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% & EDUCATION

2004-2005

1998-2003

1992-1993

1990-1993

1985-1988

IR KEERFEHE LG REPALE LK Rockefeller Postdoctoral
Humanities Fellow, University of Hawaii

fr KK F 2 RAE BT LB F 14 PhD in Media Arts, Royal Holloway and
Bedford New College, University of London (Overseas Research Scholarship and
Royal Holloway Fellowship)

4 & BN AT RALE K £ Whitney Museum Independent Study Program
in Studio Art, New York (Tuition Waiver Fellowship)

40 89418 B 7 A ARIE RS T ) & A £ MA in Media Studies, New School for Social
Research, New York (Media Studies Fellowship)

B K FEL A LE Z + BA Honors in English and Comparative Literature,
University of Hong Kong (Sit Man Kam Lo/Jardine Scholarship)

ZI4 WORK EXPERIENCE

2/2022-3% 4 Present

2021-2022

2021

2021

2018-2021
1/2018-5/2020
2017-2018

2017 . Summer
2016-i2 4> Present
2016

2014-2020

2006-2015

2005-2006

2000-2005

FH R 5k KFEEE LT R FHEHIL Professor, Department of English,
National Central University, Taiwan

W RS P B A AT 5T P e M 5 A Visiting Scholar, Institute of Chinese Literature
and Philosophy, Academia Sinica, Taiwan

R E ® BALIE A 835 B £ A Visiting Scholar, Taiwan Film and Audiovisual
Institute, Taiwan

BB KB E R E SR O B F A (B HR) Visiting Scholar (Professor rank),
Center for Chinese Studies, National Central Library, Taiwan

FEHERFALERR (LB LFE) K FH IR Adjunct Professor, Department of
Comparative Literature, University of Hong Kong

F kP LKE P B LT S F A4 Adjunct Professor, Centre for China Studies,
The Chinese University of Hong Kong

F B KFEALE LS AH IR Honorary Professor, School of Humanities, University of
Hong Kong

w38 K L E 4 08T 50 8 & B # 4% Visiting Professor, The Center for Women’s
Studies, College of Liberal Arts, Shantou University, China

HEAAKEEHT AP SHLF I H Affiliate Fellow, Center for Cinema Studies,
Lingnan University, Hong Kong

BB R EEEEFAR T S M A (B HALH) Visiting Scholar (Associate
Professor rank), Center for Chinese Studies, National Central Library, Taiwan

EREHEMNE [ FAEME FREFHRREZEL | HOTFRLEH
Commissioned Scholar to Research on Recently Discovered Archival Prints, Hong Kong
Film Archive

A B KE A T & 314042 Associate Professor, Department of Cultural Studies,
Lingnan University, Hong Kong

FHBZHBE KRS RIEERLR LR IR 2 S HFEF) Assistant Professor,
Department of Radio/T'V, National Chengchi University, Taiwan (Taiwan Teachet’s
Certificate Acquired)

FAE T KE R F LB IEAIZ Assistant Professor, School of Design, Hong Kong
Polytechnic University

ok

ok



1999-2000 LEHEFRE R E BB E A ARSI S 2 K R H T Visiting Lecturer for “The

Millennium Project,” Ross School in East Hampton, Shanghai Conservatory of Music
and Nacka Mediagymnasium in Stockholm

1999-2000 HABE T KR FILHFT Lecturer, School of Design, Hong Kong Polytechnic
University

1999 HE BB KPEALE I FALHGT Visiting Lecturer in Humanities, Hong Kong
University of Science and Technology

1999-2000 H#HEE (EHRI) 44 EH Freelance Director, Radio Television Hong Kong

1998-1999 K G 2 EAE RS L FALFH AT Part-time Lecturer in Media Arts, Royal Holloway,

University of London

1996-1998 % Gk K5 E BT TR 5 KT Senior Lecturer (Lecturer 111), Film and

Video Studies, University of Michigan, Ann Arbor

1995-1996 4 ARSE BN I E R R AR R AT Lecturer, Department of Film and Video,

School of Visual Arts, New York

1994-1995 A K G 3 T AR kAL EAT R K 2 3T Visiting Lecturer, Visual Arts

Department, University of California, San Diego

1993 ($25% % 3 A4) B B AM A EEF Consultant and Workshop Instructor, “Living with
AIDS” cable show, Gay Men’s Health Crisis, New York

1992-1994 48 49 B & RLAR AR % B2 F S L F Multimedia Program Coordinator, Harvestworks,
New York

1991-1992 %) (154R) % 3% Editorial Translator, China Press, New York

1990-1992 40 KA B FF R AT AR B 3 Teaching Assistant, New School for Social Research/Parsons
School of Design

1990-1991 a4y (EEHFHR) TH Reporter, Asian-American Times, New York

1989-1990 B BEM PO E T4 4L Information Officer, Film and Video Department,
Hong Kong Arts Centre

1989-1990 HHENEARE XA AL % B Screenwriter, Asia Television International Ltd.
(Telefilms), Hong Kong

1988-1989 H% (EH) %A% 8 Editor-in-chief, Filw Biweekly, Hong Kong

# 4 PUBLICATIONS
£ Z Books

2025

2024

2021
2019

2017

2015

2013
2014

2011

(A A EAY For now I am sitting here, growing transparent. London: Balestier Press and Brookline, MA:

Zephyr Press (simultaneously published in the UK and US) (ISBN 9781938890345)

(RZEAS: ZTHLEBEYLHD We Dreams in Paradise: Hong Kong Cinema of the 207 Century & %

#db: B4R (ISBN 978-957-08-7296-5)

(SEATELY Pre-historic Documents. F #: % AL (ISBN 9789887916864)

Gieg ) Apria, or Air. Trans. Mary King Bradley, Yau Ching and others. Hong Kong: Spicy Fish ISBN
9789887904670)

0% 3 %5F % 1987-2016) You Dong De Ying: Essays on Film 1987-2016. & #: LA T 5
Hong Kong: Culture Plus ISBN 9789887784517)

asihdh: E3IFED You Yu Yi: Essays on Art. & %1 L L B Hong Kong: Culture Plus (ISBN
9789881304933)

€323 Shadow Beings. Vancouver, BC: XXX (ISBN 9781927572184)

CRAER AR — A SR E—F B X BEGE A ) T Never Promised You a Rose Garden: Critical Essays on
Hong Kong Cultural Politics. 7 % : X AL T B Hong Kong: Culture Plus (ISBN 9789881304834)

(KE&) . &#: kubrick (ISBN 9789881935960)



2010 _As Normal as Possible: Negotiating Sexcuality and Gender in Mainland China and Hong Kong (ed.) Hong Kong:
Hong Kong University Press ISBN * 97896220998706)

2006 KM BGEY (48D Sexual Politics (ed.) &% : R3EE Hong Kong: Cosmos (ISBN 9789882115316)

2006 KM/RIAH: HBER PG KA RN Sexing Shadows: Gender and Sexuality Studies in Hong
Kong Cinema. 7% : & % E®3F# 5 € Hong Kong: Hong Kong Film Critics’ Society (ISBN
9789628271627)

2004 Filming Margins: Tang Shu Shuen, a Forgotten Hong Kong Woman Director. Hong Kong: Hong Kong University
Press (ISBN : 9789622096899)

2002 (EFAR: EBRRIARBIFHD Ho Yuk: Script and Critical Essays. ® % # X F /& Hong Kong: Youth

Literary Press [# 35 Bilingual] (ISBN 9789628158645)

2000 KANFTAREAG KD The Impossible Home. % : F XL F B Hong Kong: Youth Literary Press; & # Hong
Kong: dirty press, 2017 £ %] Revised ed. (ISBN 962725830X)

1999 (A8 424k Y Too Much a Hurry, & % % e B i, £ KA 2011 4 %] ISBN 962856501X)

1996 53 A2YEILY Building a New Stove, & #: # X & /& Hong Kong. Youth Literary Press; & i: & &L F
#% Hong Kong: Hong Kong House of Literature, 2020 % % Revised ed. (ISBN 9789887988885)

F # Book Chapters

WA 024) (HFBERERWIK) , RAKRHE. RELMSB, (BT E—F BT EAT L
Y, & ABEYETHE, B 160-167. ISBN 978-962-8050-82-6.

HAF (2023) (AT aa#%/’;‘f%&> , (A ERERL) , 64t 6 BB REE, A 18
21,

Yau, Ching (2022) “Nuxia in a Migrating Jianghu: Yam Pang-nin and Wu Lai-chu in 1940s Hong Kong.” In
Ching-ling Kwok and May Ng (eds.) Exploring Hong Kong Films of the 19305 and 1940s. Part 2: Genres, Regions,
Culture. Hong Kong: Hong Kong Film Archive 282-293. ISBN 978-962-8050-78-9.

HaF (2022) (AR X REXANR—AKAESFRAFRALDTFERER) | HATHFH, (KE
1930 £ 1940 FRABEY T hr: Jf,a:i. EUEE S @19 B ¥ FREY FAE, 2022, B 280-
291. ISBN 978-962-8050-76-5.

AR (2022) (RF RL: BB REEF) BB EER, (RSB OL—EER R
REFHa) , ik HREYFREE, A 208212 ISBN 978-962-8271-78-8.

Yau, Ching (2021) ““Women such as the Dan’ and a Hong Kong Colonial Modernity.” In Sumei Wang (ed.) The
East-Asian Modern Girl: Women, Media, and Colonial Modernity in Interwar East Asia. Leiden: Brill, 148-167.
ISBN 978-90-04-42466-1.

Yau, Ching (2020) “A Hong Kong Modern in the 1980s trilogy 1#’s a Mad, Mad, Mad World.” In Natasha Wong
(ed.) A Different Brilliance: The D & B Story. Hong Kong Film Archive, 99-108.

WA (2020) (FEHRAEBRG [FH]RTEA] ), BRAFFE. TAMB, (BlEHE—RTY
Yy, HHEAEBRTHEHE, B 101-109. ISBN 978-962-8050-74-1.

R (2018) CBRITHEA SLARBEEE) , RAKBR., HEitk, (BHRERE: 2016-2017 B [ H# |
AR CFH) », & 1908 751’?«/\% A 37-63,

R (2018) CHEBIAT R GGAERE: UA M IR EHER AV , BRAKRBE., HFeith, (FRER
Ee: 2016-2017 P B [ M | #F 5 (M) ), #1908 AN S, A 186-207.

Yau, Ching (2018) “Li Pingqian of the Great Wall Era: A Different Modern.” In Heidi Kwong (ed.), L Pingian.
Hong Kong: Hong Kong Film Archive, 28-30.

i 017) (BRSBCERRETRL) , RALHS, FXR, Bt @FA - 1o BR%, (HK
Kb HHBE/ABFY, HH: BRAAEARNS, A 13-16. ISBN 978-988-16847-6-9.

W (2016) <zt\xamﬁ'<i. 1930 FR P R EREY [k | RA) , BATAZ, FRRSH, (A
200, FHE PR B PR RSN/ HHFRLE, A 183-207. ISBN 978-986-05-0418-7,




#H 015) ( THAWIE, 120E e MR RANR ] —EBZTEETERFIATHYTS [ 4
FEk] ), (FTEARLERAAGRBES) , §&: FENLETHE, A 149-165.

ISBN 9789628899340/ 9628899341,

WA 2015) (AREOMZ Bl #) , (FA94: £ TREMEL) , &5 SBEYTHE,
A 4-11,

Yau, Ching (2015) “The Difficulty of Imagining Southern Women/China in Modetnity.” In Winnie Fu and May
Ng (eds.), Early Cinematic Treasures Rediscovered. Hong Kong: Hong Kong Film Archive, 12-21.

AR (2015) (A MEA T H) | BAF TR, RKEES, (GAARH NI—F BT
SRAHRT) | Fi: AL A 118-126

A (2013) (NRTRR AR H/RE BB H Y ) , $AH BRH, (iR k: MAEZR
M/ RER) B PE: Bz v RSN/ AFLE, 733-61

B (2013) (F: REESLANEAVS )  BAPFH%, (A, BI—FRRBL? ALBIHEWIE)
Bk AP AL, HBRABAF G LR, 2013 F10 A, A9-11

A (2012) <vx>%/zf§;ﬁ%émii%/zr%“ﬁ\> HABIAMG, RET, BE2H. KZPH, (B HEA K
bl i) , £t BAE, B297-307

Yau, Ching (2011) “Masochist Men and Normal Women: Tang Shu Shuen and The Arch (1969).” In Lingzhen
Wang (ed.) Chinese Women's Cinema: Transnational Contexts. New York: Columbia University Press, 66-88.

Yau, Ching (2010) “Dreaming of Normal While Sleeping with Impossible: Introduction.” In Ching Yau (ed.) As
Normal as Possible: Negotiating Sexuality and Gender In Mainland China and Hong Kong. Hong Kong: Hong Kong
University Press, 1-14.

Yau, Ching (2010) “Porn Power: Sexual and Gender Politics in Li Han-hsiang’s Fengyue Films.” In Ching Yau (ed.)

As Normal as Possible: Negotiating Sexuality and Gender in Mainland China and Hong Kong. Hong Kong University
Press, 113-131.

VEata (2010) (ERFERAFRZE: ARE T FOBRETR)  BABRES, (LT THEHK
H), & FE A, B 140-188

Yau, Ching (2009) “We Are All Refugees,” The Box Book- Conversations. Hong Kong: MCCM Creations, 186-195.

WHF (2009) (FLZBT KD |, The Box Book- Conversations, Hong Kong: MCCM Creations, 196-198

A (2008) (R IEE H #4928 éﬁiﬂ Ny, BAFRRK, TAEG, (EHAE) , 28 FPE: Bidhk

F/ AFAE, A 191-224

Yau, Ching (2008) “Performing Contradictions, Performing Bad-Girlness in Japan.” In Kathy E. Ferguson and
Monique Mironesco (eds.) Gender and Globalization in Asia and the Pacific: Method, Practice, Theory. Honolulu:
University of Hawaii, 211-244.

VEa e (2007) (S FBRERZNFEE_STHHARARH [ HTE] 98H%)  (RIETHATHAE) ,
KEHG, Kk FAEYTAE, B 142-153 435 Bilingual]

Yau, Ching (2007) “A Sensuous Misunderstanding: Women and Sexualities in Li Han-hsiang’s Fengyue Films.” In
Ainling Wong (ed.), Li Han-hsiang, Storyteller. Hong Kong: Hong Kong Film Archive, 2007, 154 -166.

HAF (20060) ( RAFAe—AIVE R BR B ARG R, TR | 2 [ & ] 693838)  RAARB EAZH LR
R it (R BRE) | ddo: FHA A IRA T, 6368

Yau, Ching (2006) “Preface: Developlng Discursive Spaces for Sexual Politics in Hong Kong.” In Ching Yau
(ed.) Sexual Politics. Hong Kong: Cosmos Books, 2-25.

4 (2003) (EIH# &m‘ﬁ#%——ﬂ’-a‘%‘ BEY PO | YRR RHE (9 EEATE %
MRR A AGTRES) | £t IBBHEE, A 167-176

#HH2002) (T BFR, REEMABEMEFR? MARFAB TR | —#® (EBEAM) 584
BB (BERF) &% FHBEVTHE, B 150-155

Yau, Ching (2002) ‘“Mascuhmty... What Do You Know About Masculinity? Muscle Does Not Equal Masculinity!”
— the Representation of Genderization and Masculinity in You Were Meant for Me.” In Wong Ain-ling (ed.)
The Cathay Story. Hong Kong: Hong Kong Film Archive, 155-161.

Yau, Ching (2002) “Inspiration from Sex Work: Ways of Speaking from Where I Am.” In Kong King-chu (ed.)
Asian Sexual Spaces. Hong Kong: Step Forward Press, 11-25.



Yau, Ching (2002) “Are We Becoming the Designs We Don’t Know What To Do With?” In Siu King Chung (ed.)
Designs You Don't Know What To Do With. Hong Kong: School of Design, Hong Kong Polytechnic
University and MCCM Creations.

A (2001) (FEHFBLEGRIE K (T EE) AHABEFGALWMR) , (LHYEHT) , 7 91-
96. “The Difficulty of Writing on Ann Hu1 In Cinedossier: The 36th Golden Horse Award-W inning Films.
Taiwan: Golden Horse Film Festival, 91-96. [# 35 Bilingual]

#H(2000) ( (BREGERE) FARRMA ., L ERER)  (LHYRKET) A 116122
“Bisexuality and Duality in Ho/d You Tight” In Cinedossier: The 35th Go/den Horse Award-Winning Films.
Taiwan: Golden Horse Film Festival, 116-122. [# 75 Bilingual]

Yau, Ching (1999) “Can I have MSG, an egg roll to suck on and some Asian American media on the side?” In
Barbara Fischer (ed.) Foodeulture: Tasting 1dentities and Geographies in Art. Toronto: YYZ Books and University
of Western Ontario.

#AF] L F Journal Articles

Yau, Ching (2024) “A Bruised Legend: Hong Kong’s Cold War Coloniality Embodied,” Journal of Intercultural
Studies. Sept. https://doi.org/10.1080/07256868.2024.2401878. EBSCOhost, International Bibliography of
the Social Sciences (IBSS); OCLC, Periodicals Index Online, SCOPUS.

Yau, Ching (2023) “Identity dismissed: Hong Kong leftist cinema of the 1950s,” Journal of Chinese
Cinemas. 16.3 (Oct.) https://doi.org/10.1080/17508061.2023.2266122. SCIE, SSCI, AHCI, SCOPUS.

HEF(2020) (BEBEEK: EHAWNBERA —BL, BeH) , (AMZHE) “Behind the
Vanishing Archives: Hong Kong Left, Dan and Golden Chicken.” Renjian Thought Review 23: 177-199.

R 2016) (AB [ ABAR | 3 B — A4 4 E R4S B AZE 4067 A4 ) |, (F B [H ] F
KY H36H,TH, L TRARKE G SEH LA, 82539

A (2014) (RAANREDGRF) , (FHHAH KPR L@ L)) 48420

A (2013) (A B A BHA RE D 0938 £ AR BRI — AP R RF B INE G HED]) |

(6HAETHASTF) 934,12 A, £4b: EHLEFLEE, B 133183

Yau, Ching (2012) “Many and Two of (a) Kin(d): An Imaginary Dialogue with Hong Kong Independent

Filmmaker Yau Ching.” Chinese History and Society (Berliner China-Hefte) 40 (Aug): 127-137. Berlin: Freie

Universitat.
HH 2011) (AT BB IKILT LIS ) (IR R) T MARE E4b: TFREE, A1
323

e (2010) CRIET AR EREA 7)), (CEAM IS EMFR) F LM, A549

M (2007) (EARFE R IRE Z M %Z‘I’il VFGHAEER) , (IAR) FEKE 2 L
R, R 119-166

#2000 (—EHCRAHF: ART, AFw! ) (EHEM) R 3090 M, L7 PRAEHE
e, A 24-29

Yau, Ching (2006) “Bridges and Battles.” GLQ: Journal of Lesbian and Gay Studies 12.4: 604-609. Duke University
Press.

Yau, Ching (2005) “Performing Contradictions, Performing Badgirlness in Japan.” Gender and Globalization in Asia
and the Pacific Occasional Paper Series 111. Honolulu: University of Hawaii.

A (2005) (FHKR A ff‘%’ bag AR AR RAEZ AL | (BARA) £33, Fd: AR
ARG LM F G, A 104-118

¥ (2005) <7E§ BIHIETN] BA: CEATFRMERRIEEY) ([ZALXE ] LT
A#Y %518, 2d: PERBINFLTEE

R (2004) (MR FREBTHPUREER) , (CEFRTER) # 118, 24 BRE
B A A, A 30-37

Yau, Ching (2002) “The (Im)possibility of an Institutional Critique—Tang Shu Shuen's China Behind.” Spectator:
Media Journal. Los Angeles: University of Southern California, 80-97.



Yau, Ching (2002) “Where Do We Go From Here? — Hong Kong Cinema After 1997.” Flash Art International
(Spring).

R (1999) (e fT B ‘EBTM FH: A BATEREHPUREAERHAA)  (PILE) F 28K
14, 24t 24 KRE, R 97-107

Yau, Ching (1997) “Can I have MSG, an egg roll to suck on and some Asian American media on the side?” Fuse.
Toronto. 20.1 (Winter): 44-56.

Yau, Ching (1994) “The Sublime Object of Home.” Felix (A Journal of Media Arts and Communication) 2.1: 38-
46.

AR (1993) (RE K TAAE M (R FTRED) A (KR EE) A BROMNBE) , (4R) %
18, Mi&FmAE: 4%, A 153-160

Z3F Book Reviews

Yau, Ching (2006) Book review on Angelwings: Contemporary Queer Fiction from Taiwan. Trans. and ed. Fran Martin.
Journal of Oriental Studies 41. University of Hong Kong and Stanford University.

Yau, Ching (2006) Book review on Coo/ Rules: Anatomy of an Attitude. Dick Pountain and David Robins. St. Paul,
UK: Reaktion Books. China Times (January 14), Taipei.

WL Paper Presentations

2024 AT (XX ARE R —— R R HANSE M) , [ EHBEY R L LHHR
HFRAYFGEZAR—F T —EZNERFE], ATHRRERMBEZEHALF
S, R KEFR--RBERERYAEDHEFIL, REFRRKEEEE T M

2022 “Wuxia and Gender/Sexuality.” Keynote Speaker for “Wuxia Genre in Taiwan,” Taiwan Film and
Audiovisual Institute. Sponsored by Taiwan Film and Audiovisual Institute.

2021 “Chinese Wuxia Films and Sexual Modernity.” Institute of Chinese Literature and Philosophy,
Academia Sinica. Sponsored by Institute of Chinese Literature and Philosophy, Academia Sinica.

2021 “The ‘L’ Word: Before there was a local, there was a left.” Invited speaker for Claire Trevor School of
the Arts, University of California, Irvine

2021 (B FMATEF: GFANEEBE) , 2HEFHLP OHAE, BEEF#H “(C)old Bodies
in a New War: a biopolitical reading of zaiyupian,” Center for Chinese Studies, National Central
Library, Taiwan

2021 (BB EZ M BR—UME T FE R K A1) ) (“The Hong Kong Niixia Trajectory: Studying
the case of Yam Pang-nin/Wu Lai-chu”) (B2 1930 £ 1940 F XA BT ) #F

318 From Silent Film to Talkies: Conference on 1930s-1940s Hong Kong Cinema, & #% & % & #}
#% Hong Kong Film Archive

2019 (RO ERE: BAE, BREeHE) , [HBREHSG] 2FHE, ¢8AZFEX
FEMPS, BZREREFINFALAE P, B2FERFER/ LTS 2
“Behind the Vanishing Archives: Hong Kong Left, Dan and Golden Chicken,” National Tsinghua
University, Taiwan

2019 (HEffe (MR EAS R —TERISRGME)  FEETE [ K] ALARASE
FRARKEEAAGET T RSR AR XS R LEHE T8 £ “Sexual
Impotence as a Metaphor in Chinese TV dramas,” The 7% Chinese Sexuality Studies International
Conference, organized by Institute of Sexuality and Gender, Renmin University of China, Beijing
and Harbin Medical University Sexual Health Research and Education Center

2019 (FIEHARGHIENR ) | (F A8 4 SR THETEAL) HOFE, FREYITH
#% Invited Talk: “Sex/ Gender in Early Hong Kong Cinema,” Hong Kong Film Archive

2019 CENMZ ) (1942) mkst: Bt (RRE) ), FETH THEHLHE Invited
Talk: “Post-Screening Talk for The Rich House (1942): Li Lun’s Clara,” Hong Kong Film Archive

2018 Invited Speaker, “Perverse Decolonization: Chinese and Hong Kong Spaces,” Akademie der Kiinste
der Welt, Cologne



2018

2018

2018
2017

2017

2016

2016

2016

2016

2016

2015

2015

2015

2015

2015

2015

2014

(ERERIEHT [ B F3%] GARLE) | FEBEY T AL E Invited Talk: “A
Man/Society in Trouble in Hong Kong Comed1es Hong Kong Film Archive
(REF X —FRFEEH PN/ B, FBEY T HEHLHE Invited Talk: “A Deceiving
World: Gender and Sexuality in Li Pingqian’s Films,” Hong Kong Film Archive
Invited Speaker, “Perverse Decolonization: Space,” Para Site, Hong Kong
FHAET,HFNETR [H] ALARFTHE, FBEARKFHALGF A A% F B A
K G WA R RLEHKH F 8 9 Keynote Speaker, The 6t Chinese Sexuality Studies
International Conference, organized by Institute of Sexuality and Gender, Renmin University of
China, Beijing and Harbin Medical University Sexual Health Research and Education Center
(ERBEERZ R M. (SFak) 1948) & (HHikit) (1953)) , & B EH A HEH
#2505 3 2 Invited Talk: “Between Family-State Love and Romance: Return of the Swallows
(1948) and The Sisters’ Tragic Love (1953),” Hong Kong Film Archive
“Ho Yuk and Neoliberal Hong Kong.” Guest Lecture for Postgraduate Seminar on “Survey of
Literary and Cultural Theories I1,” Department of English, National Central University, Taiwan
CRRRMBZRA N ERING) | 28 EFH LT SHE, “Internal Demand in and Export
from Pearl River Delta Fengyne in Late ng and Early Republican China.” Center for Chinese
Studies, Taiwan
(ToaduyBE ] —ARELTH [EY | WiEE) EEAEHRLEE (KM £ ]
JiE A3 SRET R ) F8 “The Trembling Governor: Colonial Sexual Governance,” Taiwan
Social Studies Association Annual Conference
Invited Speaker, “Sex for Work and Control in Early Hong Kong Media.” Panel on Sexually Explicit
Imagery and Gender Politics in the Hong Kong Media Culture, co-organized by International
Symposium on Electronic Arts (ISEA) and Department of Cultural Studies, Chinese University of
Hong Kong, Art and Culture Outreach
(B THEFRERER] 2 [RARATES] ZMOFA: (FTERRE) (1947)
B (FHAD 1959)) , BBEY TA LR LY X E H #H A “The Line Between Picking or Not
Picking Wild Flowers: Where is the Lady’s Home? (1947) and Wild Flowers Are Sweeter (1959).” Talk by
Commissioned Scholar, Hong Kong Film Archive
(F#TEABLR] SRR ERARARNE)  FREEFR [ ] AXARFAITR, FRAA
K K% “Populist Moral Discourse in Hong Kong Christian Right and Coloniality.” The 5t Chinese
Sexuality Studies International Conference, organized by Institute of Sexuality and Gender, Renmin
University of China, Beijing
(EBEBHMER R PFARE L) | R P L KFFLRFERE, P LRER
£ WAL B “Latest Development of Hong Kong Christian Culture and Tongxingliang Rights
Movement.” Invited Talk at Chinese Department, Sun Yat-sen University, Guangzhou
(FAZTEATHFRLZAREY PO [ ALER] ), B LRI KE £ LA, £8 “Notions
of the ‘Local’ in Hong Kong 1930s-1950s Literature and Cinema.” Invited Talk at Department of
Taiwanese Literature, National Cheng Kung University
(RAPARL: 1930 FRFAEHE [4hik | KA, [/ B | o, 2HE 2R
KEW / BFARE L, 24T 2B F 44 “Sisterhood is forever: Family-nation in 1930s
Chinese cinemas.” “Sexuality Studies for 20 Years” Conference, Taipei City Library Main Branch,
organized by Center for the Study of Sexualities, Department of English, National Central
University, Taiwan
(T FREHLEAEHEDONURBE) FRRALLH, FERHAEEET LM TRAEH
(RERGAERETE: () (1937) ), FBEHAMHEROTLEEHRRE
“Predicaments and Reconstitution of Family and Nation: The Light of Women (1937).” Talk by
Commissioned Scholar, Hong Kong Film Archive
(T2 A5BEB AR TFRALTHOMEZR) , [HAG TR THHEE ]| BRFHE,
B4 KE T “The (Re)making of the Hong Kong Ethic in 1950s Hong Kong Leftist
Cinema.” Neomoralism Under Neoliberalism International Conference, Lingnan University



2014

2014

2014

2013

2013

2012
2012

2012

2012

2010
2010

2009
2009

2008

2008

2008

2008

2007

2007

2007

2007
2007

2006

2006

2006

2005

CBER R X935 ) | BN P K P L& H#3H #E Tnvited Talk: “Forms of Documentary,”
Chinese Department, Sun Yat-sen University, Guangzhou
(EFEEHHRELH: BRENEERA) , HAEY T A4 HE “Women Pioneers in
Chinese Filmmaking: Queer Looks of Esther Eng.” Invited Talk at Hong Kong Film Archive
(THRANRK, [20E AT CHFRORANR] —FE=ZTEZTFRFRAEV TN [ AL
Tk ) B TEEELSEH [ LERTE | e, FEN LB TH
“Christian, comic, and colonial: Christianity in Hong Kong comedies and comedy in Hong Kong
Christianity.” Inter-Asia Cultural Studies Society Conference, National University of Singapore,
Singapore
(AL TR ) | FEMN P L RSP LR 4F#FHE Invited Talk: “Plural Genders in
Culture and Society,” Chinese Department, Sun Yat-sen University, Guangzhou
(REZBRBAIE: sk immbazhe ) |, [ FBLAALE | e, FHEFLXE
(RABRRZ AR/ FEERGBHIR) | [ F9ERE =3tk / B BOGEH B3] #F
HFE, EER PR XN/ RALE
“Coloniality and Christianity in Hong Kong Comedies.” International Conference of Media, Religion
and Culture, Anadolu University, Turkey
Keynote Speaker, “Imagined Kinships: Queer Filmmaking in Hong Kong.” Berlin Asian Film Festival,
Haus der Kulturen der Welt in Berlin, organized by Freie Universitit, Germany
CRETHE) | $HB 2 LARFARERAL TS AER AL P S
“Who Is This Wonderful Battle Really Fighting? (Or, What The Hong Kong Christian
Fundamentalists Didn’t Tell You).” Crossroads in Cultural Studies Conference, Lingnan University
(RECYFHARRA)  EHR2FERE T LR [ARLEHH ] R
CARETIRY FHBRAEAAEHIGRBR) | [ FELNALE | G, FEF LR
F 37 B ARG F I
“The Disappearance of Women in Hong Kong Cinema: Using Stephen Chow Sing-chi as a Case
Study.” International Conference of Gender and Chinese Cinema, Nanjing University, Nanjing
Invited Speaker, “Creative Representation and Social Activism” Workshop, Gender Education
Forum, Sun Yat-sen University, Guangzhou
Invited Speaker, “Queer Asia: Launching a new book series.” Hong Kong University Press,
University of Hong Kong
“Who does this “‘Wonderful Battle’ fight against?” Taiwan Cultural Studies Annual Conference,
Taiwan Cultural Studies Association, Taiwan
“How to (watch myself) be seduced: Sexual Politics in Fengyne Films.” Inter-Asia Cultural Studies
Conference, Shanghai University
“Porn Power: Studying the case of Fengyue films.” Gender Seminar Series, Chinese University of
Hong Kong
“How to (watch myself) be seduced: Sexual Politics in Fengyze Films.” Conference on “Bodies and
Urban Spaces,” Lingnan University, Hong Kong
“Return of the Bad Gitl." Kixie Dension Fieldman Annual Lecture Seties, Smith College, US
Moderator and Commentatot, "Erotics/Pornography and Cultural Politics." Kwan Fong Cultural
Research and Development Seminar “Our Future Series”, Hong Kong Cultural Centre
“On Becoming a Person: self-writing of jailed teens.” Departmental Seminar, Department of Cultural
Studies, Lingnan University, Hong Kong
Invited Speaker, “Women’s Film?” Visiting Scholar at Department of Film Studies, Chang-an
University, Seoul
Invited Speaker, “I am not what you think I am: Transgressive Sexualities in Independent Films from
Asia.” Visiting Scholar at Center for Gender Studies, International Christian University, Tokyo,
Japan
“Performing Contradictions, Performing Bad-Girlness in Japan.” Asia Pacific Arts Forum, National
Taipei University of the Arts



2005 “Performing Contradictions, Performing Bad-Girlness in East Asia.” Speaker at Kwan Fong Cultural
Studies Series, Lingnan University, Hong Kong

2005 “Performing Contradictions, Performing Bad-Girlness in East Asia.”” Rockefeller Humanities
Conference, East-West Center and the University of Hawaii

2000 “Tracing Her Authorial Gestures on Her Body: Tina as a Porn Star in Hong Kong in 1967-1970.”
International Conference on Chinese Cinemas, Hong Kong Baptist University

1999 “The First Chinese Woman Director: The Female Authorship of Tang Shu Shuen and Her Context.”
Conference on “Love, Sexuality and Cultures,” Chinese University of Hong Kong

1997 “Art in Flux: Diaspora and Cultural Production.” College Arts Association Annual Conference, New
York

1996 Invited Speaker, “Striving Toward Self-Naming: A Critical Survey of Hong Kong Film
Development.” York University, Toronto

1995 “Touch Memory, or, Haptic to See You.” Images Symposium 95, Festival of Independent Film and

Video, Toronto

HREBIBEREFRXER D)
POSTGRADUATE THESIS SUPERVISION/EXAMINATION (partial list)
Chief Supervisor for Sophie Kwok’s MA thesis, “British Chinese Identity Formation through Foodways,”
International Master’s Program in Inter-Asia Cultural Studies, National Tsinghua University, 2023-Present
Chief Supervisor for Valeska Chao’s MA thesis, “Representation of Colonialism in The Piano Tuner,” Department
of English, National Central University, 2022-2024

T2F (EEAAGRERNERTR) AR LA TR, B 259 58 K& B AT R F 42, 2022-
Present

Chief Supervisor for Ching Wan Cheng’s MA thesis, “Trauma and Memory in Hong Kong Documentary,”
International Master’s Program in Inter-Asia Cultural Studies, National Yang Ming ChiaoTung University,
2022-Present

Chief Supervisor for Yi-Ting Hsu’s MA thesis, “Fan Practice of Taiwanese Furry/Kemono Fandom.”
International Master’s Program in Inter-Asia Cultural Studies, National Central University, 2022-2024.
Graduated with distinction.

External Examiner for Rose Zi Rui Li’s PhD thesis, “Contextualising Jyut Kek in Hong Kong With(in)
Performance Art.” School of Creative Arts, Hong Kong Baptist University, 2024

e (CRABAEIRPE B AEsn AN FRE R, B 22 Au8M K5 L5 5B A4F 4T 50T, 2024

Examiner for Fleming Wang’s MA thesis, “Roaring Materials: Self-Negation as Methods During Cold War Era in
An Open Ending and PROV'OKE,” Department of English, National Central University, 2023

Chief Supervisor for Qiao Yilan’s MA thesis, “Challenging or Reinforcing Heteronormativity: A Case Study of
Dear Ex.” Center for China Studies, Chinese University of Hong Kong, 2020

Chief Supervisor for Zhang Ting’s MA thesis, “Chinese Slashers: Healing Fantasy, Online Communication and
Censored Cyberspace.” Center for China Studies, Chinese University of Hong Kong, 2020

Chief Supervisor for Cui Yiyu’s MA thesis, “Collective Fantasies: Narcissism, Spectacle and Female Bond of
Chinese Danmei Fans.” Center for China Studies, Chinese University of Hong Kong, 2020

Chief Supervisor for Liang Yaqing’s MA thesis, “Re-reading the woman master in Wong Kar Wai’s The
Grandmasters” Center for China Studies, Chinese University of Hong Kong, 2018

Chief Supervisor for Li Peishan’s MA thesis, “Questioning ‘queerness’ in films directed by Ann Hui.” Center for
China Studies, Chinese University of Hong Kong, 2018

External Examiner for Zhao Jing’s PhD dissertation, “Articulating the ‘L’ Word Globally in a Cyber ‘Garden of
Eden’: Online Chinese Queer Fandom of Western Media and Celebrities.” Department of Religious and
Cultural Studies, Chinese University of Hong Kong, 2016

B ARk (B P BRI RAZ of8 ) AT, 28I K MR HF AT, 2015-2016

e R (TARRESL] . BETFR] . 2B [ HE] THEEBUSHAE) MR EG, F5A%
K& XA R F Chief Supervisor for Cheng Keng-Liang’s PhD dissertation (Hong Kong Postgraduate
Fellowship awardee), “Modernity of Democracy and Re-Articulation of Alternative Radical Democracy: Asia
as Method and Taiwan as Example.” Department of Cultural Studies, Lingnan University, 2012-2016.



Dissertation passed with distinction
W (ERER P RELEBCEE M AL ) AR LR, FBHH XS LF L F Chief Supervisor
of Shen Dan, MPhil candidate in Cultural Studies, “History and Politics: The Imagination of Space in Hong
Kong Films.” Lingnan University, 2012-2014
Co-supervisor of Roberto Carlos Castillo Bautista (Hong Kong Postgraduate Fellowship awardee), PhD
candidate in Cultural Studies, “Africans in Guangzhou, China: a Cultural Analysis of Transnationality.
Lingnan University, 2011-2014
Chair for Kho Tungyi’s Oral Examination, PhD candidate in Cultural Studies, “Eurocentrism, Modernity and
Chinese Sociality: An Ethnographic Study of Everyday Social Life in New-Millenium China.” Lingnan
University, 2014
PlRs (BERFHERE . —EENSHEDGBEFL) B L HERXEH, FFEEHRE A
% %, 2013 Internal Examiner for Lai leng Lau, MPhil candidate in Cultural Studies, “Spiritual Warfare and
Tourism: A Case Study of Hong Kong Christian Short Term Mission Activities.” Lingnan University, 2013
TRAARE (RIS R MR ANRG) MR L FKER, FHAH KEAEH K R External External
Examiner for Cheung Tit Leung, PhD candidate in Visual Studies, “Extending the Local: Documentary Film
Festivals in East Asia as Sites of Connection and Communication.” Lingnan University, 2010
BNE ABANTBRARTEY) ALamXERER, &8 KL AR % Internal Examiner for
Liang Xiaodao, MPhil candidate in Cultural Studies, “The Formation of Mainland Chinese Independent
Films and Urban Youth Practice since the 1990s.” Lingnan University, 2009
BRE (MR FE FEREVRAR) AR L ERXELH, FHF L KE MR External
Examiner for Janet Pang, MPhil candidate in Gender Studies, “Herstories of Hong Kong Lesbian and Gay
Film Festival.” Chinese University of Hong Kong, 2008
Internal Examiner for Cheng Wai-peng’s PhD dissertation, “Modernity of Gender: the Reception and
Construction of Feminist Discourse in Contemporary Women's Studies in Mainland China (1980-2000).”
Department of Cultural Studies, Lingnan University, 2007
Co-supervisor for Nicole Schadewitz’s PhD dissertation in Design, Culture and Theory, “Interface and
Interaction Design Patterns for Remote Intercultural Collaboration.” School of Design, Hong Kong
Polytechnic University, 2003-2005

2

£ # R4 COURSES TAUGHT (Partial List)

2022-2024  “Methods and Issues in Film Studies,” “British Colonial Modernity,” “Writing through Media,”
“Politics and the Moving Image,” “Formations of Colonial Modernity,” Department of English,
National Central University, Taiwan

2018-2020 “Gendet, Sexuality and Chinese Modernity,” “Un/homely Islands: Hong Kong and Taiwan
Literatures,” “China On Screen,” Centre for China Studies, The Chinese University of Hong
Kong

2019 FH [ HATEEARER | AN FRAARKERAEEFALTALMEEARE
PR A SEAE P %

2017 “Gender/Sexuality and Cinema Studies,” The Center for Women’s Studies, College of Liberal Arts,
Shantou University, China

2017 A [ A SEARTR ]| g, P RARKEHALE ST ASHEEEA LS
PEAE BT SRR b E

2017 “New’ Cinemas across National Boundaries: Beyond the New Waves,” Department of
Comparative Literature, University of Hong Kong

2013-2014 “Topics in Cultural Studies: Documentary,” Department of Cultural Studies, Lingnan University

2012-2013  “Workshop in Creativity and Cultural Production,” Department of Cultural Studies, Lingnan
University

2012-2013  “Independent Study,” Masters in Cultural Studies, Department of Cultural Studies, Lingnan
University

2010-2015 “Directed Research Study,” Department of Cultural Studies, Lingnan University



2009-2015
2006-2015
2006-2015
2006-2013
2006-2013
2011-2012

2010-2011
2008-2009

2007-2008

2006-2007

2005-2006

2005-2006

2005-2006

2000-2005

1999-2005

1999-2005
1999-2005

“Perspectives in Cultural Studies” (compulsory freshman course for all Cultural Studies major),
Department of Cultural Studies, Lingnan University

“Narrating Hong Kong,” (liberal arts elective for all majors), Lingnan University

“Media Creativity,” Department of Cultural Studies, Lingnan University

“Film and Cinema Studies” (liberal arts elective for all majors), Lingnan University

“Critical Writing Workshop” (compulsory senior seminar for all Cultural Studies major),
Department of Cultural Studies, Lingnan University

“Workshop in Cultural Practices: Video and Sound Production,” Masters in Cultural Studies,
Department of Cultural Studies, Lingnan University

“Gender and Cultural Politics,” Department of Cultural Studies, Lingnan University

“Seminar in Cultural Representation: Sexuality Studies,” Masters in Cultural Studies, Department of
Cultural Studies, Lingnan University

“Seminar in Current Cultural Issues: The Stephen Chow Phenomenon,” Department of Cultural
Studies, Lingnan University

“Seminar in Current Cultural Issues: Ghosts, Cyborgs and Abjects—Things’ we enjoy watching but
do not want to be,” Department of Cultural Studies, Lingnan University

“Introduction to Mass Communication” (year-long core course for freshmen, Parts 1 and 2), School
of Communication, National Chengchi University, Taipei

“Visual Communication Studies,” School of Communication, National Chengchi University, Taipei

“Documentary Studies: History, Theory and Production” (year-long postgraduate seminar),
Department of Radio/Television, School of Communication, National Chengchi University,
Taipei

“Introduction to Cultural Theory,” core course For ‘Design, Culture And Theory,” School of
Design, Hong Kong Polytechnic University

“Advanced Video Production,” School of Design, Hong Kong Polytechnic University

“Video Production,” School of Design, Hong Kong Polytechnic University

“Introduction to Media Design,” School of Design, Hong Kong Polytechnic University

A R F % B RESEARCH GRANTS AND TEACHING AWARDS RECEIVED

2024-2025

2024

2023
2021-2022

2018-2019

2016

2013-2015

2013-2014
2011-2013

2009-2011
2008-2010
2007-2009

2006
2006

2004-2006

(B2msamsa [FER]| ), BRAL AL R FAH L E “Stephen Chow
Sing-chi and Moleitau ‘China,”” National Science and Technology Council Research Grant, Taiwan
Excellent New Faculty Award #7 ¥ 2 A% A 71 # | National Central University, Taiwan

Extraordinary New Faculty Award #7 4 4 th A 7 3 National Central University, Taiwan

“Taiyupian: Affects, Figures, and Discourses,” Research Grant for Visiting Scholars, Center for
Chinese Studies, National Central Library, Taiwan; Visiting Scholar, Academia Sinica, Taiwan

“Translating fifty Yau Ching’s poems from Chinese to English,” Hong Kong Arts Development
Council Literature Project Grant, with Chenxin Jiang

“Public Goddesses: Media History of Working Women in Huanan 1903-1945,” Research Grant for
Visiting Scholars, Center for Chinese Studies, National Central Library, Taiwan

“Cultural Representation of Prostitution in 1920s-1950s South China,” Lingnan University, Hong
Kong

Dean’s Letter of Recognition, Excellence in Teaching Award, Lingnan University

“Three Strange Bedfellows: Comedy, Christianity and Colonialism in Hong Kong Cinema,” Lingnan
University, Hong Kong

“Stephen Chow's Tactics for Survival in Hong Kong Comedies in 1990s-2008,” Lingnan University

“Cultural Discourses of the Christian Right in Hong Kong,” Lingnan University

“Representation of Power Relations in Li Han-hsiang’s Fengyze Films,” Faculty Research Grant,
Lingnan University, Hong Kong

Outstanding Research Award, National Chengchi University, Taiwan

“Problems of Subject Formation in Hong Kong Queer Cinema,” National Science Council
Research Grant, Taiwan. (Declined due to departure from Taiwan)

“Performing Contradictions, Performing Badgirlness in East Asia,” Post-doctoral Humanities



2004-2006

2003-2005

2003-2005

2002-2003
2000-2001

1999-2002
1999-2000

1997-1998

1996-1998

Fellowship, Rockefeller Foundation

“Representation of Sexuality in Hong Kong Film History,” Film and Media Arts Criticism Grant,
Hong Kong Arts Development Council

“Representation of Sex Work in Hong Kong Cinema during the 1960s-1970s,” Internal Competitive
Research Grant, Hong Kong Polytechnic University

“Media Design Workshops for Juveniles in Need,” Internal Competitive Research Grant, Hong
Kong Polytechnic University

“Diffusion/ Division,” Departmental Research Grant, School of Design, HK Polytechnic University

“Lets Love Hong Kong (Digital Media Production),” Departmental Research Grant, School of Design,
Hong Kong Polytechnic University

Overseas Research Scholarship (ORS Award), UK Academic Grants Council

“Tang Shu Shuen and her Hong Kong Woman Film Authorship,” Central Research Grant,
University of London

“Diasporama,” Faculty Award for Research Projects, Vice Provost for Research Projects, University
of Michigan

“Dead Air—a Documentary on Hong Kong,” Faculty Research Award, Office of the Vice Provost
for Academic and Multicultural Affairs, University of Michigan

H 4% 85 % % A OTHER GRANTS & AWARDS

2020

2019
2016

2015; 2016
2013

2006

2005
2000
2000
1999

1999
1999

1998
1997
1997
1996
1995

1995
1995
1995
1994
1994
1994
1993
1993

Winner, Words Without Borders—Academy of American Poets Poems in Translation Contest
https:/ /www.wordswithoutborders.org/article/ poetry-contest-winners-2020-words-without-
bordersacademy-of-american-poets

#7 A P AE K B 1§ A K Invited Writer, Singapore Writers” Festival

H#E S T K47 Z # % Nominee, Best Ten Books of the Year, Radio Television Hong Kong

A BT By B MR 3 B Hong Kong Arts Development Council Publication Grant

Lucas Artists Fellow, Montalvo Arts Center, California
http://misc.montalvoatts.org/ participants/yau_ching/

A %A R B E %) $UAF 3 3 Hong Kong Arts Development Council Film Production
Grant

Japan Foundation Artist-in-residence, Sapporo

BRERE R AAL D A KE R

A BT By i 3 B Hong Kong Arts Development Council Publication Grant

HAEFLLEEFRIER (FF4) Chinese Literary Biennial Award Recommended Prize
(Poetry Section)

A BB 248 R & 4R 3E Silver Prize, Hong Kong Independent Short Film and Video Awards

A %A R By E %) $UAF 3 3 Hong Kong Arts Development Council Film Production
Grant

University of London Royal Holloway Fellowship

A BT B B R 3 B Hong Kong Arts Development Council Publication Grant

Astraca Foundation Grant

New York Foundation for the Arts Fellowship

A BB B E R HUAF 3 8 Hong Kong Arts Development Council Film Production
Grant

A B 248 R & AR 3E Silver Prize, Hong Kong Independent Short Film and Video Awards

Criticism Grant, Lyn Blumenthal Fund for Independent Film/Video, Chicago

Astraca Foundation Grant

Jerome Foundation Grant

Experimental Television Center Finishing Funds

Artist-in-residence, Video In, Vancouver

Program Associate, Banff Centre for the Arts, Canada

Artist-in-residence, Center for New Television, Chicago



1992 Artist-in-residence, Visual Studies Workshop, Rochester

1992 Artist-in-residence, Downtown Community Television Center, New York
1992 Jerome Foundation Grant

1992 Roothbert Foundation Fellowship

1991 Visiting Fellowship, Naropa Institute Summer Writing and Poetics Workshop
1991 Asian Cultural Council Fellowship, New York

1990-1992 Technical Fellowship, Teaching Assistantship, New School for Social Research
1990, 1988 HHd LLEAMER (L) Urban Council Literary Award (Essay Section), Hong Kong

& % R &R & FILM/VIDEO WORKS (directed and produced by Yau Ching)

2010 RHET We Are Alive

Digital Video, 101 min.

Funded by Hong Kong Arts Development Council and Japan Foundation.
7B Screenings:

2022 2% B 5 F # K% National Tsinghua University, Taiwan

2021 2 % B P & K& National Central University, Taiwan

2020 Invited to “Readings from Below" Intermedia Art Festival, Times Art Center Berlin

2017 Invited to "KNOCK - Videos and films on the genealogy of socially engaged art in
Asia," Theater, MMCA Museum of Modern and Contemporary Art, Seoul

2016 I ok B AR 4 o B & 18 Pure Movies Film Festival in sixteen cities in China incl. Beijing,
Guangzhou, Shanghai, Wuhan, Chengdu and others

2016 1st Hong Kong Contemporary Film Festival 2016, New York

2015 S NPl K E K Z AL B Sun Yat-sen University, Guangzhou

2015 £ i B K 438 33 E Tainan University of the Arts, Taiwan

2015 IR RKEBRREERFRTF O R IEKRKILWH R F & Hakka Study Center and
Asia-Pacific Research Center, National Jiaotung University, Taiwan

2014 %+ = B A B g€ 8 E# & Hong Kong Social Movement Film Festival

2012 R I EAL# & Fringe Film Pestival, Shenzhen

2012 Asian Film Festival, Berlin

2012 A %Ik A F ZE X Hong Kong Siu Kee Creative School

2010 Hong Kong Independent Film Festival, The Grand Cinema

2010 Taiwan International Documentary Film Festival (nominated for “Asia Vision Award”)

2007 Smith College, USA (work-in-progress)

2003 # X B4 4 In My Father's House, There are Many Mansions

Digital Video, 5 min.
Commissioned by Institute of Contemporary Culture, Hong Kong;
Released in DVD compilation ideo Essays.

2002 348 Ho Yuk (Let's Love Hong Kong)
35mm film (4K remastered onto DCP), 87 min.
¥& 3 Awards:
NEATEMEENEYHHFAKYE Prémio de Ficcio (Grand Prix for Fiction from International Critics’
Jury), Figueira da Foz International Film Festival, Portugal
2 e B ¥ AR AR L Nominee, “Best New Performer,” Golden Horse Film Festival, Taiwan
7B Screenings:

2023 5&4 A B 3 K Pride Month Opening Film, Eaton Kino Hong Kong, “It’s Morphing
Time”
2022 & BIAT T BB E—RF X ET Or Lightbox, Hsinchu, Taiwan

2022 Asian Film Archive, Singapore



2012 School of Creative Media, City University of Hong Kong

2012 Hong Kong Christian Institute

2008 4L B & 8 Tongzhi Cultural Center, Beijing

2006 DVD release in Japan, North America and France

2006 Sguardi Altrove Film Festival, Milan, Italy

2005 Immaginaria International Women’s Film Festival, Bologna, Italy
2004 Osaka Sister Make Waves Film Festival, Japan

2003-2004 Taiwan University Tour with Women Make Waves

2003 Sao Paulo International Film Festival (Competition), Brazil

2003 Vancouver International Film Festival

2003 Karlsruhe International Lesbian and Gay Film Festival (Opening Film)
2003 Hamburg International Lesbian and Gay Film Festival (Competition)
2003 Broadway Cinemateque, Hong Kong Theatrical Release

2003 Taiwan Women Make Waves Film Festival (Director In Focus)

2003 London Lesbian and Gay Film Festival

2003 San Francisco International Lesbian And Gay Film Festival

2003 New York Lesbian And Gay Film Festival (the Newfest)

2003 Singapore International Film Festival

2003 Fukuoka Asian Film Festival, Japan (Competition)

2003 Seoul Women’s Film Festival

2003 The Film Studies Center, University Of Chicago

2003 Visual Communications Los Angeles Asian Pacific Film And Video Festival
2003 DVD release in Hong Kong

2002 Rome Asian Film Festival

2002 Taiwan South Film Festival (Closing Film)

2002 Hong Kong International Film Festival

2002 Figueira da Foz International Film Festival, Portugal (Competition)
2002 Golden Horse Film Festival, Taiwan (Competition)

2002 Hawaii International Film Festival

1999 18 B & Finding Oneself

Digital Betacam, 22 min.

HEARETEERIN [ M | 4485 8

An episode of Cultural /ibes commissioned by Radio Television Hong Kong
7L B Screenings:
1999 N BRIV Kk & 467 Aired on ATV and Pearl

1999 E Al &Gk Ik Suet-Sin's Sisters
Digital video, 8 min.
HHBEATF OHLEH B Commissioned by Hong Kong Arts Centre

2023 Videoex, Switzerland

2023 “Afterimage: New Media Art In China, Hong Kong And Taiwan,” Arts West Gallery,
University of Melbourne, Australia

2003 Film Studies Center, University of Chicago

2002 Hong Kong Federation of Students

2000 Paris Lesbian Film Festival

1999 Hong Kong Arts Centre

1998 £ A& I'm Starving

16mm film, 12 min.
¥& 3 Awards:
Silver Prize, Brno 16 Film Festival, Czech Republic



B BB 58 R W #LER 3E Silver Prize, Hong Kong Independent Short Film and Video Awards (Open
Category)
7B Screenings:

2022 2% B 5 F # K% National Tsinghua University, Taiwan
2021 “Queering Now 2021: Dreamality,” Chinese Arts Now and Queering Now, London
2014 Para Site Art Gallery, Hong Kong

2013 Hong Kong International Film Festival

2003 Ithaca College, Ohio

2003 Center for Cinema Studies, New York University

2002 Hong Kong Federation of Students

2001 Home video release from Frameline and Waterbearer Films (New York)
2000 Contemporary Issues Film Festival of Loulé, Portugal
2000 Hong Kong International Film Festival

2000 Hong Kong Lesbian and Gay Film Festival

2000 Immaginaria, Bologna, Italy

1999 De Roze Filmdagen, Amsterdam

1999 Sao Paolo Short Film Festival, Brazil

1999 European Media Arts Festival, Osnabruck, Germany
1999 Women In the Director’s Chair, Chicago

1999 Chicago Asian American Film Festival

1999 London Lesbian and Gay Film Festival

1998 Brno 16 Film Festival, Czech Republic

1998 Premiere, Sony Theater, Lincoln Square, New York

1997 B © 3% June 30, 1997

BetacamSP video, 8 min.
7B Screenings:

1998 Centro Cultural Montchermoso, Vitoria Gasteiz, Spain

1997 Donnell Media Center Auditorium, New York Public Library
1997 University of California, Berkeley

1997 University of California, Davis

1997 Groupe Intervention Video, Montreal

1997 President's Inauguration, University of Michigan

1997 B ARYE I Z FAF A Diasporama: Dead Air

Digital Betacam and 16mm film, 89 min.
Y% %% Awards:
B BAE 258 R R R SR 3E Silver Prize, Hong Kong Independent Short Film and Video Awards
(Documentary)
7L B Screenings:

2022 & BIAT T BB E—RF X & T Or Lightbox, Hsinchu, Taiwan

2017 Hong Kong Documentary Retrospective: 1980-1997, Hong Kong Actual Images
Association

1998 University of California, Berkeley

1998 University of California, Davis

1998 University of Hawaii, Manoa

1997 Donnell Media Auditorium, New York Public Library

1997 YYZ Artists' Outlet, Toronto

1997 Groupe Intervention Video, Montreal

1997 Optica Gallery, Montreal

1997 University of California, Irvine



1997 School of Architecture and Urban Development, University of Michigan

1997 Taipei Film Library

1997 Hong Kong Arts Centre

1997 Film Forum, Los Angeles

1996 Hong Kong International Film Festival
1993 %18 & ) Video Letters 1-3

Pixelvision and BetacamSP video, 10 min. in total.
7B Screenings:

2022 2% B 5 F # K% National Tsinghua University, Taiwan
2019 Art Basel, as part of a video program curated by Videotage
2016 “Home Movies” program curated by M+, Broadway Cinematheque, Hong Kong
2002 Rainbow, Hong Kong

1999 Berlin Underground, Alexanderplatz Station

1997 Art Gallery of Ontario, Toronto

1996 Articule Gallery, Montreal

1996 Free Speech TV Broadcast, Colorado

1995 The Arts Festival of Atlanta

1995 Out on Screen, Vancouver

1995 White Plains Cable TV 34, New York

1995 Rhode Island School of Design

1995 Ithaca College

1994 Robert Flaherty International Film Seminars

1994 Ed Video, Guelph, Ontario, Canada

1994 Festival Mundial do Minuto, Brazil

1994 Groupe Intervention Video, Montreal

1994 London Lesbian and Gay Film Festival

1994 Downtown Community Television Center, New York

1993 iR Flow

BetacamSP video, 39 min.
¥& 3 Awards:
B A% I8 3F & B 47 3 Special Jury Prize, Image Forum Festival, Japan
7L B Screenings:

2023 Selected for “Signals: How Video Transformed the World,” Museum of Modern Art
(MoMA), New York, and on “the Signals Channel”

2022 2% B 5 F # K% National Tsinghua University, Taiwan

2022 M+ Cinema, Hong Kong

1998 Film Center, School of the Art Institute of Chicago

1998 Rutgers University

1998 University of Western Ontario, Canada

1998 Williams College

1997 Museum of Modern Art, New York

1997 University of Michigan, Ann Arbor

1996 Annual Conference of the National Women’s Studies Association

1996 University of Illinois at Chicago

1996 Saratoga Springs Public Library

1996 Film Forum at Glaxa Studios, Los Angeles

1996 Articule Gallery, Montreal

1995 Yamagata International Documentary Film Festival, Japan

1995 Texas PBS Broadcast

1995 Images, Festival of Independent Film and Video, Toronto



1995
1995
1995
1995
1995
1995
1994
1994
1994
1994
1994
1994
1994
1994
1994
1994
1994
1994
1993
1993
1993
1993
1993
1992

1993

Y& 3% Awards:

Mayworks Festival, Vancouver

Fundacio Antorchas, Buenos Aires

LACE, Los Angeles

Video In, Vancouver

Rhode Island School of Design

MalAdjustments, Cambridge

Aaron Davis Hall, New York

Worldwide Video Festival, Hague, the Netherlands

Robert Flaherty International Film Seminars

White Plains Cable TV 34, New York

Society for Photographic Education Western Regional Conference
Society for Photographic Education Eastern Regional Conference
Gallery 456 (Chinese American Arts Centet), New York

Dallas Video Festival

Ed Video, Guelph, Ontario, Canada

University of California at Santa Cruz

San Francisco Asian American Film Festival

Los Angeles Asian Pacific Film Festival

Banff Centre for the Arts, Canada

Hawaii International Film Festival

Mondial de la video, Brussels

International Experimental Audio-Visual Festival, the Netherlands
Mill Valley Film Festival

Galarie nationale du Jeu de Paume, Paris

# A K / B The Ideal/Na(rra)tion
S-VHS and BetacamSP video, 4 min.

Best 20, International Video Art Prize, Germany

7B Screenings:
2022
2022
1996
1995
1995
1995
1995
1995
1994-1995
1994
1993
1993

1991

Y& 3% Awards:

2% B 5 F # K% National Tsinghua University, Taiwan
M+ Cinema, Hong Kong

530 Lines of Resolution, New York

VIPER, Lucerne, Switzerland

Ithaca College, New York

Alternative Museum National Showcase, New York
LACE, Los Angeles

“New Television,” National PBS Broadcast, US
Videotheque de Paris

Robert Flaherty International Film Seminars
Broadcast on ARD3 and Eins Plus, Germany
Banff Center for the Arts, Canada

A AT AT R 69 B REFR?
Is There Anything Specific You Want Me To Tell You About?
16mm film, 13 min.

Honorable Mention, Ann Arbor Film Festival
Cindy Film Bronze Award
Best Original Conception, New School Invitational Film Show

7B Screenings:



2023 “Afterimage: New Media Art In China, Hong Kong And Taiwan,” Arts West Gallery,
University of Melbourne, Australia

2022 2% B 5 F # K% National Tsinghua University, Taiwan

2022 M+ Cinema, Hong Kong

2021 “Queering Now 2021: Dreamality,” Chinese Arts Now and Queering Now, London

2016 [REER |, EHaXETHF S “Home Movies” curated by M+, Broadway
Cinematheque, Hong Kong

1995 University of Kentucky

1995 Purdue University

1995 Swarthmore College

1994 Golden Horse Film Festival, Taipei

1994-1995 Videotheque de Paris

1993 Pike Street Cinema, Seattle

1992 International Festival of Documentary Films (Encontros internacionais de cinema
documental) at Centro Cultural Malaposta, Portugal

1992 International Festival of Films Directed by Women (Festival internacional de cine
realizado por Mujures), Madrid

1992 Asian American International Film Festival national tour

1992 Los Angeles Asian Pacific Film and Video Festival

1992 Athens International Film and Video Festival

1992 Women In the Director’s Chair, Chicago

1992 WNYC-TV, New York

1991 London International Film Festival

1991 Ann Arbor Film Festival

1991 IV-TV, Seattle, Washington

1989 FE[AL4E (RHE)OK

Here's Looking at You, Kid!
8mm video, 13 min.
Co-produced with Wong Chi Fai and Ellen Pau.

7L B Screenings:

2022 JF % #7142 Hong-gah Museum, Taiwan

1992 Galerie nationale du Jeu de Paume, Paris

1990 [ AJLIEE |, 4B K3 “The Year of Living Dangerously,” Videotage
1989 W% Inscape

8mm video, 28 min.
7L B Screenings:
1990 [ AJLEE#E |, 4B K3 “The Year of Living Dangerously,” Videotage

18 & SOLO EXHIBITION
11/2022 (ER—H YRR A S A ERERE LMW EREAAE KL E
#r TALEE F .3 Special Feature on Yau Ching’s Writings and Film/Video Works, Arts
Center, National Tsinghua University, Taiwan
12/2013-1/2014 (RRBEK: BHFEY KB DME) | EREREME
“The Future in Past Tense—A Retrospective of Yau Ching’s Film and Video Art,”
Guangdong Times Museum, China

2013 Screenings of six Yau Ching’s films/videos with discussions, organized by Institute for
Tongzhi Studies, New York City

2005 (& BB RGN S nk B R AR ) R 3 AL E sy @



2003 F MR A BT E “Director In Focus,” Taiwan International Women's Film
Festival
1994 Featured in Robert Flaherty International Film Seminars, New York

X B #47 % & % MEDIA INSTALLATION AND PERFORMANCE

2015 Staged Reading of The Malady of Death: Ferire et Lire, directed by Haegue Yang, Sunbeam
Theatre, Hong Kong

2004 Right Bebind You, digital media installation, Hokkaido Museum of Modern Art, Japan

2001 Move Me, interactive digital installation, University of Hong Kong Museum

2001 Dizzy Fish Learns To Be A Winner In Losers’ Paradise, collaboration with Sara Chi Hang
Wong, mixed media solo performance, Hong Kong Arts Centre

2000 Stability and Prosperity, digital mixed media installation, Young-un Museum of
Contemporary Art, Seoul, South Korea

2000 Transparent City, video installation, Experimental Art Gallery, Hong Kong Arts Centre

1997 Mpysteries of the Orient, an interactive video installation and a web site. Premiered at
University Gallery, University of Michigan and traveled to MoCA, Los Angeles

1996 Treasure Hunt, interactive media installation at Brooklyn Bridge Anchorage (National
Heritage), commissioned by Creative Time

1993 We Are Not What You Think, Honey!, ten digital images installed on buses in Rochester
and Buffalo, “Montage 93,” International Festival of the Digital Image

1992 Exhibited sound poems at St. Mark’s Poetry Project, New York, including: Forever, Notes
on Arrival/ Survival, 1 /4" audiotape

1989 Object-act-ivities, performance-installation at Sheung Wan Cultural Centre, Hong Kong,
Co-produced with P. K. Leung, Choi Yan-chi and others

1989 Present Continnons Tense, performance-installation in Statue Square, Hong Kong, Invited

and organized by Zuni Icosahedron

¥ & 4 5 CURATORIAL EXPERIENCE

2007 Curator, 1t Hong Kong Tongzhi Art Exhibition, Nutong Xueshe, Hong Kong Cultural Center

2006 Curator/Co-founder, 15t Sex Workers’ Film Festival, Hong Kong, organized by Ziteng

2005 Programmer/Co-founder, Taiwan Asian Lesbian Film Festival, Spot Cinema, organized by
G/SRAT

2004, 2005 Guest Curator, Hong Kong Lesbian and Gay Film Festival

2001 Co-curator (with Ribble Chung), “Gitl Play: 15t Hong Kong International Women's Theatre
Festival,” Hong Kong Arts Centre

1998 Founder/Curator, Ann Arbor Asian American Film and Video Festival, University of Michigan

1995 “Celebrity’hood,” Longwood Arts Gallery, Bronx Council on the Arts, New York

1995 “Between Selves: Works of the Asian Diaspora,” Film Department, Hong Kong Arts Centre

1994 “Not Queer Enough,” New York Lesbian and Gay Experimental Film and Video Festival

1992 “New Mexican Cinema,” Film Department, Hong Kong Arts Centre

1991 “MTV & Its Discontents,” Film Department, Hong Kong Arts Centre

1990 “The MultiMedia Cunningham,” Film Department, Hong Kong Arts Centre

1990 Co-curator (with Ainling Wong), “She Makes Movies, Too,” Hong Kong Arts Centre

# #7482 B TECHNICAL EXPERIENCE

1991-1996 Freelance Editor, Gitls Make Videos, New York

1995 Cameraperson for World AIDS Day, live broadcast on NY-1, New York
1993 Assistant Online Editor for Fast Trip, Long Drop by Gregg Bordowitz
1993 Technical Advisor for Tomboychik by Sandi DuBowski

2 %R %% SERVICE TO THE UNIVERSITY
2022-Present  Thesis Supervisor, MA in Inter-Asia Cultural Studies, National Central University, Taiwan



2022-Present

2018-2011

2010-2016
2015

2014-2015
2014-2015
2006-2015
2014

2013-2014
2013-2014

2013-2014

2010-2013

2011-2013
2011-2013

2008-2013
2012

2012

2012

2010-2012
2006-2012
2011

2010-2011
2008-2009
2008-2009
2006-2009
2007-2008
2007-2008
2006-2008
2006-2008
2006-2008
2007

2007

2005-2006
2003-2005

2003-2005
2002-2005

Freshman Advisor, Graduate Committee Member, Admissions Committee Member,
Department of English, National Central University, Taiwan

Independent Study/MA Thesis Supervisor, Centre for China Studies, Chinese University of
Hong Kong

Postgraduate Thesis Supervisor, Department of Cultural Studies, Lingnan University

Thesis Supervisor, Graduate Institute for Gender Studies, Shihsin University, Taiwan

Arts Faculty Representative, Postgraduate Studies Committee, Lingnan University

Undergraduate Admissions Tutor, Department of Cultural Studies, Lingnan University

Audio-Visual Equipment Coordinator, Department of Cultural Studies, Lingnan University

Convener, “Neomoralism under Neoliberalism International Conference,” Lingnan University

Member, Discontinuation Appeals Committee, Lingnan University

Departmental Representative, Community College Graduation and Scholarship Award, Lingnan
University

Departmental Representative, Articulation Forum for Associate Degree students, Lingnan
University

Member, Postgraduate Admissions Committee, Department of Cultural Studies, Lingnan
University

Member, Faculty Assessment and Promotions Panel, Lingnan University

Media & Creativity cluster Coordinator, Kwan Fong Cultural Research and Development
Programme, Lingnan University

Undergraduate Studies Coordinator, Department of Cultural Studies, Lingnan University

Public Orator for Honorary Graduand Ann Hui (Writing and reading citation), 43rd
Congregation, Lingnan University

Otrganizer and Moderator, Lecture Series by Visiting Prof. Josephine Ho, Department of
Cultural Studies, Lingnan University

Moderator for workshop led by Prof. Graeme Turnet, “Developing the Teaching / Reseatch
Nexus,” Department of Cultural Studies, Lingnan University

Member, Hong Kong Postgraduate Fellowship Scheme Interview and Nomination Panel,
Department of Cultural Studies, Lingnan University

Member, Bachelor of Arts in Cultural Studies Curriculum Committee, Department of Cultural
Studies, Lingnan University

External Examiner, BACM (Critical Intermedia) Final Projects, School of Creative Media, City
University of Hong Kong

Selection Panel Member, Student Exchange Programme, Lingnan University

Member, Management Board of LIFE, Lingnan University

Member, Academic Programme Sub-Committee, Crossroads Conference, Lingnan University

Member, Internship Committee, Department of Cultural Studies, Lingnan University

Deputy Convenor, Bachelor of Arts in Cultural Studies Admissions Panel, Department of
Cultural Studies, Lingnan University

Secretary, Advisory Board, Department of Cultural Studies, Lingnan University

Member, Student Publications Committee, Department of Cultural Studies, Lingnan University

Member, Master of Cultural Studies Program and Curriculum Committee, Department of
Cultural Studies, Lingnan University

Member, Master of Cultural Studies Admissions Committee, Department of Cultural Studies,
Lingnan University

Departmental Representative, General Education Committee, Lingnan University

Member, Search Committee for Artist-in-residence, Visual Studies, Lingnan University

Member, MA Admissions Committee, Department of Radio/TV, National Chengchi University,
Taiwan

Discipline Leader, Design, Culture and Theory, School of Design, Hong Kong Polytechnic
University

Producer, Publicity CD-R, School of Design, Hong Kong Polytechnic University

Chair, Publicity and Marketing Committee, School of Design, Hong Kong Polytechnic



University
1999-2005 Coordinator, School of Design Digital Video Lab, Hong Kong Polytechnic University
1999-2005 Member, Curriculum Reform Committee, School of Design, Hong Kong Polytechnic University
2001-2004 Program Coordinator, MSc Multimedia Design and Technology, School of Design, Hong Kong
Polytechnic University
2000-2001 Planning Committee Member, Minor in Innovation and Creativity, School of Design, Hong
Kong Polytechnic University

% #7 R # ACADEMIC SERVICE
B/ Bk £ § RASH4 £ Board Member/Reviewer for Publications
Rowman & Littlefield International (UK)
P Sb LY Chung Wai Literary Quarterly (National Taiwan University)
KXACH Y Router: A Journal of Cultural Studies, Taiwan

(AR & S7AL G Z )Y Journal for Communication and Society (Chinese University of Hong Kong)
Asian Studies series, Routledge and CRC Press, Taylor and Francis Group
Inter-Asia Cultural Studies
Journal for Intercultural Studies
Convergence: Journal of Research into New Media Technologies (Luton, UK: University of Luton and Sage)
The Journal of Diverse Sexnalities (Syracuse University)
Modern China (Sage)
Frontiers of Literary Studies in China (Brill)
Material Religion: The Jonrnal of Objects, Art, and Belief Betrg/Bloomsbury)
Poputar Communication: The International Journal of Media and Culture Mahwah, NJ: Lawrence Etlbaum)

R I3 E Accreditation/External Examiner

HBHEREAE GHEREHEH R AL S L BA with Honours in Creative Writing and Film Arts
Programme, Hong Kong Metropolitan University

F B L KE AR T HA T FZ AR LA LRAL MA in Visual Culture Studies, Department of Cultural
and Religious Studies, Chinese University of Hong Kong

HFBZEREFEHERHARITER IR 2L F L R4 MA in Producing for Film, Television and
New Media, Academy of Film, Baptist University

# 8)3% & / &4% Jury Member/Reviewer for Submissions, Grants and Competitions

# AP LG 4 (FFEFF) Singapore Literature Prize (Chinese poetry), Singapore Book Council

F B4 B BT 474 50 3 B & B 8 Research Grants Council, Hong Kong SAR

&P LLE BIE % Hong Kong Chinese Literary Award

HBEMBERAHLE . B AP EM A F B Grants Applications, Literary Arts and Film and Media
Arts, Hong Kong Arts Development Council

KB E B4 R K Video Competition, The Boys’ and Girls’ Clubs Association of Hong Kong

F Ao B F 2 BB & Hong Kong Public Library Literary Competition

FARE 48R B RARHERE I Hong Kong Independent Short Film and Media Arts Competition

% % B #}4 National Science Council, Taiwan

2% 2 B BB EAL4E A F K International Digital Shorts Competition, Golden Horse Film Festival, Taiwan

F %% & Women’s International Film Festival, Taiwan

w38 K G4 S0 BF 5T oF 8 3 %4 L & Photography Competition, The Center for Women’s Studies, Shantou
University

BHHBE LR, Al FIET Sound and Image Challenge Worldwide Competition, Creative Macau

[PI8LE | df R b &, P P8 “Made in Macau” Video Competition, Macao Cultural Centre
Writer-in-residence Award (Non-fiction), Headlands Center for the Arts, California



JAM Advising and Consultancy
A #3EAH7F 12 Hong Kong Art School, Hong Kong Arts Centre

2 A Others

HAERFBBTZEREF L KRE P AR EEF FTHFA Expert Witness, Obscene Articles Tribunal against
Chinese University Student Press, Eastern Law Courts, HKSAR

F AL F OTHER WRITINGS (Partial List)

Yau Ching (2023) “October,” “Inside Me,” “Spacetime,” Your Echo Comes Back in Greek: A Festshrift in Honor of
Rosanna Warren on the Occasion of her Retirement, trans. Chenxin Jiang. Chicago: University of Chicago Press,
52-57.

Yau, Ching (2021) “Apres Genet,” trans. Steve Bradbury; “A Beautiful Crisis”; “I am a Foot”; “The Temptations
of Eden” and “Island Country,” trans. Chenxin Jiang. In Frank Wynne (ed.) QUEER — LGBTQ Writing
Sfrom Ancient Times to Yesterday. Gloucestershire, UK: Head of Zeus. 443-450.

A (11/20200), (FRY M, A5 RE G EEA RN

A o21), (EFEREHE) ([ REHF ] HEFRE) , GIF) 374
https://zihua.org.hk/magazine/issue-37/article/lettet-to-young-people/

AAE (2021), CATHRY , (WA, #a) 19/2

Yau, Ching (2021) “Shadow Beings,” trans. Siu Fung and Yau Ching. In Chris McCabe (ed.) No, Love is Not Dead:
An Anthology of Love Poetry from around the World. London: John Murray Press.

Yau, Ching (2020) “Private Furniture Symphony”; “flats, no people,” trans. Chenxin Jiang. Mantis Journal 18.
Redwood City, CA: Stanford University

Yau, Ching (2020) “Two poems by Yau Ching,” trans. Chenxin Jiang. Transpacific Literary Project, Feb.

Yau, Ching (2019) “Always”; “Spacetime”; “Hong Kong Malady,” trans. Chenxin Jiang. Two Lines: Hauntings 31,
Fall. London: Center for the Art of Translation

Yau, Ching (2019) “Note-stone,” trans. Chenxin Jiang. Catamaran Literary Reader 26, Fall. Santa Cruz, CA: Tannery
Arts and Digital Media Center

A 2019) (FF, FA—HER) , Ghidik)

R (2016-2017) K&4n) Dk,  (miR)

WA (2016) (B RR—BFF)  NE (FRRTFEFRE) , &5 KA EAEATRA G

#EE (2016) 22 F 4 ) , NiE <<i?m+ﬁhéu+ AEY BB KA B ALEAER R G

R 2016) (EEABWMER) ANE GFERMN T —_FRHTFERIL) , KA & HEAE
IR 8]

Yau, Ching (2016) “Five Poems,” trans. Steve Bradbury and Chenxin Jiang, Asymptote Literary Journal.
http:/ /www.asymptotejournal.com/special-feature/yau-ching-five-poems/

A (2016) (B (Carol) & [ F | FHGRAR) | CGRki)

HH(2015) (R T MMFREK L) | (GR1ERE)

HH(2014) (AIHRE) | NigE <<2014 HEHRFE) RYINEREAIRN S

Yau, Ching (2010) “Bad Kids: Leavlng a Message for Thelr Future Selves.” eRenlai Magazine: a Pan-Asian Magazine
of Cultural, Social and Spiritual Concerns 4 (November)

Yau, Ching (2010) “Two Poems.” Cha: An Asian Literary Journal 20 (March 2013)

#AF (2009) (FHRKT &£, (BAR) 20005+ —A

AAE (2009) KA F ZEEIT) | (FBER) 2000F 6 A%

#AF (2009) CRA&ET) | (HFBER) 2009554 57

A4 (2009) AR ) (HFBER) 2009544 57

A (2009) CETIIRGGAPEE) | (HFBEH) 20005248 5%

A (2009) (B AT (EBEY) 2009517 5

A (2008) (AMAREHE KR |, (HEHEH) 2008 F 12 A%



A (2008) (BERLHCGEER &) (ALEE) 2008 4F 11 A% EM (ALY FHRER

a5 (2008) (K. EE) , (HAEH) 20085114 5%

R (2008) (ER AR TE) |, (HEHEH) 20085F10A %

AR (2008) (B ALY | (EHEBEH) 2008 F 9 A5

A 2008) (BRI BRGEME? ) | (HEHREH) 2008584 5%

A 008) (HERE, ERAFHLARLT? ), (HFHEH) 20085F7A %

#AF (2008) (KIS A REE R R) |, (HEHEEH) 2008 F 6 AR

A (2008) K& &R ) |, (FBEH) 200855 57

AR (2008) (HAF A E AR ) | (HEBEH) 2008544 5

A (2008) (B 2 AR EE) | (HBEH) 2008534 5%

A (2008) (B RELNEZZR) , (HBTH) 2008F24 %

R 2008) ( REMATE) , (HEAEH) 2008514 5%

W Q0T (A BEHMEL—AET ) | (FBEH) 2007 F 11 A%

Yau, Ching (2006) “Jury Commentary I1T1/2006 WMW Domestic Selections.” In Taiwan Women Film
Association Committee ed., Taiwan Women Make Waves Filp Festival Catalogne 2006: Women and the Arts.
Taipei, Taiwan: Women’s Film Association, 192-194

Yau, Ching (1999) “Report from the Field: Observations from European Media Arts Festival 1999.” Xpressions 22
(July 11), Hong Kong: South China Morning Post

Yau, Ching (1999) “Hong Kong Cinema Under Western Eyes.” Xpressions 20 (May 10), Hong Kong: South China
Morning Post

Yau, Ching (1999) “Mysteries of the West in the Oriental Myth.” Xpressions 16 (April 8), Hong Kong: South
China Morning Post

Yau, Ching (1999) “Introduction to Media Libraries.” Xpressions 14 (March 11), Hong Kong: South China
Morning Post

Yau, Ching (1997) “True Confessions of an Immigrant Wannabe.” FYT (March). New York Foundation for the

Arts
R (1997) (AR ZIRAG B 8B42 7 2o sh ) Dk, (UR) T#&«m], 7H48 %
13 H

A3k 2 OTHER PRESENTATIONS

2022 (B BELLEAH) | A RALE “Hong Kong Pre-Queer Literature,” LLLitSat

2021 “Thames on Fire,” Keynote Address, Opening Ceremony, Singapore Poetry Festival
https://www.youtube.com/watch?v=QJ772vKTIdc

2021 (Hfdh+Ed: AEHEE (LATR) ST EEAE) , AKEE, 6t

2021 (KE5FAE) Hk, 2B LM KL

2019 “The Poetics of Identities,” Singapore Writers’ Festival, Ngee Ann Kongsi Auditorium, National
Gallery Singapore

2019 “XF a5k &% KELLF Wordplay: Rewriting Contemporary Chinese Literature,” Singapore
Writers Festival, The Arts House, Play Den, Singapore

2019 “HAH B WER LB E B ER Writing for the Film Audience of Today,” Singapore Writers Festival,
Rooftop Studio 3, National Gallery Singapore

2019 k& (@) wak: ((EREA) RO KX 2K, BEeRtRARKE)
https:/ /www.jiemian.com/article/3563506.html?fbclid=IwAR2PqsWG6A-76CyNtGpIA8f XCe-
e5QhCijpWFIAAui-jQ0Yr4ohzjdmvnFkA

2019 (ERB/ARNE) HR, EXEABA

2019 ThF) ,FAEH, kubrick B )&, 3 £ & # PoetiCity £ #

2018. (B#H) [ HRELEEF Rkt L2 xAERY | HHEMN T, FHELELFHE M

2017 (REH (FTHEOGHEA) REFZDRE LR EBUGHAEAR) HE, 2HBNAENE

2017 Invited Panel Speaker, “Hong Kong under Various Gazes,” Society of Comparative Literature,



2016
2016
2015
2015
2015
2014

2014
2012
2012
2011

2011

2011
2010

2009
2009

2008

2008

2007

2007
2007
2007
2006
2005
2005
2004
2003
2003
2002
2001
2000
1999
1998

1998

University of Hong Kong
CRETRB) 3k, (), g REKEHE
HERELFREFE: REBFLEF (FRLERA: L), FRELFLEH
[ 4548, HRESAE) €SP ey sk, M/ A BUS | 38, dirty press E#
HERLFREFE: (BRAN) , FELEETH
(Fp AR R —EIOREY #E B a, N EREEE
(FAETFRLEAEH [ ALER]) , FTERELEH: FRRTHLERE, &
# 7 & B F % “Localness in Hong Kong 1950s Literature and Cinema.” 10t Hong Kong Literary
Festival: Cities as Remembered in Literature, Hong Kong Central Library
[ &L, FOPBHF0F] , RNBESE
[Bl&AEdrT: BRAAEIEEN LS | w8, FEREREFT R
Invited Speaker, “Cinematic Space.” School of Architecture, Chinese University of Hong Kong
Invited Speaker, “Hong Kong Independent Films: The Poetics & Politics of Gender & Sexuality.”
Lingnan Arts Week, Lingnan University
Invited Speaker, Workshop on “Self-understanding through non-conventional approaches.”
Department of Social Work, City University of Hong Kong
(KLE) HERMHE, 2HEAEE, 4T MoMA
[AF R ERBEAHLFTRRTEARELAR ] DRA, PERBAHKF I
(HBEELGE) HH, B kubrick JE
Chair and discussant, “Queer Like You: Sexual Culture and the Bounds of Normality” by Helen
Leung. Lecture Series on Gender Studies, Chinese University of Hong Kong
Invited Speaker, “Queer Asia: Launching a new book series.” Hong Kong University Press, University
of Hong Kong
(RBEXRE! ? RS [8BEFF] oy (18] ) CRIEHRA, FBAHAE TR
B XAAT G & £ 97
Invited Speaker, “Erotics/Pornography, Cultural Politics and Hong Kong’s Fututre.” “Out Future
Seminar Series,” organized by Lingnan University Kwan Fong Cultural Research and Development
Center, Hong Kong Cultural Centre
Invited Speaker, “Cultural Politics of Sexual Minorities.” Hong Kong Christian Institute
Invited Speaker, “Gender X Sexuality X Creativity.” Nutong Xueshe, Hong Kong Cultural Centre
Panelist, Seminar on “Li Han-hsiang’s Con and Porn.” Hong Kong Film Archive
Chair and moderator, “Rights: Circulation, Appropriation and Hegemony in Inter-Asia.” Department
of Religious and Cultural Studies, Chinese University of Hong Kong
Panelist, “Performing Contradictions, Performing Bad-Girlness in Japan.” Asia Pacific Arts Forum,
National Taipei University of the Arts
Speaker, “Performing Contradictions, Performing Bad-Girlness in East Asia.” Rockefeller Humanities
Conference, East-West Center and the University of Hawaii
Invited Speaker, “Lala Looks: Cinemas of Chinese-speaking Lesbians.” Gender and Sexuality Rights
Association Taiwan (G/SRAT)
Invited Speaker, “Exploring the Language and Aesthetics of Female Authorship in Chinese Cinemas.”
Women Make Waves Forum, Taiwan
Invited Speaker, “Hong Kong Independent Filmmaking Today.” Broadway Cinemateque, Hong Kong
Invited Speaker, “Go Digital: The Future of Filmmaking?” Hong Kong International Film Festival
Invited Speaker, “New French Women’s Film.” Le French May Film Festival, Hong Kong Arts Centre
Selected Artist on a Cultural Exchange Program with Japan in Multimedia Art, funded by Hong Kong
Arts Development Council. Presentations at Kyoto Art University and others
Panel Chair, “Gender and Fashion Culture.” 1st Conference on Hong Kong Culture, Hong Kong
Polytechnic University, November
Presentation of media works at IMMEDIA, international digital art exhibition at School of Art and
Design, University of Michigan
Visiting Artist’s Presentation at University of California, Berkeley and Davis



1997
1997
1996
1996

1996
1995
1995
1995
1994

1994
1994
1994
1990

H AR
2021

2015
2014
2013
2009
2009
2007
2007
2007-2010
2005-2013
2008
2000
1996
1994-1996
1990-2016

1988

R AF

Visiting Artist’s Presentations at Optica Gallery, and Concordia University, Montreal

Visiting Artist’s Presentation at Rennselaer Polytechnic Institute, Troy, New York

Visiting Artist’s Presentations at Graduate Seminar, School of Art, Wayne State University, Michigan

Visiting Artist’s Presentation at California Institute for the Arts, teaching workshop “To whom does it
matter?: Issues of Making Identity-based Work.”

Visiting Artist’s Presentation at Pomona College, Claremont

Visiting Artist’s Presentation at Brooklyn College, New York

Visiting Artist’s Presentation at University of California, Irvine

Panelist at New York International Video Festival

Invited Speaker, “Queer Festivals Go Worldwide.” New York Lesbian and Gay Experimental
Film Festival

Invited Speaker, “Asian Diasporic Cinemas.” Robert Flaherty Film Seminars, New York

Presentation to a youth workshop at Downtown Community Television Center, New York

Invited Speaker, “Shooting from the Margins.” Downtown Community Television Center

“Hong Kong Culture as Minority Discourse.” Institute for the Advancement of Chinese Culture,
Hong Kong

OTHER SERVICES

dawA, KEYW, (A, FH RRE: RABMEEERDRONE / AlHE RS L
R HA R, BB, E4 A EH RS

Master Class Leader, Documentary Workshop, Ying E Chi, Hong Kong

Leader, Writing Workshop, Renaissance Foundation Summer Camp, Hong Kong

Master Class Leader, Docdoc, Taiwan

Resident Writer, kubrick Bookstore

Interviewee, Videotage, published in Glow in the Dark — Spotting media. art. noise. in Hong Kong

Invited Respondent, Bishop Robinson’s Guest Talk in Hong Kong, Hong Kong Christian Institute

Volunteer Speaker, Ziteng, Hong Kong

Board Member, Midnight Blue (Male Sex Workers” Support Network), Hong Kong

Co-founder and Board Member, Nutong Xueshe (LBGT Community Organization), Hong Kong

Volunteer Instructor, Video Production Workshop, gdottv.com

Invited Member, Advisory Programming Committee, Hong Kong Arts Centre

Interviewee and works featured on MX-TV, Tokyo

Volunteer Workshop Instructor and Co-producer, Dyke TV, New York

Interviewee for: Hong Kong Standard, South China Morning Post; Initium Media; Muse; Radio Television
Hong Kong; Hong Kong Economic Times; Bo Yi Literary Journal, Ming Pao Daily; Crossover Magagine,
Hong Kong; WHRC-FM Radio, New York; APA Cable Network, New York; and China Press, New
York, among others

Programme Editor, Women’s Art Festival, City Contemporary Theatre, Hong Kong

ON YAU CHING’S WORK (Partial List)

On Creative Writing

REY,

(B gt (LaTéae) MARFL) , (FlF) % 4548, 10/2021,

https://zihua.org.hk/magazine/issue-45/article/notes-of-reading-yauching/

MR A% A4,

(o RFR B—ww (XaTee) wFREE) , (F) % 454,10/2021.

https://zihua.org.hk/magazine/issue-45/article/yau-ching-poems-and-hk/

MRLIE,

(BRIALF, Bk W RO EHE] HE) , (RF) % 384, 3/2021.

https://zihua.org.hk/magazine/issue-38/article/across-my-creation/

TRE,

(RAGREEE——air (FREE) ), CEF) , 30/3/2021.

https://p-atticles.com/critics/2081.html

N
? ez L

(B =+F R —hisad (aAAmEn) ), (2%#M) , 18/3/2021.




https://www.thestandnews.com/ culture/%EG6%81%90%E6%80%96%E4%B8%89%E5%8D%81%E5%B9
%B4%E4%B8%8DY%E8%AEY%SA-%E8%AEY%80%E(6%B8%B8%EI%ID%IC-
%E5%8F%AGY%E8%B5%B7%E7%88%90%E7%81%B6/

WA, (HER, PRAGHRRREERN: (FRBR) BRFERE) , (E#H),
18/3/2021. http://p-articles.com/critics/2053.html

aik, C(BAER) - BT 1/4BEE, EREREAGITR) , (M. #E&) , 5/2/2021,
http://www.101arts.net/viewArticle.phprtype=artsnews&id=2290&gid=74&auid=158

BiRmA, (AR FHH (358K ) (WERMFLASER) , 5/1/2021.
https://okapibooks.com.tw/article/141752fbclid=IwAR2iAwii]_FoVt7q7F{Xq0-
zCZ3PhKfvPI25D_EQrKS7FWsfPfCt_HD-Suc

FER, (5. Q. HH A (A) W EuR s, (101 LATAT M) , 21/9/2016.
http:/ /www.101arts.net/viewArticle.php?type=artsnews&id=2290&gid=74&auid =158

BREAE, (CEAEARBH: R (HAL) ), (PR Kiidk) , 15/6/2015.
http:/ /www.kritik.hk/reviews/2015/06/15/ [## 1 #47 F i — 18553 —3% (A L)

BAERE . BOERIE, (AiRRstsd#7 R e B8 H5H) , £BEE, 2/3/2014.
http://programme.rthk.hk/channel/radio/programme.phprname=/poem_with_you&d=2014-03-
02&p=06045&e=253120&m=cpisode

BAERE . BEIE, (ARt #18 AL LA #H#)  FEES, 23/2/2014.
http://programme.rthk.org.hk/channel/radio/programme.php?name=radio2/poem_with_you&d=2014-02-
23&p=06045&e=252156&m=cepisode

AR (BRI A K, ERAHRIL
fR8], 2011, A 80-81.

Jennifer Feeley, “Heartburn on a Map Called Home: Yau Ching and the (Im)possibility of Hong Kong Poetry as
Chinese Poetry.” Journal of Modern Literature in Chinese: Special Issune: Center and Periphery, 10.1 (summer 2010):
134-159.

D, (EEETAF S mp R FA B E T ), BEm (AR FRTHE), PE: FE
K& Hijit, 2007, http://www.inmediahk.net/node/226974

B, (R (AR GF4E—2) ), 2005/11/6. http://tswsw.blogspot.hk/2005/06/blog-
post_11.html’m=1

Yau Suk Yi, “I didn’t promise you a rose garden—Interview with Yau Ching.” New Women’s Magazine, Hong
Kong, Summer 1990

HHIEFR)Y , (FR) $304, HFH: KA LI EER

On Academic Writing

Peter ] Carroll, Book review on As Normal as Possible: Negotiating Sexuality and Gender in Mainland China and Hong
Kong. China Jonrnal 67 (2012): 235-237.

Nigel Collett, Book review on .As Normal as Possible: Negotiating Sexunality and Gender in Mainland China and Hong
Kong, 2010. http:/ /www.fridae.asia/gay-news/2010/06/21/10067.book-review-as-normal-as-possible

Helen Hok-Sze Leung, Book review on Xingbie guangying: Xianggang dianying ghong de xing yn xingbie wenbua yanjin |Sexing
Shadows: Genders and Sexualities in Hong Kong Cinema). In James Welker and Lucetta Kam (eds.), Intersections:
Gender, History and Culture in the Asian Context 14, November 2000.
http:/ /wwwsshe.murdoch.edu.au/intersections/issue14/leung_review.htm

On Curatorial Work
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