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Filled with political metaphors, Sixty Milion Dollar Man (1995)
depicts Hong Kong people’s fear in face of identity crisis.
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1 ENEESER : .slapstick sees falling as
an amusing inevitability we have to live
with as we can. By contrast, in Christian
theclogy, falling has the worst possible
connotations, of course. The Christian
fear of falling, with the pits of hell always
imagined down below, indicates a
ceasaloss rasistance to physical existanca,
with cur enstavement to gravity a symbol
for all the animal lapses to which we're
given.' (Alan Dale, Comedy is a Man in
Trouble: Slapstick and American Movies,
Minneapolis: University of Minnesoia
Press, 2000, p 13.)

2 Christie Davies, "The Protestant ethic ard
the comic spirit of capitalism’ in Jokes
and their Relation to Society, Berlin and
Mew York: Mouton de Gruyer, 1988, pp
4362,

3 Steve Seidman, Comedian Comedy; A
Tragition in Hollywood Film, Ann Arbor,
Mich: UMI Research Press, 1981
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Differ from Euro-American traditions, most Hong Kong comedy films assume a
didactic role as educator: Chicken and Duck Talk (1988), which reinstates Confucian
hierarchical values, is one of the examples.

omedies have been classically studied as a 'side effect’ of power struggle
Caru:i the human need to process disempowerment, for example, as seen
in *the superiority themw" : laughter considered as an exprassion of feelings
of superiority over another being, vis-a-vis aspects of the shameful, ugly or
the base; in 'the incongruity theory'™ which describes laughter as a reaction to
a sense of things being out of place, a perception of temporal, geocgraphical
or other forms of ‘abnormal’ displacement, and ‘the relief theory',” where
laughter is the venting of superfluous nervous energy. In what ways could Hong
Kong comedies be seen—or experienced in this deeply colonised society
amidst troubled times—as provocative and politically non-conforming, while
simultaneously offering its audience tension-releasing effects? Comedy is read
as a text which negotiates both psychic and cultural restraints, with the effects
of producing a sensation of personal empowerment, often from the positions of
the ‘middliing people’. Do Hong Kong comedians serve the role of these ‘middling
people’? Discussions on distance, detachment, alienation, and reassurance”
ara also influential for studies on the subversive effects of comedy in relation to
survival.” Geoff King's® historicising of David Worcester's' studies of the satire
as a subgenre which has been prevalent in pericds of ‘public excess, hardship,
impropriety and aberration’, and his development of Steve Seidman's work on
the central comedian figure who has the licence 1o disrupt the narmative, using
tropes like pre-Oedipal regression (pre-cccupation with bodily fluids and focus
upan the lower body stratum), are particularly useful Tor examining popular
Hong Kong comedies in which representation of ‘excess, hardship, impropriety
and aberration’ as well as regression are prevalent.

Alan Dale's Comedy iz a Man in
Trouble sees slapstick comedy in the
context of American films as a relief
device to cope with the Christian fear
of falling, a gentle reminder of our
humanness:'_..slapstick sees falling
as an amusing inevitability we have
to live with as we can. By contrast,
in Christian theology, falling has the
worst possible connotations, of

course. The Christian fear of falling,

with the pits of hell always imagined
down below, indicates a ceaseless
resistance to physical existence, with
our enslavement to gravity a symbol
for all the animal lapses to which
we're given.'® Christie Davies has
observed that in modern history, with
the triumph of industrial capitalism,
comedy ‘flourished enormously’
among those ‘'most strongly endowed

with the Protestant ethic' because
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