviews

Yau, Ching (2006) Book review on Angelwings: Contemporary Queer Fiction from Taiwan. Trans. and ed. Fran Martin.
Journal of Oriental Studies 41. University of Hong Kong and Stanford University

Yau, Ching (2006) Book review on Coo/ Rules: Anatomy of an Attitude. Dick Pountain and David Robins. St. Paul,
UK: Reaktion Books. China Times (January 14), Taipei
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# X4 & Paper Presentations

2019

2019

2019

2019

2018

2018

2017

2017

2016

2016

2016

2016

2016

2015

(EHRGBER K. BAE, BREH) , [HETBREE] 2FHE, 64ALFERS
“Behind the Vanishing Archives: Hong Kong Left, Dan and Golden Chicken,” National Tsinghua
University, Taiwan
(it (AR AR —ERIFRGAE) S CETE 1| ALARFATE, F
AR KA G S5 0 PT A @B A K AR AT T EHE P8 29 “Sexual
Impotence as a Metaphor in Chinese TV dramas,” The 7% Chinese Sexuality Studies International
Conference, organized by Institute of Sexuality and Gender, Renmin University of China, Beijing and
Harbin Medical University Sexual Health Research and Education Center
(FEBARGHEEER ) | (FAERM 4 FEFNEVRS) FOHE, FEEVTH
#% Invited Talk: “Sex/Gender in Early Hong Kong Cinema,” Hong Kong Film Archive
CCEMZBR) (1942) meigsk: fBfaft (BRAE) ), FATH THE R HE Tnvited
Talk: “Post-Screening Talk for The Rich House (1942): Lt Lun’s Clara,” Hong Kong Film Archive
(BRERERT [RAFR] HARDEE) | FEETY THEHLFEE Invited Talk: “A
Man/Society in Trouble in Hong Kong Comedies,” Hong Kong Film Archive
(RAB X —FFHEH TN/ 5, HBEH T HEHLHE Tnvited Talk: “A Deceiving
World: Gender and Sexuality in Li Pingqgian’s Films,” Hong Kong Film Archive
FREE, B BEE [ | S BB A, bR AR KR AL 5 0P A R A
K G M RAT ILHH 8 £ Keynote Speaker, The 6t Chinese Sexuality Studies International
Conference, organized by Institute of Sexuality and Gender, Renmin University of China, Beijing and
Harbin Medical University Sexual Health Research and Education Center
(ERBEIRZ S M (SFk) (1948) & (HE2h4b4kiL) (1953)) | & & A B4 4%
#7705 4 3 2 Invited Talk: “Between Family-State Love and Romance: Return of the Swallows
(1948) and The Sisters’ Tragic Love (1953),” Hong Kong Film Archive
“Vagrancy and Property in Ho Yk and Neoliberal Hong Kong.” Guest Lecture for Postgraduate
Seminar on “Survey of Literary and Cultural Theories I1,” Department of English, National Central
University, Taiwan
(CHERRMBRZANA N E I ) | 2HEZH P OHE “Internal Demand in and Export
from Pearl River Delta Fengyne in Late Qing and Early Republican China.” Center for Chinese Studies,
Taiwan
(Teoieyds | FARBEX P £ | HEZ) 2B EALEE (K TES ] B
LB IELF BT ) & “The Trembling Governor: Colonial Sexual Governance,” Taiwan Social
Studies Association Annual Conference
Invited Speaker, “Sex for Work and Control in Early Hong Kong Media.” Panel on Sexually Explicit
Imagery and Gender Politics in the Hong Kong Media Culture, co-organized by International
Symposium on Electronic Arts ISEA) and Department of Cultural Studies, Chinese University of
Hong Kong, Art and Culture Outreach
(B TS FRAER] B T ERRAZFRE ] ZMHFA: (FEARE) (1947)
B (FFIAD 1959)) , FAEH TAE R YT S H# )2 “The Line Between Picking or Not
Picking Wild Flowers: Where is the Ladys Home? (1947) and Wild Flowers Are Sweeter (1959).” Talk by
Commissioned Scholar, Hong Kong Film Archive
(E&TABAR] EREERARARN)  FEETE [H ]| ALERFTE, FAA
K K § “Populist Moral Discourse in Hong Kong Christian Right and Coloniality.” The 5t Chinese
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2015

2015

2015

2015
2015

2014

2014
2014

2014

2013

2013

2012
2012

2012

2012

2010
2010

2009
2009

2008

2008

2008

Sexuality Studies International Conference, organized by Institute of Sexuality and Gender, Renmin
University of China, Beijing

Z WA E “Latest Development of Hong Kong Christian Culture and Tongxingliang Rights
Movement.” Invited Talk at Chinese Department, Sun Yat-sen University, Guangzhou
(EB=FTERTFRIEREH P [ALER] ), AR KE LI, £d “Notions
of the ‘Local’ in Hong Kong 1930s-1950s Literature and Cinema.” Invited Talk at Department of
Taiwanese Literature, National Cheng Kung University
(ARRARAE: 1930 FRERERE [Hh4k | KRA) , [/ BlHF | 4G, EHB PR
KEW /BT L9, F4LT 2 B F 4484 “Sisterhood is forever: Family-nation in 1930s
Chinese cinemas.” “Sexuality Studies for 20 Years” Conference, Taipei City Library Main Branch,
organized by Center for the Study of Sexualities, Department of English, National Central University,
Taiwan
(BT HFREALALEVEDOMURBE)  ERERALER, FRHALTEE LM TAEE
(RERGEMRER: (o h) (1937) ), EBREBTHEFOTRLELHR
“Predicaments and Reconstitution of Family and Nation: The Light of Women (1937).” Talk by
Commissioned Scholar, Hong Kong Film Archive
(rigfbdfe: FAATHFRALEHOGER) , [ Hab T X TOHEE ]| BEFAHAE,
& # 4 K% 2 “The (Re)making of the Hong Kong Ethic in 1950s Hong Kong Leftist
Cinema.” Neomoralism Under Neoliberalism International Conference, Lingnan University
(Lbr R B R093838) | BN P LU REF LR 45852
(EBEYOASE N BEENEHRLA)  FAEY TA4HE “Women Pioneers in
Chinese Filmmaking: Queer Looks of Esther Eng.” Invited Talk at Hong Kong Film Archive
CTRKREIE, (20l AT CHRORAANR ] —FAZTERTFRFALEYTH [ AL
BER] ) BTEERALEH [ LEERE | e, FANLEEE
“Christian, comic, and colonial: Christianity in Hong Kong comedies and comedy in Hong Kong
Christianity.”” Inter-Asia Cultural Studies Society Conference, National University of Singapore,
Singapore
(e AL L TR ) | BN T L KSR 4 HE & Invited Talk: “Plural Genders in Culture
and Society,” Chinese Department, Sun Yat-sen University, Guangzhou
(RIERBBAIE: g orsitazhe ) | [ B NAALE | 3t g, AP LS
(FRRBIRZIAR N/ BEERHBHIRT) | [ BB R E =k / B BUEH B3| o
&, EHB PR KEN /RFLE
“Coloniality and Christianity in Hong Kong Comedies.” International Conference of Media, Religion
and Culture, Anadolu University, Turkey
Keynote Speaker, “Imagined Kinships: Queer Filmmaking in Hong Kong” Berlin Asian Film Festival,
Haus der Kulturen der Welt in Berlin, organized by Freie Universitit, Germany
CRETHE) | &8 2B RS RRERH LTS AL L F S
“Who Is This Wonderful Battle Really Fighting? (Or, What The Hong Kong Christian
Fundamentalists Didn’t Tell You).” Crossroads in Cultural Studies Conference, Lingnan University
(RETHFOARRM) 2 AR HERE P LF [ARLEHH | #
CARITTIRY PHWRMEL A EHBUERAG) | [ FRINARE | G, FEFIX
A M ARG S 12
“The Disappearance of Women in Hong Kong Cinema: Using Stephen Chow Sing-chi as a Case
Study.” International Conference of Gender and Chinese Cinema, Nanjing University, Nanjing
Invited Speaker, “Creative Representation and Social Activism” Workshop, Gender Education Forum,
Sun Yat-sen University, Guangzhou
Invited Speaker, “Queer Asia: Launching a new book series.” Hong Kong University Press, University
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of Hong Kong

2008 “Who does this ‘Wonderful Battle’ fight against?” Taiwan Cultural Studies Annual Conference, Taiwan
Cultural Studies Association, Taiwan

2007 “How to (watch myself) be seduced: Sexual Politics in Fengyue Films.” Inter-Asia Cultural Studies
Conference, Shanghai University

2007 “Porn Power: Studying the case of Fengyue films.” Gender Seminar Series, Chinese University of Hong
Kong

2007 “How to (watch myself) be seduced: Sexual Politics in Fengyue Films.” Conference on “Bodies and
Urban Spaces,” Lingnan University, Hong Kong

2007 Invited Keynote Speaker, "Return of the Bad Gitl." Kixie Dension Fieldman Annual Lecture Series,
Smith College, US

2007 Moderator and Commentator, "Erotics/Pornography and Cultural Politics." Kwan Fong Cultural
Research and Development Seminar “Our Future Series”, Hong Kong Cultural Centre

2006 “On Becoming a Person: self-writing of jailed teens.” Departmental Seminar, Department of Cultural
Studies, Lingnan University, Hong Kong

2006 Invited Speaker, “Women’s Film?” Visiting Scholar at Department of Film Studies, Chang-an
University, Seoul

2006 Invited Speaker, "I am not what you think I am: Transgressive Sexualities in Independent Films from
Asia." Visiting Scholar at Center for Gender Studies, International Christian University, Tokyo, Japan
2005 “Performing Contradictions, Performing Bad-Girlness in Japan.” Asia Pacific Arts Forum, National

Taipei University of the Arts

2005 “Performing Contradictions, Performing Bad-Girlness in East Asia.”” Speaker at Kwan Fong Cultural
Studies Series, Lingnan University, Hong Kong

2005 “Performing Contradictions, Performing Bad-Girlness in East Asia.” Rockefeller Humanities Conference,
East-West Center and the University of Hawaii

2000 “Tracing Her Authorial Gestures on Her Body: Tina as a Porn Star in Hong Kong in 1967-1970.”
International Conference on Chinese Cinemas, Hong Kong Baptist University

1999 “The First Chinese Woman Director: The Female Authorship of Tang Shu Shuen and Her Context.”
Conference on “Love, Sexuality and Cultures,” Chinese University of Hong Kong

1997 “Art in Flux: Diaspora and Cultural Production.” College Arts Association Annual Conference, New
York

1996 Invited Speaker, “Striving Toward Self-Naming: A Critical Survey of Hong Kong Film Development.”
York University, Toronto

1995 “Touch Memory, or, Haptic to See You.” Images Symposium ‘95, Festival of Independent Film and
Video, Toronto

HRERIBERE AL R

POSTGRADUATE THESIS SUPERVISION/EXAMINATION

J A (B F P RALEA B AL o ) AR SRR, R HAT K E M AT AT, 2015-i24

External Examiner for Zhao Jing, PhD candidate in Gender Studies (Cultural Studies), “Articulating the ‘I.” Word
Globally in a Cyber ‘Garden of Eden’: Online Chinese Queer Fandom of Western Media and Celebrities.”
Chinese University of Hong Kong, 2016

Jrap ([ABMEL] , BB TEAR] . 2R [ &% TOSEEBERL) WL, &58d
K& XA A Chief Supervisor of Cheng Keng-Liang (Hong Kong Postgraduate Fellowship awardee),
PhD candidate in Cultural Studies, “Modernity of Democracy and Re-Articulation of Alternative Radical
Democracy: Asia as Method and Taiwan as Example.” Lingnan University, 2012-2016. Dissertation passed
with distinction

T (FRER PR LEBCET M AL ) AR EF, FEHaHKE LR R Chief Supervisor
of Shen Dan, MPhil candidate in Cultural Studies, “History and Politics: The Imagination of Space in Hong
Kong Films.” Lingnan University, 2012-2014
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Co-supervisor of Roberto Carlos Castillo Bautista (Hong Kong Postgraduate Fellowship awardee), PhD
candidate in Cultural Studies, “Africans in Guangzhou, China: a Cultural Analysis of Transnationality.”
Lingnan University, 2011-2014

Chair for Kho Tungyi’s Oral Examination, PhD candidate in Cultural Studies, “Eurocentrism, Modernity and
Chinese Sociality: An Ethnographic Study of Everyday Social Life in New-Millenium China.” Lingnan
University, 2014

BlRa (BERFIOREG : —BENSHEDOMETL) AL LEFRER, FBAH KT A
7% %, 2013 Examiner for Lai leng Lau, MPhil candidate in Cultural Studies, “Spiritual Warfare and Tourism:
A Case Study of Hong Kong Christian Short Term Mission Activities.” Lingnan University, 2013

AR CRELAEA R AERLR) MERIHERALR, £#E48HKFAEI LR External
Examiner for Cheung Tit Leung, PhD candidate in Visual Studies, “Extending the Local: Documentary Film
Festivals in Fast Asia as Sites of Connection and Communication.” Lingnan University, 2010

BRNE ABANTRARTER) BArin AR EH, FHHAHKELNUHFR R Internal Examiner for

Liang Xiaodao, MPhil candidate in Cultural Studies, “The Formation of Mainland Chinese Independent
Films and Urban Youth Practice since the 1990s.” Lingnan University, 2009

BRGE (MR TE  ABRREVEAR) ALHIEFRELE, HHF LKL EAF A External
Examiner for Janet Pang, MPhil candidate in Gender Studies, “Herstories of Hong Kong Lesbian and Gay
Film Festival.” Chinese University of Hong Kong, 2008

Internal Examiner for Cheng Wai-peng, PhD candidate in Cultural Studies, “Modernity of Gender: the
Reception and Construction of Feminist Discourse in Contemporary Women's Studies in Mainland China
(1980-2000).” Lingnan University, 2007

Co-supervisor for Nicole Schadewitz, PhD in Design, Culture and Theory, “Interface and Interaction Design

Patterns for Remote Intercultural Collaboration.” School of Design, Hong Kong Polytechnic University,
2003-2005

3 3RAE COURSES TAUGHT (Partial List)

2019 “China On Screen,” International Summer School, The Chinese University of Hong Kong

2019-Present “Un/homely Islands: Hong Kong and Taiwan Literatures,” Centre for China Studies, The Chinese
University of Hong Kong

2018-Present “Prostitution and Chinese Modernity,” Centre for China Studies, The Chinese University of Hong
Kong

2017 “Gender/Sexuality and Cinema Studies,” The Center for Women’s Studies, College of Liberal
Arts, Shantou University, China

2017 FATR [ AL R T B | AL, F BARKE WAL G F AT AT A% @ F B A K
F AR R EA F s 2

2017 “New’ Cinemas across National Boundaries: Beyond the New Waves,” Department of
Comparative Literature, University of Hong Kong

2010-2015  “Directed Research Study,” Department of Cultural Studies, Lingnan University

2009-2015  “Perspectives in Cultural Studies” (compulsory freshman course for all Cultural Studies major),
Department of Cultural Studies, Lingnan University

2009-2015  “Media, Culture and Creativity,” Department of Cultural Studies, Lingnan University

20006-2015  “Narrating Hong Kong,” Department of Cultural Studies, Lingnan University

2013-2014  “Topics in Cultural Studies: Documentary,” Department of Cultural Studies, Lingnan University

2012-2013  “Workshop in Creativity and Cultural Production,” Department of Cultural Studies, Lingnan
University

2012-2013  “Independent Study,” Masters in Cultural Studies, Department of Cultural Studies, Lingnan
University

20006-2013  “Film and Cinema Studies,” Department of Cultural Studies, Lingnan University

20006-2013  “Critical Writing Workshop,” Department of Cultural Studies, Lingnan University
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2011-2012

2010-2011
2008-2009

2007-2008

2006-2007

2005-2006

2005-2006

2005-2006

2000-2005

1999-2005

1999-2005
1999-2005

“Workshop in Cultural Practices: Video and Sound Production,” Masters in Cultural Studies,
Department of Cultural Studies, Lingnan University

“Gender and Cultural Politics,” Department of Cultural Studies, Lingnan University

“Seminar in Cultural Representation: Sexuality Studies,” Masters in Cultural Studies, Department
of Cultural Studies, Lingnan University

“Seminar in Current Cultural Issues: The Stephen Chow Phenomenon,” Department of Cultural
Studies, Lingnan University

“Seminar in Current Cultural Issues: Ghosts, Cyborgs and Abjects—Things’ we enjoy watching
but do not want to be,” Department of Cultural Studies, Lingnan University

“Introduction to Mass Communication” (year-long core course for freshmen, Parts 1 and 2),
School of Communication, National Chengchi University, Taipei

“Visual Communication Studies,” School of Communication, National Chengchi University, Taipei
“Documentary Studies: History, Theory and Production” (year-long postgraduate seminar),
Department of Radio/Television, School of Communication, National Chengchi University,
Taipei

“Introduction To Cultural Theory,” core course For ‘Design, Culture And Theory, School of
Design, Hong Kong Polytechnic University

“Advanced Video Production,” School of Design, Hong Kong Polytechnic University

“Video Production,” School of Design, Hong Kong Polytechnic University

“Introduction to Media Design,” School of Design, Hong Kong Polytechnic University

£ IR # SERVICE TO THE UNIVERSITY
2018-Present Independent Study Supervisor, Centre for China Studies, The Chinese University of Hong Kong

2010-2016
2015

2014-2015
2014-2015
2006-2015
2014

2013-2014
2013-2014
2013-2014

2013-2014

2010-2013

2011-2013
2011-2013

2008-2013
2012

2012

2012

2010-2012

2006-2012

Postgraduate Thesis Supervisor, Department of Cultural Studies, Lingnan University

Postgraduate Thesis Supervisor, Graduate Institute for Gender Studies, Shihsin University, Taiwan

Arts Faculty Representative, Postgraduate Studies Committee, Lingnan University

Undergraduate Admissions Tutor, Department of Cultural Studies, Lingnan University

Audio-Visual Equipment Coordinator, Department of Cultural Studies, Lingnan University

Convener, “Neomoralism under Neoliberalism International Conference,” Lingnan University

Dean’s Letter of Recognition, Excellence in Teaching Award, Lingnan University

Member, Discontinuation Appeals Committee, Lingnan University

Departmental Representative, Community College Graduation and Scholarship Award, Lingnan
University

Departmental Representative, Articulation Forum for Associate Degree students, Lingnan
University

Member, Postgraduate Admissions Committee, Department of Cultural Studies, Lingnan
University

Member, Faculty Assessment and Promotions Panel, Lingnan University

Media & Creativity cluster Coordinator, Kwan Fong Cultural Research and Development
Programme, Lingnan University

Undergraduate Studies Coordinator, Department of Cultural Studies, Lingnan University

Public Orator for Honorary Graduand Ann Hui (Writing and reading citation), 43rd
Congregation, Lingnan University

Organizer and Moderator, Lecture Series by Visiting Prof. Josephine Ho, Department of Cultural
Studies, Lingnan University

Moderator for workshop led by Prof. Graeme Turner, “Developing the Teaching / Research
Nexus,” Department of Cultural Studies, Lingnan University

Member, Hong Kong Postgraduate Fellowship Scheme Interview and Nomination Panel,
Department of Cultural Studies, Lingnan University

Member, Bachelor of Arts in Cultural Studies Curriculum Committee, Department of Cultural
Studies, Lingnan University
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2011 External Examiner, BACM (Critical Intermedia) Final Projects, School of Creative Media, City
University of Hong Kong

2010-2011 Selection Panel Member, Student Exchange Programme, Lingnan University

2008-2009  Member, Management Board of LIFE, Lingnan University

2008-2009  Member, Academic Programme Sub-Committee, Crossroads 2010 Conference, Lingnan University

2006-2009  Member, Internship Committee, Department of Cultural Studies, Lingnan University

2007-2008  Deputy Convenor, Bachelor of Arts in Cultural Studies Admissions Panel, Department of
Cultural Studies, Lingnan University

2007-2008  Secretary, Advisory Board, Department of Cultural Studies, Lingnan University

2006-2008  Member, Student Publications Committee, Department of Cultural Studies, Lingnan University

2006-2008  Member, Master of Cultural Studies Program and Curriculum Committee, Department of
Cultural Studies, Lingnan University

2006-2008 Member, Master of Cultural Studies Admissions Committee, Department of Cultural Studies,
Lingnan University

2007 Departmental Representative, General Education Committee, Lingnan University

2007 Member, Search Committee for Artist-in-residence, Visual Studies, Lingnan University

2005-2006 Member, MA Admissions Committee, Department of Radio/TV, National Chengchi University,
Taiwan

2003-2005 Discipline Leader, Design, Culture and Theory, School of Design, Hong Kong Polytechnic
University

2003-2005  Producer, Publicity CD-R, School of Design, Hong Kong Polytechnic University

2002-2005  Chair, Publicity and Marketing Committee, School of Design, Hong Kong Polytechnic University

1999-2005  Coordinator, School of Design Digital Video Lab, Hong Kong Polytechnic University

1999-2005  Member, Curriculum Reform Committee, School of Design, Hong Kong Polytechnic University

2001-2004  Program Coordinator, MSc Multimedia Design and Technology, School of Design, Hong Kong
Polytechnic University

2000-2001 Planning Member, Minor in Innovation and Creativity, School of Design, Hong Kong Polytechnic
University

£ 47k % ACADEMIC SERVICE

) / B sk EE B RAEH4 E Board Member/Reviewer for Publications
Rowman & Littlefield International (UK)

(AR 4ES2AL BTN Journal for Communication and Society (Chinese University of Hong Kong)
Inter-Asia Cultural Studies Routledge)
Convergence: Journal of Research into New Media Technologies (Luton, UK: University of Luton and Sage)
The Journal of Diverse Sexualities (Syracuse)
Frontiers of Literary Studies in China (Brill)
Material Religion: The Journal of Objects, Art, and Belief Berg/Bloomsbury)
Poputar Communication: The International Journal of Media and Culture (Mahwah, NJ: Lawrence Erlbaum)

R IFFE Accreditation/External Examiner

BB LK E LR R HA T FZ AT LAFEERAZ MA in Visual Culture Studies, Department of Cultural
and Religious Studies, Chinese University of Hong Kong

HERZEREEHFCHARIBE H R F 2L F A LR AL MA in Producing for Film, Television and
New Media, Academy of Film, Baptist University

3 853 & Jury Member/Reviewer for Grants and Competitions
A BAF B BUR S A7 50 3 Bh & B 8 Research Grants Council, Hong Kong SAR
A B L L& AIME 3 Hong Kong Chinese Literary Award
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HRENBEREBILE . ER R EM R A E B Grants Applications, Literary Arts and Film and Media
Arts, Hong Kong Arts Development Council

BN EH B LA LK Video Competition, The Boys’ and Gitls” Clubs Association of Hong Kong

& 25 B F 4 B & Hong Kong Public Library Literary Competition

& BB 248 R B AR T R Hong Kong Independent Short Film and Media Arts Competition

% % B A} National Science Council, Taiwan

%4 K # Golden Horse Film Festival, Taiwan

F R Women’s International Film Festival, Taiwan

w38 K E 4 S0 AT 50 O #% E R Photography Competition, The Center for Women’s Studies, Shantou
University

BHPEILE, AZFHETT Sound and Image Challenge Worldwide Competition, Creative Macau

[P gsE | 4osf i b &, M7 A 8 “Made in Macau” Video Competition, Macao Cultural Centre
Headlands Center for the Arts, California

JAM Advising and Consultancy
# %M F 1% Hong Kong Art School, Hong Kong Arts Centre

K A4 Others

B BAT B BT IZ FREH T L KE S £ EE R TFEA Expert Witness, Obscene Articles Tribunal against
Chinese University Student Press, Eastern Law Courts, HKSAR

¥ J& 485k CURATORIAL EXPERIENCE

2007 Curator, 15t Hong Kong Tongzhi Art Exhibition, Nutong Xueshe, Hong Kong Cultural Center

2006 Curator/Co-founder, 15t Sex Workers’ Film Festival, Hong Kong, organized by Ziteng

2005 Programmer/Co-founder, Taiwan Asian Lesbian Film Festival, Spot Cinema, organized by G/SRAT

2004, 2005 Guest Curator, Hong Kong Lesbian and Gay Film Festival

2001 Co-curator (with Ribble Chung), “Girl Play: 15t Hong Kong International Women's Theatre
Festival,” Hong Kong Arts Centre

1998 Founder/Curator, Ann Arbor Asian Ametican Film and Video Festival, University of Michigan

1995 “Celebrity’hood,” Longwood Arts Gallery, Bronx Council on the Arts, New York

1995 “Between Selves: Works of the Asian Diaspora,” Film Department, Hong Kong Arts Centre

1994 “Not Queer Enough,” New York Lesbian and Gay Experimental Film and Video Festival

1992 “New Mexican Cinema,” Film Department, Hong Kong Arts Centre

1991 “MTV & Its Discontents,” Film Department, Hong Kong Arts Centre

1990 “The MultiMedia Cunningham,” Film Department, Hong Kong Arts Centre

1990 Co-curator (with Ainling Wong), “She Makes Movies, Too,” Hong Kong Arts Centre

H AL F OTHER WRITINGS (Partial List)

WA (2019) (&, FA—HRER) , CGadit)
https://theinitium.com/article/2019105-culture-yau-ching-hk-mail /

Yau, Ching (2019) “Note-stone.” Poem trans. Chenxin Jiang, Catamaran Literary Reader 26.

WA (2016-2017) (EA4m) PRER (AR) ,  GHda)

HH Q016) (BRF_HFEY  NE (FHTEEFFE) | KA B EMEA L 4

R (2016) (22 A ) , NE (FRTFEFRE) , KA AR A RN

W 2016) (BE AL WM  NE (FERAN—FRTFERIE) , KA S LEAE
A R 8)

Yau, Ching (2016) “Five Poems.” Trans. Steve Bradbury and Chenxin Jiang, Asymptote Literary Jonrnal.
http:/ /www.asymptotejournal.com/special-feature/yau-ching-five-poems/
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FHHF (2016) (B (Carol) & [EF | FHGKRE) | (Gridut)

https://theinitium.com/article/20160515-opinion-yauching-carol/

A (2015) (kR T M FRER E) | GR1Eu)

Hif 014) GETHRM)  AE (2014 &BFHE) R LAFREF A

Yau, Ching (2010) “Bad Kids: Leaving a Message for Their Future Selves.” eRenlai Magazine: a Pan-Asian Magazine
of Cultural, Social and Spiritnal Concerns 4 (November)

Yau, Ching (2010) “Two Poems.” Cha: An Asian Literary Journal 20 (March 2013)
http:/ /www.asiancha.com/content/view/1396/110/

R (2009) (FLEBT KD, (ARY 2009F+—A

Yau, Ching (2009) “We Are All Refugees,” The Box Book—Conversations. Hong Kong: MCCM Creations, 186-195

AR (2000) KRB 2 &Emilr) | (EFBER) 2000 F 6 AR

A (2009) (R B &F) |, (HEBER) 2009454 5%

R (2009) CARTHE ), (HBEH) 2009544 57

A (2009) (R AIEIRAYEE) | (HBTR) 2000524 5%

W (2009) K BATRHEY  (F %@z—%’)) 200941 A %%

#EF (2008) (AMAAZHRE KR |, (FHREH) 2008 5 12 A%

A (2008) (EESLBUGERBIEA ) |, (ALIE) 2008 5F 11 A3R: KM (ALY BHmER

HHF (2008) (. E2) L (F BEH) 2008511 A R

FHHF (2008) <%}£é’3%4&zﬁwé%> (EAEH) 2008F10A 37

R (2008) (B AM) | (F %@z—%’)) 2008 49 A 9%

A (2008) (F5 LR 55 Y >, (EBER) 200858 A 57

WA 2008) (HERE, FRF KA A7 >, (ERER) 2008574 5%

R (2008) (B ARG REERGR) , (F %i‘%%)) 2008 5 6 A %%

A (2008) CE&F) [ (HEBER) 2008#5}5] 3

R (2008) (IAF A E ) | (HEBTH) 200854 A 5%

A5aF (2008) (B ZESREEE) | (HFHEEH) 2008F3A 5%

A (2008) (FBREAENEBEZR) , (HFHBEH) 2008524 3%

R 2008)  MEEHATE) , (HFBER) 20085514 3%

FEE 2007) (EBRE Y AT E) | (EATH) 2007 F 11 A%

Yau, Ching (2006) “Jury Commentary I11/2006 WMW Domestic Selections.” In Taiwan Women Film
Association Committee ed., Taiwan Women Make Waves Filp Festival Catalogne 2006: Women and the Arts.
Taipei, Taiwan: Women’s Film Association, 192-194

Yau, Ching (1999) “Report from the Field: Observations from European Media Arts Festival 1999.” Xpressions 22
(July 11), Hong Kong: South China Morning Post

Yau, Ching (1999) “Hong Kong Cinema Under Western Eyes.” Xpressions 20 (May 10), Hong Kong: South China
Morning Post

Yau, Ching (1999) “Mysteries of the West in the Oriental Myth.” Xpressions 16 (April 8), Hong Kong: South
China Morning Post

Yau, Ching (1999) “Introduction to Media Libraries.” Xpressions 14 (March 11), Hong Kong: South China
Morning Post

Yau, Ching (1997) “True Confessions of an Immigrant Wannabe.” FYT (March). New York Foundation for the
Arts

R (1997) (RAAER IR B @58 7 £ o oha) Dsuatd, (AR) [#&ik], 7TA48 %
13 H
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43 E OTHER PRESENTATIONS

2019

2019

2019

2019

2019
2019
2018
2017
2016
2016
2015
2015
2015
2014

2014

2012
2012
2011

2011

2011
2010

2009
2009

2008

2008

2007

2007
2007
2007
2006

2005

“The Poetics of Identities,” Singapore Writers Festival, Ngee Ann Kongsi Auditorium, National
Gallery Singapore

“LFHFK: E B Y AR LI F Wordplay: Rewriting Contemporary Chinese Literature,” Singapore
Writers Festival, The Arts House, Play Den, Singapore

“H A HEGERTARP EHE? Writing for the Film Audience of Today,” Singapore Writers
Festival, Rooftop Studio 3, National Gallery Singapore

E& (Fm) 3 GEREF) RATIRM KK 2, BErRt- &)
https://www jiemian.com/article/3563506.html?fbclid=IwAR2PqsWG6A-76 CyNtGpIA8f_XCe-
e5QhCjpWFIA Aui-jQO0Yrd4ohzjdmvnFkA
(BRB/IARNE) HE, EHAABA

FF) ,FAEE B kubrick & B, 34 F & PoetiCity * ##
(B [ HAELEF_Roktadt: L < RERSE |, FBEM b0, SHLELTHIM
CREW (FHEOHA) ARF DA SRR EHEHOIEAR) B, SR AT
CRIETRE) 53k, (), L&§REFEHE

HAELFRMAE: BEFRER (FRLERAR: L), FRLFLTH
(1548, FRaifE) o atisk. W/ABOE | K38, dirty press T
HAELFREFL: (RN , FELFLEH

(REARHGE—BIRE) HERGE, AMNEREES
(FRZTFRLEREHE [ ALEXR] ) , FTEFRLEH: FRATHLERE, &
# 2k B & 48 “Localness in Hong Kong 1950s Literature and Cinema.” 10 Hong Kong Literary
Festival: Cities as Remembered in Literature, Hong Kong Central Library
[ &L, FOPHHFNF] , RNBETE
[Bl&44T: BB EHEEN L@ ] @8, FALELEE X

Invited Speaker, “Cinematic Space.” School of Architecture, Chinese University of Hong Kong

Invited Speaker, “Hong Kong Independent Films: The Poetics & Politics of Gender & Sexuality.”
Lingnan Arts Week, Lingnan University

Invited Speaker, Workshop on “Self-understanding through non-conventional approaches.”
Department of Social Work, City University of Hong Kong
(RE®) MEFRME, BHAZEETE, LT MoMA
(B MR ERBEALKFTRETERREAG | FEHEA, FPERBHKF I
(HBBERLFAE) K3k, & kubrick /5

Chair and discussant, “Queer Like You: Sexual Culture and the Bounds of Normality” by Helen Leung.
Lecture Series on Gender Studies, Chinese University of Hong Kong

Invited Speaker, “Queer Asia: Launching a new book series.” Hong Kong University Press, University
of Hong Kong

(RERE!D ? RE T8BEM4 ] Py Tk ] ) THREHRE, FBHAR KT ILHALRR
A GG £ 9%

Invited Speaker, “Erotics/Pornography, Cultural Politics and Hong Kong’s Future.” “Our Future
Seminar Series,” organized by Lingnan University Kwan Fong Cultural Research and Development
Center, Hong Kong Cultural Centre

Invited Speaker, “Cultural Politics of Sexual Minorities.” Hong Kong Christian Institute

Invited Speaker, “Gender X Sexuality X Creativity.” Nutong Xueshe, Hong Kong Cultural Centre

Panelist, Seminar on “Li Han-hsiang’s Con and Porn.” Hong Kong Film Archive
Chair and moderator, “Rights: Circulation, Appropriation and Hegemony in Inter-Asia.” Department
of Religious and Cultural Studies, Chinese University of Hong Kong
Panelist, “Performing Contradictions, Performing Bad-Girlness in Japan.” Asia Pacific Arts Forum,
National Taipei University of the Arts
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2005

2004

2003

2003
2002
2001
2000

1999

1998

1998
1997
1997
1996
1996

1996
1995
1995
1995
1994

1994
1994
1994
1990

Speaker, “Performing Contradictions, Performing Bad-Girlness in East Asia.” Rockefeller Humanities
Conference, East-West Center and the University of Hawaii

Invited Speaker, “Lala Looks: Cinemas of Chinese-speaking Lesbians.” Gender and Sexuality Rights
Association Taiwan (G/SRAT)

Invited Speaker, “Exploring the Language and Aesthetics of Female Authorship in Chinese Cinemas.”
Women Make Waves Forum, Taiwan

Invited Speaker, “Hong Kong Independent Filmmaking Today.” Broadway Cinemateque, Hong Kong

Invited Speaker, “Go Digital: The Future of Filmmaking?” Hong Kong International Film Festival

Invited Speaker, “New French Women’s Film.” Le French May Film Festival, Hong Kong Arts Centre

Selected Artist on a Cultural Exchange Program with Japan in Multimedia Art, funded by Hong Kong

Arts Development Council. Presentations at Kyoto Art University and others

Panel Chair, “Gender and Fashion Culture.” 1st Conference on Hong Kong Culture, Hong Kong

Polytechnic University, November

Presentation of media works at IMMEDIA, international digital art exhibition at School of Art and
Design, University of Michigan

Visiting Artist’s Presentation at University of California, Berkeley and Davis

Visiting Artist’s Presentations at Optica Gallery, and Concordia University, Montreal

Visiting Artist’s Presentation at Rennselaer Polytechnic Institute, Troy, New York

Visiting Artist’s Presentations at Graduate Seminar, School of Art, Wayne State University, Michigan

Visiting Artist’s Presentation at California Institute for the Arts, teaching workshop “To whom does it
matterr: Issues of Making Identity-based Work.”

Visiting Artist’s Presentation at Pomona College, Claremont

Visiting Artist’s Presentation at Brooklyn College, New York

Visiting Artist’s Presentation at University of California, Irvine

Panelist at New York International Video Festival

Invited Speaker, “Queer Festivals Go Worldwide.” New York Lesbian and Gay Experimental
Film Festival

Invited Speaker, “Asian Diasporic Cinemas.” Robert Flaherty Film Seminars, New York

Presentation to a youth workshop at Downtown Community Television Center, New York

Invited Speaker, “Shooting from the Margins.” Downtown Community Television Center

“Hong Kong Culture as Minority Discourse.” Institute for the Advancement of Chinese Culture,
Hong Kong

HAHR % OTHER SERVICES

2015
2014
2013
2009
2009
2007
2007

Master Class Leader, Documentary Workshop, Ying E Chi, Hong Kong

Leader, Writing Workshop, Renaissance Foundation Summer Camp, Hong Kong

Master Class Leader, Docdoc, Taiwan

Resident Writer, kubrick Bookstore

Interviewee, Videotage, published in Glow in the Dark — Spotting media. art. noise. in Hong Kong
Invited Respondent, Bishop Robinson’s Guest Talk in Hong Kong, Hong Kong Christian Institute
Volunteer Speaker, Ziteng, Hong Kong

2007-2010  Board Member, Midnight Blue (Male Sex Workers” Support Network), Hong Kong
2005-2013  Co-founder and Board Member, Nutong Xueshe (LBGT Community Organization), Hong Kong

2008
2000
1996

Volunteer Instructor, Video Production Workshop, gdottv.com
Invited Member, Advisory Programming Committee, Hong Kong Arts Centre
Interviewee and works featured on MX-TV, Tokyo

1994-1996  Volunteer Workshop Instructor and Co-producer, Dyke TV, New York
1990-2016 Interviewee for: Hong Kong Standard, South China Morning Post; Inittum Media; Muse; Radio Television

Hong Kong; Hong Kong Economic Timesy Bo Yi Literary Journal, Ming Pao Daily, Crossover Magazgine,
Hong Kong; WHRC-FM Radio, New York; APA Cable Network, New York; and China Press, New
York, among others
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1988 Programme Editor, Women’s Art Festival, City Contemporary Theatre, Hong Kong

E ¥ B AR AE 5= FILM/VIDEO WORKS (Directed and Produced by Yau Ching)
2010 RIHT We Are Alive

Digital Video, 101 min.

Funded by Hong Kong Arts Development Council and Japan Foundation.
7L Bk Screenings:

2017 Invited to "KNOCK - Videos and films on the genealogy of socially engaged art in
Asia," Theater, MMCA Museum of Modern and Contemporary Art, Seoul

2016 B o me4% 4 B {38 Pure Movies Film Festival in sixteen cities in China incl. Beijing,
Guangzhou, Shanghai, Wuhan, Chengdu and others

2016 1st Hong Kong Contemporary Film Festival 2016, New York

2015 BNl K3 KSR R

2015 E 3k RGP Sk ¥

2015 B = 338 K5 B E R S B K AT 5 P8

2014 %+ = B & #HAGEYDER H Hong Kong Social Movement Film Festival

2012 R 3| EAR B % & Fringe Film Festival, Shenzhen

2012 Asian Film Festival, Berlin

2012 & %I K A& F X Hong Kong Siu Kee Creative School

2010 Hong Kong Independent Film Festival, The Grand Cinema

2010 Taiwan International Documentary Film Festival (nominated for “Asia Vision Award”)

2007 Smith College, USA (work-in-progress)

2003 AXB WL In My Father's House, There are Many Mansions

Digital Video, 5 min.

Commissioned by Institute of Contemporary Culture, Hong Kong,
Released in DVD compilation Vzdeo Essays.

2002 3FAR Ho Yuk (Let's Love Hong Kong)
35mm film, 87 min.
¥ Awards:
NEHTEWEENEYHHFAKE Prémio de Ficgio (Grand Prix for Fiction from International Critics’
Jury), Figueira da Foz International Film Festival, Portugal
54 K i 5423 AR % Nominee, “Best New Performer,” Golden Horse Film Festival, Taiwan
7L Bk Screenings:

2012 School of Creative Media, City University of Hong Kong

2012 Hong Kong Christian Institute

2008 JL 7 B & & Tongzhi Cultural Center, Beijing

2006 DVD release in Japan, North America and France

2006 Sguardi Altrove Film Festival, Milan, Italy

2005 Immaginaria International Women’s Film Festival, Bologna, Italy
2004 Osaka Sister Make Waves Film Festival, Japan

2003-2004 Taiwan University Tour with Women Make Waves

2003 Sao Paulo International Film Festival (Competition), Brazil

2003 Vancouver International Film Festival

2003 Karlsruhe International Lesbian And Gay Film Festival (Opening Film)
2003 Hamburg International Lesbian And Gay Film Festival (Competition)
2003 Broadway Cinemateque, Hong Kong Theatrical Release
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2003
2003
2003
2003
2003
2003
2003
2003
2003
2003
2002
2002
2002
2002
2002
2002

1999

7L Bk Screenings:
1999

1999
2003
2002

2000
1999

1998

Y& 34 Awards:

Taitwan Women Make Waves Film Festival (Director In Focus)
London Lesbian And Gay Film Festival

San Francisco International Lesbian And Gay Film Festival

New York Lesbian And Gay Film Festival (the Newfest)

Singapore International Film Festival

Fukuoka Asian Film Festival, Japan (Competition)

Seoul Women’s Film Festival

The Film Studies Center, University Of Chicago

Visual Communications Los Angeles Asian Pacific Film And Video Festival
DVD release in Hong Kong

Rome Asian Film Festival

Taiwan South Film Festival (Closing Film)

Hong Kong International Film Festival

Figueira da Foz International Film Festival, Portugal (Competition)
Golden Horse Film Festival, Taiwan (Competition)

Hawaii International Film Festival

48 8 & Finding Oneself
Digital Betacam, 22 min.

&8 6 TR [EN | 445 8
An episode of Cuitural 1/ibes commissioned by Radio Television Hong Kong

=N T AR 2k 6 #7% Aired on ATV and Pearl

T egdkIk Suet-Sin's Sisters

Digital video, 8 min.

HBEMN P U448 B Commissioned by Hong Kong Arts Centre
Film Studies Center, University Of Chicago

Hong Kong Federation of Students

Paris Lesbian Film Festival

Hong Kong Arts Centre

K I'm Starving

16mm film, 12 min.

Silver Prize, Brno 16 Film Festival, Czech Republic
A BB 243 R R B 4B 4R 3E Silver Prize, Hong Kong Independent Short Film and Video Awards (Open

Category)
7L Bk Screenings:
2014
2013
2003
2003
2002
2001
2000
2000
2000
2000

Para-site Art Gallery, Hong Kong

Hong Kong International Film Festival

Ithaca College, Ohio

Center for Cinema Studies, New York University

Hong Kong Federation of Students

Home video release from Frameline and Waterbearer Films (New York)
Contemporary Issues Film Festival of Loulé, Portugal

Hong Kong International Film Festival

Hong Kong Lesbian and Gay Film Festival

Immaginaria, Bologna, Italy
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1999
1999
1999
1999
1999
1999
1998
1998

1997

7L Bk Screenings:
1998
1997
1997
1997
1997
1997

1997

Y& 3 Awards:

De Roze Filmdagen, Amsterdam

Sao Paolo Short Film Festival, Brazil

European Media Arts Festival, Osnabruck, Germany
Women In the Director’s Chair, Chicago

Chicago Asian American Film Festival

London Lesbian and Gay Film Festival

Brno 16 Film Festival, Czech Republic

Premiere, Sony Theater, Lincoln Square, New York

B © 8% June 30, 1997

BetacamSP video, 8 min.

Centro Cultural Montchermoso, Vitoria Gasteiz, Spain
Donnell Media Center Auditorium, New York Public Library
University of California, Berkeley

University of California, Davis

Groupe Intervention Video, Montreal

President's Inauguration, University of Michigan

% VB Z H AT Diasporama: Dead Air
Digital Betacam and 16mm film, 89 min.

BB 243 R R 4LER R 4R Silver Prize, Hong Kong Independent Short Film and Video Awards

(Documentary)
7L Bk Screenings:
1998
1998
1998
1997
1997
1997
1997
1997
1997
1997
1997
1997
1996

1993

7L Bk Screenings:
2016
2002
1999
1997
1996
1996
1995
1995

University of California, Berkeley

University of California, Davis

University of Hawaii, Manoa

Donnell Media Auditorium, New York Public Library
YYZ Artists' Outlet, Toronto

Groupe Intervention Video, Montreal

Optica Gallery, Montreal

University of California, Irvine

School of Architecture and Urban Development, University of Michigan
Taipei Film Library

Hong Kong Arts Centre

Film Forum, Los Angeles

Hong Kong International Film Festival

k1% F B Video Letters 1-3
Pixelvision and BetacamSP video, 10 min. in total.

[ K EEH | “Home Movies” curated by M+, Broadway Cinematheque, Hong Kong
Rainbow, Hong Kong
Berlin Underground, Alexanderplatz Station
Art Gallery of Ontario, Toronto
Articule Gallery, Montreal
Free Speech TV Broadcast, Colorado
The Arts Festival of Atlanta
Out on Screen, Vancouver
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1995 White Plains Cable TV 34, New York

1995 Rhode Island School of Design

1995 Ithaca College

1994 Robert Flaherty International Film Seminars

1994 Ed Video, Guelph, Ontario, Canada

1994 Festival Mundial do Minuto, Brazil

1994 Groupe Intervention Video, Montreal

1994 London Lesbian and Gay Film Festival

1994 Downtown Community Television Center, New York
1993 #. Flow

BetacamSP video, 39 min.
14 3& Awards:
B AL R 183 & B 4575 % Special Jury Prize, Image Forum Festival, Japan
7L B Screenings:

1998 Film Center, School of the Art Institute of Chicago

1998 Rutgers University

1998 University of Western Ontario, Canada

1998 Williams College

1997 Museum of Modern Art, New Yotk

1997 University of Michigan, Ann Arbor

1996 Annual Conference of the National Women’s Studies Association
1996 University of Illinois at Chicago

1996 Saratoga Springs Public Library

1996 Film Forum at Glaxa Studios, Los Angeles

1996 Articule Gallery, Montreal

1995 Yamagata International Documentary Film Festival, Japan
1995 Texas PBS Broadcast

1995 Images, Festival of Independent Film and Video, Toronto
1995 Mayworks Festival, Vancouver

1995 Fundacio Antorchas, Buenos Aires

1995 LACE, Los Angeles

1995 Video In, Vancouver

1995 Rhode Island School of Design

1995 MalAdjustments, Cambridge

1994 Aaron Davis Hall, New York

1994 Worldwide Video Festival, Hague, the Netherlands

1994 Robert Flaherty International Film Seminars

1994 White Plains Cable TV 34, New York

1994 Society for Photographic Education Western Regional Conference
1994 Society for Photographic Education Fastern Regional Conference
1994 Gallery 456 (Chinese American Arts Center), New York
1994 Dallas Video Festival

1994 Ed Video, Guelph, Ontario, Canada

1994 University of California at Santa Cruz

1994 San Francisco Asian American Film Festival

1994 Los Angeles Asian Pacific Film Festival

1993 Banff Centre for the Arts, Canada

1993 Hawaii International Film Festival

1993 Mondial de la video, Brussels
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1993
1993
1992

1993

Y& 3 Awards:

International Experimental Audio-Visual Festival, the Netherlands
Mill Valley Film Festival
Galarie nationale du Jeu de Paume, Paris

# AR / B The Ideal/Na(rra)tion
S-VHS and BetacamSP video, 4 min.

Best 20, International Video Art Prize, Germany

7L Bk Screenings:

1996
1995
1995
1995
1995
1995
1994-1995
1994
1993
1993

1991

Y& 34 Awards:

530 Lines of Resolution, New York

VIPER, Lucerne, Switzetland

Ithaca College, New York

Alternative Museum National Showcase, New York
LACE, Los Angeles

“New Television,” National PBS Broadcast, US
Videotheque de Paris

Robert Flaherty International Film Seminars
Broadcast on ARD3 and Eins Plus, Germany
Banff Center for the Arts, Canada

PRA AT B A R 9 2 K& FAR?
Is There Anything Specific You Want Me To Tell You About?
16mm film, 13 min.

Honorable Mention, Ann Arbor Film Festival
Cindy Film Bronze Award
Best Original Conception, New School Invitational Film Show

7L Bk Screenings:

2016
1995
1995
1995
1994
1994-1995
1993
1992

1992

1992
1992
1992
1992
1992
1991
1991
1991

[ K EEFH | “Home Movies” curated by M+, Broadway Cinematheque, Hong Kong

University of Kentucky

Purdue University

Swarthmore College

Golden Horse Film Festival, Taipei

Videotheque de Paris

Pike Street Cinema, Seattle

International Festival of Documentary Films (Encontros internacionais de cinema
documental) at Centro Cultural Malaposta, Portugal

International Festival of Films Directed by Women (Festival internacional de cine
realizado por Mujures), Madrid

Asian American International Film Festival national tour

Los Angeles Asian Pacific Film and Video Festival

Athens International Film and Video Festival

Women In the Director’s Chair, Chicago

WNYC-TV, New York

London International Film Festival

Ann Arbor Film Festival

IV-TV, Seattle, Washington

% BUR Yau Ching’s CV (2019) 20/25



1989

7L Bk Screenings:

1992
1990

1989

7L Bk Screenings:

1990

Fie[RE (FH)]OK

Here's Looking at You, Kid!

8mm video, 13 min.

Co-produced with Wong Chi Fai and Ellen Pau.

Galerie nationale du Jeu de Paume, Paris
[N |, 4kBRKF “The Year of Living Dangerously;” Videotage

Nx Inscape

8mm video, 28 min.

[N |, 4kBR K3 “The Year of Living Dangerously;” Videotage

18 & SOLO EXHIBITION

12/2013-1/2014

2013

2005
2003

1994

(AR EK: HHETYAEBDBE) | kREREHME

“The Future in Past Tense—A Retrospective of Yau Ching’s Film and Video Art,”
Guangdong Times Museum, China

Screenings of six Yau Ching’s films and videos followed by discussions, various sites,
organized by Institute for Tongzhi Studies, New York City

(A 818 2 G SRR A S A W SRS ) | P A A AL S A )

F B 4ot %S R A B R “Director In Focus,” Taiwan International Women's Film
Festival

Featured in Robert Flaherty International Film Seminars, New York

% B #4572 % ¥ MEDIA INSTALLATION AND PERFORMANCE

2015
2004
2001
2001
2000

2000
1997

1996

1993

1992

1989

1989

Staged Reading of The Malady of Death: Ecrire et Lire, directed by Haegue Yang, Sunbeam
Theatre, Hong Kong

Right Behind You, digital media installation, Hokkaido Museum of Modern Art, Japan

Move Me, interactive digital installation, University of Hong Kong Museum

Dizzy Fish Learns To Be A Winner In Losers’ Paradise, collaboration with Sara Chi Hang
Wong, mixed media solo performance, Hong Kong Arts Centre

Stability and Prosperity, digital mixed media installation, Young-un Museum of
Contemporary Art, Seoul, South Korea

Transparent City, video installation, Experimental Art Gallery, Hong Kong Arts Centre

Mpysteries of the Orient, an interactive video installation and a web site. Premiered at
University Gallery, University of Michigan and traveled to MoCA, Los Angeles

Treasure Hunt, interactive media installation at Brooklyn Bridge Anchorage (National
Heritage), commissioned by Creative Time

We Are Not What You Think, Honey!, ten digital images installed on buses in Rochester and
Buffalo, “Montage 93, International Festival of the Digital Image

Exhibited sound poems at St. Mark’s Poetry Project, New York, including:
Forever, Notes on Arrival/ Survival, 1 /4" audiotape

Olbyject-act-ivities, performance-installation at Sheung Wan Cultural Centre, Hong Kong,
Co-produced with P. K. Leung, Choi Yen-chi and C. Y. Mui

Present Continnons Tense, performance-installation in Statue Square, Hong Kong. Invited and
organized by Zuni Icosahedron

H A3 8h B # 5 OTHER GRANTS & AWARDS

2016

& #E 6+ KFF R4 Nominee, Best Ten Books of the Year, Radio Television Hong Kong
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2015; 2016
2013
2006

2005
2000
2000
1999

1999
1999

1998
1997
1997
1996
1995

1995
1995
1995
1994
1994
1994
1993
1993
1992
1992
1992
1992
1991
1991
1990, 1991
1990

1988
1986-1988

A BB R By R 38 B Hong Kong Arts Development Council Publication Grant

Lucas Artist-in-residence, Montalvo Arts Center, California

& BB BB E# B 2 9) Hong Kong Arts Development Council Film Production
Grant

Japan Foundation Fellowship, Sapporo

HAELERER AL AR ZAREY

A B R B iR 38 3 Hong Kong Arts Development Council Publication Grant

Hiad LLEEFIER (3F4) Chinese Literary Biennial Award Recommended Prize
(Poetry Section)

A BB 243 R R 4R A Silver Prize, Hong Kong Independent Short Film and Video Awards

& BB B E# B E 2 9) Hong Kong Arts Development Council Film Production
Grant

University of London Royal Holloway Fellowship

A BB R B R 38 3 Hong Kong Arts Development Council Publication Grant

Astraea Foundation Grant

New York Foundation for the Arts Fellowship

& BRI B E X B % B Hong Kong Arts Development Council Film Production
Grant

A BB 243 R R 4R A Silver Prize, Hong Kong Independent Short Film and Video Awards

Criticism Grant, Lyn Blumenthal Fund for Independent Film/Video, Chicago

Astraea Foundation Grant

Jerome Foundation Grant

Experimental Television Center Finishing Funds

Artist-in-residence, Video In, Vancouver

Program Associate, Banff Centre for the Arts, Canada

Artist-in-residence, Center for New Television, Chicago

Artist-in-residence, Visual Studies Workshop, Rochester

Artist-in-residence, Downtown Community Television Center, New York

Jerome Foundation Grant

Roothbert Foundation Fellowship

Naropa Institute Visiting Fellowship at Summer Writing and Poetics Workshop

Asian Cultural Council Fellowship, New York

Technical Fellowship, Teaching Assistantship, New School for Social Research

H BT B L5 (# L) Urban Council Literary Award (Essay Section), Hong Kong

HBHEFEFLEE (L) Hong Kong Youth Literary Award (Essay Section), Hong Kong

Sir Man Kam Lo/Jardine Scholarship, Hong Kong

H 7425 TECHNICAL EXPERIENCE

1991-1996
1995
1993
1993

Freelance Editor, Gitls Make Videos, New York

Cameraperson for World AIDS Day, live broadcast on NY-1, New York
Assistant Online Editor for Fast Trip, Long Drop by Gregg Bordowitz
Technical Advisor for Tomboychik by Sandi DuBowski

A3t ON YAU CHING’S WORK (Partial List)
On Creative Writing

(. A. WM () R pessd) | (101 £44rEAE) , 21/9/2016.

http://www.101arts.net/viewArticle.php?type=artsnews&id=2290&gid=74&auid=158

BRIEAE,

(A R — a3 (AE) ), (F& Kiddk) , 15/6/2015,
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http:/ /www kritik.hk/reviews/2015/06/15/ [ ] 28 88— BiHEHF—3% (FAE)

BAEFE ~ FRRAE > CFofRRRAHT BT F M , FRES, 2/3/2014 -

http://programme.rthk.hk/channel/radio/programme.php?name=/poem_with_you&d=2014-03-
02&p=6045&e=253120&m=episode

BAESE ~ BRIRAE > CHofRARFHAI8 RE LAY | HBES, 23/2/2014 -
http://programme.rthk.org.hk/channel/radio/programme.php?name=radio2/poem_with_you&d=2014-
02-23&p=6045&e=252156&m=episode

AR IR R K, RAARR—FFHEFR) , (FR) %3084, &F: KELAKEAR
28], 2011, A 80-81.

Jennifer Feeley, “Heartburn on a Map Called Home: Yau Ching and the (Im)possibility of Hong Kong Poetry as
Chinese Poetry.” Journal of Modern Literature in Chinese: Special Issue: Center and Periphery, 10.1 (summer 2010):
134-159.

D, (ERGTRASM S mE— AT R B g ), B (AR FRTE), vA: 4
K& iRk, 2007. http://www.inmediahk.net/node/226974

BRAE,  (CF (AITARTRE S 348 —2E) ), 2005/11/6. http://tswisw.blogspot.hk/2005/06/blog-
post_11.htmlPm=1

Yau Suk Yi, “I didn’t promise you a rose garden—Interview with Yau Ching.” New Women's Magazine, Hong
Kong, Summer 1990

On Academic Writing

Peter J Carroll, Book review of _As Normal as Possible: Negotiating Sexunality and Gender in Mainland China and Hong
Kong. China Jonrnal 67 (2012): 235-237.

Nigel Collett, Book review of As Normal as Possible: Negotiating Sexuality and Gender in Mainland China and Hong
Kong, 2010. http:/ /www.fridae.asia/gay-news/2010/06/21/10067 book-review-as-normal-as-possible

Helen Hok-Sze Leung, Book review on Xingbie guangying: Xianggang dianying 3hong de xing yu xingbie wenbhua yanjin [Sexing
Shadows: Genders and Sexualities in Hong Kong Cinema]. In James Welker and Lucetta Kam (eds.), Intersections:
Gender, History and Culture in the Asian Context 14, November 2000.
http:/ /wwwsshe.murdoch.edu.au/intersections/issuel4/leung_review.htm

On Curatorial Work
The Associated Press, "Sex workers seek greater recognition through Hong Kong film festival." 10/8/2006.
http://english.sina.com/taiwan_hk/p/1/2006/0810/85770.html

On Film, Video and Installation
rapte, (i) o CGGREEM) = (RAM AN FZREFRNR? ) —FF (K) WRE)
(weEFRK) o http://www.cinezenhk/?p=7036

MRy G ATRMAMR TR ] 7T) , FE538, 2016
http://mp.weixin.qq.com/s?__biz=MjM5NzEyMDgwMQ==&mid=2652251442&idx=1&sn=20cb90a05e65
9d6873972d00137cc8b0&amp;chksm=bd3c5b7c8a4bd26a5198ffa52b3e03087dd76279429223e1565dbdd91d2
2e91ecc3324135f1a&mpshare=1&scene=1&srcid=10045SSvuGwgr2BKPKlcGTgz&from=singlemessage&is
appinstalled=0#wechat_redirect; http://v.qq.com/x/page/k033301jmbu.html

EMER, COEILT We Are Alive (2010) ) o https://movie.douban.com/subject/5294368/

HHES, (KNP LG wREALER) , 9/2/20160
http://programme.rthk.hk/rthk/tv/programme.php?name=tv/mydreamfactory&p=7139&d=2016-02-
09&e=343370&m=episode

2T, (RERA REARRG . RER) , 8/2/2016.
https:/ /www.thestandnews.com/culture/%E7%B4%80%E9%8C%084%E7%89%:87%E6%98%AF%E6%80
%8EY%EG6%A8%A3%E7%85%89%E6%88%90%E7%9A%84-%E6%B8%B8Y%EIYID%IC-
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%E9%99%B3%EG6%B5%A9%E5%80%AB/

Eve Ng, “The Work of Hong Kong Filmmaker Yau Ching,” 9/6/2013.
https://evecng.wordpress.com/2013/06/09/the-work-of-hong-kong-filmmaker-yau-ching/

AR, CRUERA TAME ] - d54ed GRIETY , (W) , 12/12/2010,
http:/ /www.filmctitics.org.hk/film-review/node/2015/07/19/ BI4E R # [ B145 | = -##49 CGEZT)

Bruce Lai, C#%T) , (am730) , 10/12/2010 . 17/12/2010.
http://brucelaiyung.blogspot.hk /2013/07 /blog-post_13.html

Gina Marchetti, “Interview with Yau Ching: Filming Women in Hong Kong’s Queerscape.” In Esther M. K.
Cheung, Gina Marchetti, and See-Kam Tan (eds.), Hong Kong Screenscapes: From the New Wave to the Digital
Frontier. Hong Kong: Hong Kong University Press, 2010.

Olivia Khoo, “The Ground Beneath Her Feet: Fault Lines of Nation and Sensation in Yau Ching’s Ho Yuk: Let’s
Love Hong Kong”” GLQ: Journal of Lesbian and Gay Studies Vol. 14, No. 1, 2008: 99-119. Translated into Spanish
by Yoana Castafion Suarez as ‘La tierra Yobajo bajo sus pies sus pies Lineas de Culpa en la Nacién y
Sensacion, en la pelicula de Ching Yau: Ho Yuk Let’s Love Hong Kong,' published in LeS1 0z la revista de cultura
lesbica feminista de Mexico, para todas las mujeres, ed. Vol . XIV No.44, Noviembre 2011.

Denise Tse Shang Tang, “A Dialogue on Intimacy with Chan Kwok Chan in Yau Ching's Ho Yuk: Let's Love Hong
Kong” In James Welker and Lucetta Kam (eds.) Intersections: Gender, History and Culture in the Asian Context 14,
November 2006. http://wwwsshe.murdoch.edu.au/intersections/issuel4/tang.html

David Watkins, “Passion under wraps," South China Morning Post, 19/9/2003.
http:/ /www.scmp.com/article/428358 / passion-undet-wraps

Amy Jankowicz, Review on Ho Yuk (Let’s Love Hong Kong). http:/ /www.geocities.com/saakfbi/letslovehk.html

Berenice Reynaud, “Let's Love Hong Kong.” Senses of Cinema Online Film Jonrnal,
http:/ /www.sensesofcinema.com/contents/02/22/love_hk.htm

Sek Kei, “Two Strange Gitls—Yau Ching’s Feature Ho Yuk.”” Chinese Yahoo News,
http://chinese.news.yahoo.com/021125/13 /pp8w.html.

Lok Fung, “Hong Kong Independent Shorts at the Hong Kong Film Festival.” Hong Kong Econonic Journal, May
12, 2000.

Alice Ming Wai Jim, “(Be)Longing.” Fuse Magazine, Toronto, 20:4, 1998.

Derek Mok, “The Importance of Being Independent.” Hong Kong Standard, July 11, 1997.

Bryan Cheung, “Diasporama.”’ Tin Tin Daily News, Hong Kong, June 4, 1997.

Berenice Reynaud, “New Chinas: Chinese Independent Video.” In Michael Renov and Erika Suderburg, eds.,
Resolutions: Contemporary 1'ideo Practices. Minneapolis, MN: University of Minnesota Press, 1996.

Catherine Hnatov, “Non-Yankee Go Home.” Rhythm Music, New York, September 1996.

Holly Willis, “Review of Flow,” Los Angeles Reader 22.

Liu Fung Ying, “From Margins to Margins—Interview with Yau Ching.” Hong Kong Economic Journal, Hong Kong,
January 1996.

Berenice Reynaud, “Nouvelles Chines: images de la diaspora chinoise” program brochure, Galerie nationale du
Jeu de Paume, Paris, 1993.

Wai Wai, “A Hong Kong Woman in New York talking about China—Interview with Yau Ching.”” China News
Daily, New York, June 20, 1992.

# 524 47 WORKS DISTRIBUTED BY
BQHL Productions, Paris

Ariztical Entertainment, USA

Waterbearer Home Video, USA

Lal.a Cultures, Tokyo

Frameline Distribution, San Francisco
Ying E Chi, Hong Kong

V Tape, Toronto

Video Out, Vancouver
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Electronic Arts Intermix, New York
Panorama Entertainment, Hong Kong
London Filmmakers Co-op

Video Databank, Chicago

Third Wotld Newsreel, New Yotk
Women Make Movies, New York

A 5248 # WORKS ACQUIRED BY (Partial List)
M+, Hong Kong

Hong Kong Baptist University Library

Chinese University of Hong Kong Library

Lingnan University Library

University of Hong Kong Library

Media Centre, Hong Kong Arts Centre

Image Forum, Japan

Osaka Gender Equality Foundation, Dawn Center, Japan
Centre International de création vidéo, Montbéliard Belfort, France
Bildwechsel, Hamburg

Banff Centre for the Arts, Canada

Audio-Visual Center, University of California, San Diego
Wong Audiovisual Center, Sinclair Library, University of Hawaii
Indiana University Library

Ithaca College Library

Smith College Library

Claremont Colleges Library

Film Center, School of the Art Institute of Chicago
University of Michigan, Ann Arbor

Donnell Media Library, New York Public Library
Museum of Modern Art, New Yotk
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